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“ROLLER BALL: MURDER ot s d 
1. INT. TEE HOUSTON TRACK | Ec: pe | 
: A floodlit } aràwood track titty 2451s lend and thirty yards vide. 
|^ Noises or es crová, thousands, jenzed close to the track, and 
: receding into the darkness. 
A cannon fires ang around the far curved bank of the trace cones: 2 
a shiny roller bell travel tee at tremendous speed toward the 
canera. mee VEMM U TUE 
SINT. THE TRACK 


2E 


- The pall 20028. acound: the track once, twice, then begins to fall 
with dininishing. centrif fugel force and rolis into the infield. 


INT. THE. CANNONS SEAT d esee i I catu 


Je 
Mounted at spaced intervals around, the top of the track are the 
i  cennons which fire the roller balls. One of then fires again enc 
i a ball rumbles out, riding the groove at the top of the track, si 
i . first, so it doesn't leave the track and spin into the erowd, then, 
t ‘losing speed, ecéging dova the curved sides of the track itself. 
E Titles begin. 
4. RT. ` TIE RUNNER 
A. JA Hous? on zunnez = arsed vith his lacrosse-like paddle Ls waits 
3 for the ball. It huriles torar hin and he scoops it up. Even es 
he does this, another cannon fires and ihe noise of the crowd be egin na 
to builé. 
voe 
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5. INT. THE BIXERS | E E . 
The three Houston bikers roar slowly around the track in formation. 
Finally, one peels off and speeds up, heading toward the runner 

who carries the ball. Deftly, the runner juzps aboard the motorcycle 


. 88 it passes. 
6. INT, BIKERS AND RUNNERS 


They move in a pallet of man dad machine nov: more balls being 
fired, scooped up, runners hitching rides, the bikers, ,noving in 
on EB prey coum fron high on the track. a 


rr INT. JONAT SAN LEADING THE SEATERS 


JOE D The crowd erupts as the skaters move onto the track. "Hou-ston! 
m s Hou-sion con!" they chant, Te den. 5 


E 


6, INR. TER PACK 000000 7 "s ur EN 
-The Houston. bean] noves in consort, & slow, graceful, rhythmic pack, 
powerful and confident: the eight skaters, brawny and armoured in 
their padded leather suits and helnets;. the three bikers cruising 
around then, the runners sitting aboerd the back of the bikes with 


ar as eee ‘their paddles ready. Jonathan and > ird les tho pops and 
ae 3 exchange & glance. E: ae um 


9. INT. TEE MADRID TAM 


Faces of the Madrid ages. ‘intently watching the Eouston pack 
as it circles the track. The crowd continues to chant. 
“30. INT. MULTIVISION 30008 ` 7 d Se a n 
ist ` High above. the tr Sale, the engineers "n the pack in a series 
p) were ae Of Shots displayed on a multi-inage. consola.. me geny alters 
p into e cry of JEn ASARD Son-a-then |" 


E mme.) gosansan i AND TER PACK DM a 
: p -o JONATHA E leaés the Zouston tean, skating out front. He is a massive 
l D80, power ful and casual, and he raises a gone, in acknowledgenen’ 

7 08 xt to the crowd. l S 
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End of titles. T roe MU iR 


INT. ATTACK T THE MADRID BIKERS .. 


through. 


INT. HE MADRID TEAM fm witty, Sl eer 


Houston's opponents skate onto the track. The players of 


both squads wear spiked leather gloves, helaeta, leather suits 
with the appropriate corporate colors, and numerals. 


‘rng. THE FLAGS 


Corporate flags surround the track’. Houston's orange is the. 
sane es that of the ENERGY corporation, Hadrid's green the sare 
as the green of the FOOD corporation flag. -— : 


Below, on the treck, the pies: and with both teazs in “notion. 


n. THE GA EGINS 


À cannon fires & ball onto the track and ‘the bikers go in pursuit. 
The crowd is on .ts feet and frentic. 


Tro "Madrid bikers crash into the Houston pack: One goes down, 
taking four Houston skaters into a pile-up. ‘The other swerves 


_away, the biker regaining his balance. 


INT. THE ATTEMPTED PASSO O 00 CN oT. 


A Madrid runner fie slås a ball, Junps on the back of & passing 
Madrié bike, and heads toward the Houston pack. The Houston pack 
holds, janming the track so the biker and runner can't break 


c . i 


“Phe bike falls. As the biker tries to escape into the infield, 
' Jonathan swoops in and flattens him with a blow across the 
-ghoulders. The runner is quickly. dropped by another skater as 
“he tries to defend hizself with his paddle. The bali is kacek ced 


loose and rolls into the infield. 


INT. TEZ HOUSTON “PACK 


. The Houston team foras its pack. again as another ball goes into 


play. They skate with deadly confidence. 


ee, Liis iem — = ——— )À — gee 9 it ey Mn ms ne rm moe mn cee ctt onm oom 


48. INT. HOUSTON BIKER 
A Houston biker swoops high off the wall and bumps a Madrid 
skater out of play as the skater falls behind his pack. 
:07 07 49. INT. THE CROWD 
P EIL ee eS Frenzied, they begin their chant again: "You-sston! Hou-ston!" 


: AT 2 


"20. INT. SCORING .. 


* A Houston runner fields a ball, leaps on.the rear of a Houston 
pike. The bike with the runner end ball aboard heads back up 
the track, duels a Medrid pike, briefly, breaks away, and speeds 
` past the Madrid pack below. CMS ace aa T 


21. INT. THE STATISTICS BOARD | x c us 
Score: Houston 1, Madrid 0. The fans scream their delight. 
r (22. INT. JONATHAN AND A MADRID SKATER - 


They skate side by side, swatting at each other with their epiked — 
gloves. EE ph A Mo du auo Lui e AL UE p z 


To aae JONATHAN: r oe XS | 
MATE : i à : : Lr ES hd a x ^ 
.A blow from his opponant's glove puts a scar on his helmet. But 

... Jonathan skates on, concentrating on this hand-to-hand battle. 


. 94. INT. JONATHAN AND THE MADRID SKATZI 


i Jonathan feints, then drives a. blow under his opponant's raised 

i arm. As the man doubles over in pain and falters, Jonathen swerves, 
i | rops a shoulder, and bumps. the man into the infield. ' 

3 m MN ‘ . i " osx ot NU m o » "M n: 

3 . 25. INT. ACTION MONTAGE — 

aot . A Madrid player junps to avoid a ball whizzing at him. Still in 

i mid-air, he takes a clubbing blow from a Houston player who skates- 
E (dy hin. c Pa l a D RM E 
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he A Houston player loses his holzot fron being struck by a paddle. 


-The crowd rips apart the green Madrid flag. . 


Down on one knee, he takes a vlov fron a Madrid skater which 
tears away half his face. MR a 


. The pack moves, shoulders rolling. They advance into the canera 


like tanks. Substitutes enter the track, fastening their helnets. 


‘A ball catches a Madrid player and sends hin sprawling. 


Referees watch the gaze fron their stations in the infield. Their 


.red arm bands announce their duty, but they watch without interest. 


(2 


i Madrid runner fields another ball, hitches a ride with his biker, 


and the two of them advance on Jonathan. The pike reaches hin, 


"But Jonathan eludes the shield and pulls the runner off as it, 


DON 
. with the continuing chent of the crowd: "Zou-stont" 


28. 


passes. S s PR Lc es Des NE 


"JONATEAN 


- 
- 


A Houston runner sits in the infield, a bone protruding fron his 


o arme ` 


INT. N DIVISION BOOTH . 


An engineer in the booth switches all screens onto Jonathan: various | 


full-length and close-up shots as he skates. - ^ > 
s shoulder, skates on, his lips moving ` 


He skates, looks over hi 


JONATHAN SKATING ^ M BP | | ; 
Two opposing skaters are fighting as Jonathan swoops in end grabs 


. the Madrid skater around the head. Jonathan literally skates off 
with hin, pulling the helpless skater along, and bashes hin and l 


^. lets hin drop. 


T * 29. Tu : esi EARUM ian Su E VD iu e 
^, The scoreboard:  Eouston 7, Madrid as: 


ACTION MONTAGE | 


a Houston skater, MOQNPIE, skated hard to avoid an onrushing Madrid 


pex v . " Ede 


^ot— 


E, " š vr ^ pA f d tte 
jp——— —— Os + we Le feet oid i Fare Te 8 mw ig em aes omnt e ste ee wee ware a'oa E + me sm swe ss ee 
E 3:4 ` * "mc . . 


- : P . T ] * | B B . or S | 
29 6-- 3 E. 
(> biker, then sidesteps at the last moment as the biker skids and 


tumbles into the infield xhere the bike explodes in flames. 


The crowd, hysterical, throws its fists in the air. 


A cannon fires out another ball. 


ul oq JONATHAN and MOONPIE skate beside each other, signal at somethin 
J02507 0. ahead on the track. | | 
.A Madrid runner waits, ETT paddle t "back id HN to strike as the 
i two approach him. Ee swin od misses Moonpie, and Jonathan 
j : eee delivers a fierce body block. Struggling-up, the runner receives | 
: : a sharp backhand from voonpie. Then Jonathan grabs hin, struggles 
with hin for a nonent, then casually drops him in the path o2 a- 


De roller ball which comes toward theme / The runner is carried away 
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= shane by its ane: i Peter cia ate E 
begs BOs, INT. JONATHAN AND MOONPIE | | 
: Cheered by + the crowd, the two skate together. Noonpie raises a. 
i7 i fist by way of returning the crowd's salute. Jonathen clasps 
des M e an o hs feanuete around the Ed m a eum e 
Erro uus ade omm. ‘LOCKER ROO soo NIGHT : 
Ao oe, denos ån aniseptic room of white and orange “ana pot steel. Metallic 
ENS E. sounds. Players. in towels, calling to each other.' 
: Jonattien sits on the rubdown table, Wis legs out, a towel raped s 
over hin. A masseur works on his legs and feet. MOONPIE is th 
: '& ürevling, good-natured giant, about 25, with a fixed smile which 
: . | +:¢an become a snarl in the brutality of roller ball. 
b x ee : d ; s a e i - 
"M : 5 i |. gto MOONPIE E A 
; os os we ot two games left, Jonathan, dcs. oe 
MURAT. s C75 guess € we play first? Tokyo. Now who'd 
"s ie ites. isa MY OE thought they'd get in the playoffs 


52. JONATHAN AND MOONPIE 


Moonpie, clowning, can make Jonathan feel good like no one 

: i . else. pos p^ . i 
| i ‘JONATHAN 

-They're pretty good. They've got the old 


P ee ee samurai spirit; you mon Moonpie.e — 


M igs he E _ MOONPIE ACE ee 
. But they're only about this tell! pre 


OBS Uys) yo know that. 


a ae 


53. ES | 
pu Grins at} xoonpie, winces slightly as is the masseur kcal one 
ig | Dast tine. we played Tokyo, those liste guys 


climbed al 1l over youe : Bey, careful the ere -- 


g l ibat s all bruisé.. hey: beat you up dor practice, 
Moonpie, before they played the rest of. uS. o7 


- 


*- at Lx "te 
z w tks 
ta " ^ ^d 


dos 0 34. MOO PIE 
Lig ee o0. (5s Grins broadly. Then cuts his eyes to ihe locker room entrance. 


 MOONPIE N 


zi 
Ne 


E can't get.on a nan: to nan basis with i a PyEny or 


&n oriental. Don't know what it is. I Lust don't 
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2 ie : 
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hit 'em as hard PS I ought tos They don't have . 
"P such prejudice against ne, put I -- oh, oh, hey: 
` F EE SER ` look over there; We got ourselves some executives 
| EL here. : : | ue s | 
E ace "mno LOCKER ROO 2» MR d. 


- XR BARTEOLENEN utere with his entourage of executives, ade 

dos and guards. The executives and aides are dressed in executive 

a o + plack with the orange shirts of the ENERGY cor poration. Bartholenew 
ds sixty » worldly, and takes in the roon cê refully as he enters. 


a E ES n brief. So SDEPADHE of power herer the unda and executives-slip 
uL _ into place, taking over the roon, and the athletes pay deference. 
a ‘Bartholemew, who: is. never Loud, addresses everyone as iis moves 
es n toward Jonathan and 3 Xoonpie. i E 
p e NU E E e "n. LM  BARTÉOLE NEW ee Xu 
Mo Eu rA (027 Tt is a beauti ful nayhen, isn't it, ‘played properly? 
KÌ zlayed by champions? lou were fine todey, all of : 
you, you. were mean and sharp. — n l 
x Wo uns Po dea eon - i " s : T ege ] e: 
i  .donathan starts to get off the table as Bartholezew ‘app proaches, 
but the executive gestures for him to stay put. Sartholenew gives 
Moonpie a backhand pat on the chest. . The Houston TEAL EXECUTIVE 
O04 E . intercepts the Sartholezev party, shakes hands with Barznolezew,. 
PONERTE Thè TEAL EXECUTIVE is dressed like the players, but smaller and 
PI. RAE ` ve Silver. haired. Bartholemew addresses hin. “SS l . 
d Oud boys dià well again, veiy good. 
The Tean Executive beans at the conolinons as  Bartholemew turns 
his attention to Hoonpie. MS d. 
( [E No NM l T 4 . "1 ee E : 


T ‘6 b » Li ae cun 
, i MEC : " -9- . 
36. BARTHOLEMEW AND MOONPIE 


sua 


DE | BARTEOLEXEW - g 
Y And you rolled today, you sedi ay roliet: fou 
play like our chanpion Rd don't you? You . 
> sake lessons from hin? a ee D ; 
| MOONPIE Bic a l 
CE Yessir, he taught ne & few tricks. Es pires g 
| lessons to -the other teans, too. | 2 
: f 37. ‘Int. EA OF THE RUBDOWN TABLE h » 
Es Xr Bartholezer turns so everyone can ‘hear. Ee is expansive, but, 
again, not actually loud. M cef 
UE BARTEOLE a l s 
elt e .This season the Houston team bas given " nuaber: ci 
= ; i sont. Pive bili P LS ae ee a 
SE 4 Ui lë eee AN billion E idm sets around-<hs - 
| world were sci into ihis gane today. Bvéryone's 
. : Se watching you, “you got another championship, you! re i 
: . rolling. | Eow're you, Jonathan? 
vue tu ogmumar 002 P 2 
x Peeling nean, Mr Bartholenew. Good to sas you. ^ lH 
a a CBARTEOLEXES 7020 qo n e 
Stufy in here, very win. Can-wé have sone drinks? 
ne SE i : 
P MS | m 
P any e = 


Nee n 


-10- s . l . 


The aides move at this nere suggestion, one of then a eatin: l 
Bartholemew's request in the identical tone. The Team Executive 
goes after drinks with: an aide. 


2^ i |. Jonathan sits on the ‘edge of the rubdow table, ` idea a a towel l . 
- .- ground LhizselZ, waves the masseur awzy> Bartholenew has a 
„benevolent smile for his champion, but speaks, still, so everyone 
| can hear. N renee 3 "o 9 is 
Turri | $8. "BARTEOLEXET JO IATERI'S Pv E x 
l MEE LL E: that 's the nane, you Jaye stay the 
; same, don't. Sur. Game after game, year after years 
He turns so the /thers can sppreciate his remarks. p 
p Et dk - He's worn out four or five good teans here in 
eee M —.... Houston. Lots of championships. ‘Ana the ENERGY . 
fn > CM | corporation has. a hard tine, Xoonpie; figuring out 
=). - RM rr ama we eia pey him properiy. Te can't think up. any., 
i | more rewar rds for hin. You'd like us to heve "c 
| probien Vim oo wouldn't you? "C 
i i MOONPIE YO j 
E E l © Yessir. | e ES u-— ue Xs 
Ep ; | BARTEOLEKEN 0 2n Ba RO 
ie f En S Yen. you! re E Jonathan, you: play with abandon, 
bo Í : p you'll have your day; don't worry. | 
] i Te 78 Turns to Jonathan again, softens his tone. B : 
Ro 24 : ; ; 
* oe | 


But this is Jonathan's season: ah ne, it is. 


: We! ve got you. on Xultivis sens & special program 
. all about you, the whole korlá will watch, this is 


your year. Alnost every year lately seeng like yours, 


j dcc 523 d genes left? Two? 


(5 39. JONATHAN, BARTHOLEVZY anD MOONPIE Pis | 
| | | JONATHAN ere 
E that's right. Looks like > Tokyo next. B 
| | | - BARTHOLE ENEN is 
E Eipanaive apain » 
a : PLE. l (7o Only two ganes left, the tean! s healthy, the 

| | "champion says he feels means no problens here. 

E ^. The: aides and Moonpie return Mr Bartholenes's smile and. agree. 
—rN . The Team Executive and the Su arrive with drinks in paper cups 
X 00 ax and distribute them. AME. l E P m We t 
"E Oops! T mother aide cen a small silver box and M r Bartholenew takes & 
AE C RE c MC ‘pill from it. Moonpie looks on with interest, 80 gets offered 

= E one and accepts. : 
ur i sh f ee BARTHOLEMEW 

3 ^ Happy dreans, Moonpie. You! ve got a bad habit theres 
a More liudhier] geal good filins. Both. Moonpie and Xx 

p Pu Bartholezew pop & pill and finish off their drinks. 

jo m D ud  BARTZOLEMZ: ae 2 m Ex E 

P E E What is this? pi ei 

PELLI '* MOONPIE 

; Very healthy, Xr Bartholenew. 

Pa -Kore laughter ron everyone. | E 

Sm nodi 
" = yu 7 i 2 y 1 ee - -— E s e x 
t. uU MET j = za. 


C» | "E BARTHOLENEW AND } ‘MOONPIE | | 2: d x n Eo x 
2i s Mr Bartholemew drapes an arm over Moonpie's shoulder. AE 
; | BARTHOLEA LEW 
-7 You k know what this habit will meake you’ arean? 
"You'll ‘dream. you're an executive, Xoonpie,- &nd 
| yonli kara cae hands-on all the controls snd 
| you'll wear a black suit saa make decisions. But 


i UL a. what? You Kaos: what ihe executives dream 


a ee D lent there behind their desks? They dream they! re 


. 


B great roller ballers, they dreen they're Jonathan. 
oe They BS the women. Ther have muscles, they bash: in 


je A E faces. z 
ane on | aurtbdfeten turns back: to bis aidés. EN hinself fron 
SN nn pe Hoonpie i as everyone laughs and shares this. E 


Sinera y 


PTF BARTROLZVEY JONATHAN'S POY | a pe 
^ MN Sae de speaks to his aides, who react. innediately. | Then he turns his 
f Bod empty cup up, taps the top, drinking the last cae s 


: T pas | BARTEOLEXET 
E E if we're ready to go outside. Ye &on!t want io 
3 
E ae : . vs 
A ee : keep these boys all day. No = 
RE “He Looks aowa. at Jonathan, PTE over the zin of his empty. cup. 
EN : "i Jonathan, Listen: cone, see ne. ‘over at the 
e cy 015, ENERGY center. 70 ET ES Put i 
"TA p is 
- — A on ane — —— ERO $t E monem ote memro mtr P M rm —— - 
É CN CENTS II tee iw 
km t ; : NES 3 UR MINE Ae 


TT 


42. 


cs dps 


.— Jonathan and Moonpie. stroll. in dhe vunlit "giga flanked by 


JOHATEAN AND 3i ARTHOLEMÉS p c MP 


Mu pum . | JONATHAN. 


EXT. CONCRZ? Z PLAZA - ES 


i! 5. oi : . p de l T» 


Curious, Jonathan looks up at Mr Bartholemew es the aides and 
guards begin to file out.  Moonpie, who has been given such 

special praise, is touched on the: arm and congratulated by the 
aides as they leave. Me n" 


'^— What's it about? The Kul tivision spectant 

| a BARTHOLEXEW e os Be oe 
Nothing to corey dibout: fone sue ne. on 
Bartholenew. turas once nore, moving away now, smiling vroadly. 


_ This is a great team. Great city, great stuff out is 
there today. I'm happy I stopped in -- even if I 


had to drink fruit juice. ^ eu ca S 


eco. Jonathan smiles, tut everyone else gives Mr Bartholemew undue 
. », response and iugis as. ai file onte: S e 


“JOATA 08e 2A 
WT DC INIT A EAS EN 
Standing, Jon ee the towel off his shoulders. E 


INT. JONATHAN DRESSING 


i 
4 


Jonathan, before a mirror, zips up his junp suit end combs his 


- hair. Moonpie comes up behind Jonathan so their faces are both 
in the mirror. : Jonathan cuts his eyes briefly, oe at Moonpie. 


bodyguards. a crovd lines their wey. Moonpie watches the giris- 


in the er owd and: walks backward for a few steps flirting with one 


- of then. Jonathan's bearing is graceful and powerful. 2e wears - 


is flàt-brizzed Spanis h nas tilted forwards” 
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. 46. 


48. 


INT. JONATHAN DRESSING AGAIN — 


IM E — 


Jonathan fixes the Spanish hat on his head. Xoonpie edges back 
into view in the mirror. While Jonathan takes particular care 


-gith his hat, Moonpie begins to examine his teeth. Finally he 


draws his mouth open wide with his fingers, making a face which 


gets Jonathan's attention. 


EXT. SHADE TREES, CONCRETE PAVILION | DAY 
Jonathan still strolling with Noonpie and the guards. Girls and. — 
young zen along the route plead for his hat, so he finally stops, 
takes it off, and pantonines a question:. "his? You want tnis?" . 
They squeal and plead and he pretenés to sail it their direction, 


. but instead fits it back into place, waves, and walks on. Moonpie 
M enjoys his hero in this. The guards renain stolid. » 


EL c 


INT. JONATHAN DRESSING, THE GUARDS 


v 


. A guard fixes Jonathan's collar, brushes off his shoulder at | 
. the mirror. Other guards assemble, a total of five. Moonpie 
‘pats the long-berrelled pistol underneath a guard's arm and purses 


"his lips with admiration. They. all move. to & door and go out 


49. 


~ Moonpie and Jonathan crouch and talk to the boys. Soon, a bargaining 

. session: the boys want to trade their ball for Jonathan's fanous. 

“hat. All this established in pantozine. The guards remain aloof 

, as. Moonpie laughs.. Finally, Jonathan agrees -- and places the hat . 

on one of the boy's heads. XMoonpie is awarded the ball, but returns 
it to the other boy. 28 Nae apa e T MMC M 


. ít. Jonathan holds up a hand, letting the guards kno 
,.all right. M EET i 


into the sunlight. | 
“EXT. WALKWAY DAY 


‘Jonathan, Moonpie and the guards walking in the dappled sunlight - 


beneath the linbs of trees. Jonathan and Loonpie talking. 


-7 


Suddenly a rubber ball rolls up to Jonathan's feet and two boys, 
each abouts five years old, burst through the guards as they chase. 
this is 


Jonathan and Xoonpie stand as the boys run off with their prize. 


e 
s 
. x gui bi i 
5 > b . 
- - oa 90r c^. -— Ago acis oce Xe ep 0o d came ama o9 OG OED Pe m o HE Aem. n om © wee a— 9 c d" - ~- . 
: " mtm 
t * HC - s 
: ta é e pii ee a is . Li 
n *. id P peh . 
SIR ` : D i LRQ: ES NEUES Se tune Eo * i 
i w: wo aema ue Say ot tele eg m fe art CDU dade Ue ot LIE 
- md a Qs * ees . : ? i 
-> "n e . 
v». > ach 
` . +e - 


-— e $ l i » DS Ses " E Er : 
| -5- DN d 
CS / 50e INT. LONG CORRIDOR DAY XA AL 
. ' Jonathan, alone nov, goes through a series of glass doors and 
i 2 store the corridor. ^ eds f E 
| 51. INT. ELEVATOR RE cu 1 
! Ena up in an ratos; passing floor after floor. He watches the 
. j lights. BAreing the floors with boredom. 4 poster: E EXERGY=GENIUS. 
152. INT. n. A Donia | £o po 1 E 


holding an orange duster for him to slip on. As she opens the 
door she explains something to hia ko pd. sniles, and ushers 
him inside. i 


€. 


LES 


l5 53. INT. THE GLASS SCULPTURE ^ DAY 


A long roon- =- and at the far end, Banging from the gene end o7 


a oe . +, ‘touching the floor, a giant nobile sculpture made of shards of 
` i : E ui a and mirrors. Jonathan approaches slovly. 


. 054. INT. THE GLASS SCULPTURE doses POV ae e*t 


l = Jonatha san | approaches and iatis the aculo a, parting it like a 
"oues Co Curtain. It makes a sound like wind chines. "e 


(d. > 55. CENTER OF TEE MOBILE SCULPTURE ^ JONATHAN'S OT 7 


Finally & D space, .& round clearing of some five feet across 
dn the center ‘the sculpture. Mr Bartholemew sits on a cushion 
"facing Pace -- in & peaceful Zen-like pose. His hands make a 

steeple over his nose. His eyes look up to acknowledge Jonathan's 


em) ph enmt taat bee oF 
' 


entrances 2 i ee Sig ean ces E E an 
oa 566 JONATHAN, ee | 
ie, ae "a We c 
L l _ He makes his way into: this REO aside, trying akkward? y to get 
2 UN clear of. ihe hanging glass and to take the cushion opposite Mir 
-. 5o Bartholesew. Sitting down, he aectaon viry cuts “his finger on 
MESES -' piece of the glass. 
x . < = T. A l : fs at ho DEL CC 3 T DES 
- 7 7 E et. k n T "E ces T. ; e bo ee : $ 


And he arrives at a doorway: where- a girl attendant greets. hin, iA d 


57. BARTZOLZXEY 


He watches Jonathan, brings his hands P gonewhat, speaks 
with quiei Teverence. Like Jonathan, his back is against the 
shards of glass -- and anything except the most delicate 
movement causes a tremor and sound. o 


BARTHOLEXEW 


d E P. di Come in, Jonathan. Keep silence with | me n 
| us a minute, won't you? l ou 
. $8. JONATHAN AND | BARTHOLEMEY 
‘Contemplative quiet iD "Bartholedew closes: his eyes, takes &. 
l deep breath, but Jonathan is ill at ease: cramped, his finger 
l still bleeding slightly. He struggles & little for tolerance 
= as Nr. Bartholezex has it his own ways. 
oaa clears his throat. No response. D e ae 
and the glass accentuates his movement. At last Bartholenew 
- i ae his eyes. s D 


BIRTEOLESEY M up 


eee "T 


NC E ME M Like my sontenplation unit? fe e 


| ` JONATHAN Ae cu ; 
| Looking up at it, trying to be pleasant. 2 t 
: es E Yeah, very nice. I cut ny finger. d | 
n uiv Ire 281 ` BARTHOLENEW KINO 
m Le Dus E pu Ii's importan it to have a | place to think 
oa ae d You neve your sence -- I knon 
de i ns | you take & lot of pleasure in at. | 


Jonathan tries a smile, puts his fenem in his €— sucks. 
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BARTKOLENE: 
. dust use the duster, there, wipe it there. 
Sorry, Jonathan. 


"He pauses, watches Jonathan, gathers hinself slightly. as Jonathan 
blots his finger. zT . 


^t You've hed an amazing career a you nom, uh, what 
ve think of you at pono how rout vo aro of ika 


; Houston tean. 


. 59. . BARTHOLESE! usc xr 


OE COME E . Xnits his brow, waits. oe Me 7 
UU fell, ee 3 © BARTHOLEET 
5 Xow, well, this. is its ens are executives who 
dude "want you out. They want you to retire fron the gane. 
c D $e 3 3 23 
M A adds for this “to. sink. in. Tries & pleasant tone. 
ru SS rim E I know this won't make you “unhappy -- not "with the . 
: | playoffs eens up. You! ve had & long season elresdy, 
; - the playoffs. are always EE 
i s .60. JONATHAN > PACA Mo ee ee 
: A (or Puzzled, he waits for more. oe ae Ud rd | 2 
Qo. ML INR M PLU LEE. "JONATHAN i Bi at) sie iene ANE, de RE 
pa D DE a PU PES l ! v^ et aa fud O A ar ae 
B Retire now? Before the playoffs? How can I 
t do that? 
n: ; 
i . : 
: .: g 
E IRE Qm ae - ET "us x, e Mc LM “le qup Se ee P DT eerte o mra v s 


= 1B- . 6 E 
BARTHOLES EE? VO ee ^ 


On the special program on your career coming 


up on Multivision. There are some who feel -- . 


“well; that the program should now be used to : 


announce your retirenent. : pd : 
^ JONATHAN ut "m M E : 
Rho vids this? | ER 
50 0L077. gt, JONATEAN AND BARTHOLEM T NN X RSEN ; 
Uu. ar BARTHOLZMET Jig on 


'. 


SO. Ee makes 


depend on me. 


e 


When the special was first anced oy: ENE Gr, 


.we saw it as a sone thing. Now: -2 the ‘ executive 


o viewers a over the world aro ) expecting i$. 80. this. 


sens the right tine ae your announcenent. 


ee | SORATHAN TE P OMEN MUN RT e LR e 


[Be Eouston pees depends on ny skills: Pleyers 


l i BARTHOLE! LEW ae 
Wedd, lei! E think through this “togethers, 
a steeple x th his fingers, again, pauses. 


You know the how the gane has. served us: it has. 


.& definite social purpose. Nationalisn’ is gone, 


: üirectorat e wants & change. The. special is scheduled, 


- peoples aren't divided up into var ing tribes engnore, 


* 
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ee ' P "IL T oma e met onum a— a 094 anum d amp wma eMe n tm hh rm -€-— m 
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PC jos EE age tr " 


o^ 


fanc u" ger oe rap 


7 om DA 


" fighting saong ourselves, even the corporate rars 


are over, nå wo have the executives of ENERGY and 


; “he other majors =- TRANSPORT, FOOD, LUXURY, the rest -- 
: who make decisions on & global basis for the common 
: me a foam iss a J unit -- it pleys with certain Zay ini: 
21762.  BARTHOLENE: | | | à 
: - Not acknowlecgi ing Jonathan! s protest. P 
ie .Everyone has all the couforts, you know that, too. Wo 
` poverty. None. And many luxuries: you enjoy alt of those, - 
mee 3 _ same as if you were. in the executive: class . No sickness, = 
= sho needs, no łac ok of pleasure. Corporate society has. taken 
E care of a11 that. And as you know the only thing asked of | 
b anyone, ever, is that he not interfere with manageneit 
: ‘decisions. | 
NT 63. BARTEOLESEY A) AND ) ORATEAN PU dune pt vL. rs 
f p | JONATHAN ee qu e S 
d ] CA. just vent to: understand. this. and someone needs to 
2 understand ihe situation with the Eouston team, how it -- ^^ 
i | ; a | BARTHOLEXEN PE E oA 
z Dm isn't a natter of the tean. ; 


Crone A oam qnd emma o Toc 
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tr Bartholenerm, slightly inser dd aie at a ioss. to explain, e 
shifts on the cushion. The glass behind hin picks up his 


movesent 


and sends & tremor through tne whole Saul prures 
And that's. not all vnes; there's another 


p panes they want you to announce you!re quitting 


because the playoffs are- too tough. _ And because ue 


| yov! ‘re mes up to. laying anynore. as a s 


3 Jonathan stares at Kr Bartholenew. 
i x You! ve had ten years in the gane, longer than anyone 
: 2 oes | ever. i: Now ‘the worla can watch you on: Multivision, ” ` 
we s H gee your best Hanen tE in the gsne, and you cen excuse. 
WE 3 yonr ii It won't be bad. Anyone vatehing will 
QC : understané. - j| 4. Ne NE 
EE D JONATHAN 
oe wer i m not sure I dos ss S 
T ; 2 vies | 
E BARTEOLELEY 
t $ E > 
i: Are you seeuing? You're still aching to ot out 
ba : there and watch those balls come around at 300 niles 
e “an hour? — | f Ei | | 
“i JONATHAN. l E 
ut Bxesperated, but sailing : 
„2 M DOS 5 f E 4 i5 DA, . n Ps. 
: mur uh Muti d prd 
; It's not that Iu arguing. 1 just vant to see why. 
" : . x td T , v , E 
vid 4 is G 


-a . B i HIN 


tr Bartholezew makes a steeple with his fingers again, draws in 
his breath. l ug 


D PEDE 


E , BARTHOL EEY 
You know this is for yos orn benefit, as 
EE: vae ^ nore vell as anyone. You mist know that, Jonathan. | 
2. bt oe ni decisions concerning zou are. Ao P 


"65. ‘JONATHAN pe cp 
2 3 '. JONATEAN 


: ` Well, I lost Ella. The EVERCY corporation took: 
my wife away from me because an executive ented. 
66. BARTHOLEUE AND. JONATEAN m om a 
P pause: x Bartholenem considers this accusation. c 
a o : | BARTHOLEA p. a 
i ^ You -— not NS to review that again, tx 
: Jonathan. You know this was before I came to 
ENERGY, that I had nothing to do ith tias: And | 
S poU qe know that your wife ranted to leave herself. 
i (22 gon than; t turns his head away, smirks: | 7 ^ 
a x pU TIE Xov. The team is beside the point. “ind you're 
B MES d ‘going to retires that shouldn't be too hard for 
I s AE Pw | you, it's a stupid game; after all, sn iswisi vile, 
E mo MOM , duos cn E 


(83 64. BARTHOLENEY JONATHAN'S Pov. ux x1 uu 


abiieia sve 


6T. 


Mh x E: 
and you ought to be glad to be out of it. 


JORAT as IAN 


| He gazes down at his cut finger. A thoughtful pause, then he 


Speake absently. » 
JONATHAN 


Xy finger won't stop bleeding. 


| : He sighs, looks up into the shinnering glass sculpture. 


"Perplexed, but naking a concessions 


ME ee * RH  BARTHOLE ‘sw YO 


| Oh, Mr Bartholenew, I don't know, I just don'ts | 
I realize you didn't have anything to. do with all 
aati Viv Elia leaving mee But I nade nyself a 
scones. Gods that was ten years Becks but g 


promised aset - "s. CNN 


m Jonethen -- 
l | JONATHAN 


ne you're right: I a be erent: heppy 
to stop. Who'd want to play roller ball? But I 

don't understand, and I don! t know why, bui I. deer 

this, uh, resistance in me. I don't pem even 


cie 7 s 


dete tr 


“understand that -- 


"BARTHOLZME: “JONATHAN'S © jV 


You take tine, take a few days. You've just cone 


" M i E 
woes rt, oret m P Meerm mm m se os tomtom =.. 
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72. EXT. JONATHAN AXD MACKIE | DAY tne rae e 
gi . Slow zoom in. Voices rise ås ‘the camera closes. et 
: if © MACKIE | is one in a long line of Jonathan! s pleynates, but she has 
E teen vith him soze months so a tenderness. has developed between then.” 
: She is large breastec, warn, not altogether shallow. She wears & 
: ) . full-lengt gt transparent gress, goes bar refooted. i 
Distressed, she triés hard for control at seeing diss. 
Ly 
3. i 7 
a $ : 
: , e "ir y i POR 


A C l NE | i .* -235- ; l ] sm i 
through a game and you're tired. Go to your aay «^ 


but think about it, Jonathan. 


"+ Bartholenex shifts again and. ihe sculpture picks | up his eee 


and begins its tremor again, 
: “dna des stand ite Do understand PS Becauso I 


‘don't understend your ‘resistance either and I don't 


deu 


l think anyone else- rill. 


69. EXT. $ HILLTOP MEADOY EET 5a 
i ; Cattle grazing in the high grass. A jet coptor SERE on the 
- horizon, comes in low, passes over. WES 
70. EXT. TEE RANCE HOUSE > Day 
E Aerial shot of the: nodernistio: ranch house as the jet ‘eoptor 
“oss moves in. — apa | : 
- Ti. EXT. RANCH HOUSE LAW DAY 


Mis iei cepter. sott ca on the. Larn, ents its engines. i n body mand 


t9 X. 


. runs fron tne house, opens the door. of ihe coptor. 


Two guards enerse, then Jonathan. He ae toward the ranch house 


and is met by Mackie. Arms draped sconsa each other, they E0 toward 
the ranch house. 


d beat d 


m x 
. awmi we Oem & 8 t 4 


A m 


JONATHAN 


=- and this is what we've been talking about. 


. You knew it was coming. 


e’. 


2.0 But I an upset, I can't help it. Are they just o0 


slc Did you watch the game with Madstd?. Oo 02 5 ee 


^ 


-I couldn't help that either. 


going to send me someplace else? Where'll I go? 


Yes. . 


- MACKIE. 


` They reach a stone patio and approach the door. 
oues > JONATHAN | 
© c. MACKIE 

A Li JONATHAN 
ee aT told you not- tos You promised. ~~ 


^^ MACKIE | 


13. INT. | MAIN ROOM, THE RANCH EO 


. 
"PES 
' x 

- 


USE DAY - 


They enter Jonathan's stylish house? white interior,. low sofas, 


colored cushions, an assortnent of electronic equipment. 
Jonathan drops nis small flight bag and he and Mackie 
on the cheek -- and she gives him a 
here, her arms around his neck. 


"o the door, 
| embrace. 
_ Lingering and tender kiss + 


Ee allows a kiss- 


c. MACKIE. 


inside 


EN Cletus is here. He's in the east wing. He 


. 
fe Bie kv 


~.. -- 
EE J 
. 
. 
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- 
* 
= vess er ee or) ae 7 . -æ -o 
- » ‘ " 
. (rm 
hd 7 . -— 
. i a - =: 


a, i ee ae Es 


prr coat yeu gent for hin. 
© JONATHAN 
He's already here, good. Listen, I've got to 
talk to Cletus tonight. Can we have some supper 3 


“and. just relex? 


oa V» MACKIE He Petr 1 
de a 3 Jonathan, 1 don't want to go away. a H 
RN | JONATHAN s 


Can ve talk about it later? Can we relax for 


a few "hours? 


Be sailes = her, p his fist gently under her chin. 


l MACKIE 


- She manages m retura his snile, sighs, consents with her Syene. 


EO glad | you tre ell right. | and i ai get : Sous 


` food ready -- d something to drink. 


INT. . | GLASS BREZZSWAY. DAY 


ki 


Jonathan's house is spider-like: a series of vings A by 


Z glass breezevways.» Be ties the belt to his kinono 4s he goes to 


Ths 
EN 
v i 


meet Cletus. The afternoon sun slants across hine 


INT. HALLWAY * DAY i oe Moe 


At ihe end of the breezeway, a hallvay. Jonathan passes &. door, 
. Looks ‘inside. as he goes S. s*ops. 


- 


e9. 


INT. TROPHY. ROOM DAY 


CLETUS peruses Jonathan's many rokin © He is a huge man, about 


D fifty years old, tanned and robust with gray hair. Be turns as 


. Jonathan. enters. . ; 
r] aod . 
e SUE TS MOD Ee «dace te osa B CE e -— - - 
s. NS E I - w are ` eu * z ^ 
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77. CLETUS JONATHAN'S POY 


He opens his palms, gesturing his dismay at all the trophies. 
Around him are glass cases, chrome and glass roller balls, 
. crystal dishes, cups. EU 


I ae So LM CLETUS | 

É : | | Know xhat I always said about trophies? 
d rå eA pos They're worth about as much as & roller 
(- Es 2 A E " MT ball referee. | o =e 
a C VA “JONATHAN E 
| * : ' Returns Cletus! grin. — Bs 
: 20 a 5 r E | Come on, they're worth more, than that. 


He goes to Cletus end they clasp each other roughly behind 
the necks. E $us uo. 


ie pupa! = nC ee .. How're you, teacher? : = ya T 
tng MES s E En | CLETUS ~ 
- Great, great! Jonathan, you feel like steel ~ 
MPEG E m gable! pr^ e pt m 4 
Poking Cletus gently in the shoulder and belly.. | 
0 And you feel like a tub of warm executive ^ . 
| butter. | ; duc | 


E "They begin to laugh.' 


e 
. 


.*  "Grasping Jonathan's shoulders and arms. Pe ee C MM. 


, $ : 
P P 


78. 


INT. MAIN ROO! M, RAN xcH HOUSE ^ ^ NIGET 


Laughter ania nues and rises. Cletus is carried away, wipes 
tears et laughter from his eyes. l l 


They Rave eaten at a low table which is surrounded by cushions. 
Mackie wears another brightly colored transparency. Jonathan ` 


and Cletus both in kimonos now. On the table are several bottles l 


-and the renains of several onickengi 2, Even X&ckie laughs, but 
mostly at the nen. - ef noted 


QM a 
= so I asked for some REDI iva da n 
" some pills, I asked her. ius e eet. 
“He dsurha aaa: then gets control “ana goes one ee 
! The sir said, no, RE. is LUXURY PEE 


S don't dispense narcotics anymore + and X E began 


to raise ano ther fuss. 


Jonathan! s shouláers bump with laughter. z E Exe v 


ao - 


MEG may 7 not be an Bones TENS i tola ner; bub i know. ooe" oe 


: zy rights, the. rights of alls Free rau 
E tS into ‘laug ghter again, manages to go one. 


i , he Says, no, you don't understand. Another 


“corporation Erre out -— 


. He Sere: ‘con't get on | with ite P Ax uM 
gives out pills nov. That comes under the. 7000 
E corporation. You get them with your. groceries! 


ear laughter. He ghakes his head in p 


see on . eo. mi omm, alto. co omm ue o 9 0 OF a m sb eme qeu mo soc) ee mmm 8 e nsa re tm t Mc 
. . D p. 


. es aede Sigg b PN 
K . rue E . .t s toe wt . ene, 
Sete MRE Vier dus A e See URS age th 2 ome a 


vane, ur 


v 


* 
“ace 
e . 
: . 


E “on es Ree OMBRE BRETA 


i | High shot penning around the three of them. Jonathan rofills 
(em ous Cletus’ glass. As “their laughter settles, Jonathan motions to 
. Kackie and she places 4 small silver box in his hand. Jonathan 
. shakes it, rattling it like a box of dice, then empties the 
‘contents onto the table. Hundreds: ef. pute of several colors 
. spill. out between them. Tn Gant 


Oh me. I can't keep up with ‘this horrible. : 
(Over anymore, ` Look at that. ^ 
. 80. CLETUS AND JONTRAN 00000 00.09 r 


gis Ske Camera. "pans and drops as Giétus dainiily chooses a | pin, puts it 
dc CIIM on his tongue, and. washes it down with a Erpa, of wine. 


Yt i oe MA » - ae CLETUS : 
"iw eel A .Eorrible. Vice and corruption. 
| | | * “JONATHAN | 
2 Su suiling: fondly st his old friend. 2 E RI es 
| ES awful, isn't ivt o um | 
xe ¥ 3 A = E Ps CLETUS” eee 0s 
z .c and yon: know, I get the, <- uh, I get the majors 
T, o^ mixed o up. I mean there! s only fives ENERGY, FOOD, 
pees is HOUSING, TRANSPORT and LUXURY. But r get mixed up 
ol aes. de on who gives us what. f nean, like. where does 
| B “muse cone fron? | | 
R ! au ach | JOXATEAX iE 
Music? 
; x ci m | DUE e os 


C gt, JONATHAN, CLETUS ane MACKIE 2 | E 
| cry Jonathan looks over at Mackie, who is stretcied out with a 
gontenuee saile» 2 
| JONATHAN E 
You know rho or music now? 
EN is us GXURY used to. E dénit guess I enews x n 
pmo i CLETUS E S E 
And- I forget what city belongs to what major. Ee. 


i i Like Indianapolis 2nd Chicago are | FOOD cities, sure, 


uae I went wp to Philadelphia last month ‘thinking, 
<9 hey, this is going to be a city with. & nice LUXURY 
- center. But it was.a& HOUSING city. ‘Dulte 


d NS pee te d ue S 
Vinay ' ' i 2 É 


ae Gel our BAN AND CL ETUS ee a 
“JONATHAN o0 


See n 
ot sos * . 


Go 0... Nodding and sniling. l 
E Hos 7 T | c Bow old are you now, Cletus? 


; P nidi Su. ae E CLETUS 


° 


: Aa AN ona ‘enough I shouldn't, be. | looking 4 for LUXURY centers, 


i I guess. B E a d 


o y B He ome Then grows nostalgic. x = 


Over fifty, Jonathan. IY. > topped the (Bin. I 
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Are eer 


sore d Mr 


499 


Roll PS ee rte ny deti a 


€ itia tiri rief tt 


| 5 


CMS S 7 | 30m 


pu used to be this guy! 8 teacher, you know, Mackie. 


-Oh he. I ronenber -- you ready. for this, kids? ee 


E remember the last days of the National Football 


League. And the World Cup in Europe. And -- before 


the corporate porter forces took over. And, well, 


„before | there. vas even an executive class. Thoug zh there, . 


: venies aye one of sorts. 


JONATHA 


< these? 


What about the corporate mere? Ro do you know about 


cretos 


E 


E 


- > 


“Oh, aval knows: how it all actually cane ee But, 


listen, you. were great: you ‘remember your rookie year? 


“Whoo-ee! What ves in that pall? 


ee A mee 


“That was. & happy dream pill. .You don't: remember anything l 


ET pA UN s 


‘about the corporate wars, really? 


CLETUS 


;Drowsy, very nostalgic. 


‘CLETUS. ^ ^. 


`Oh, yon were & great one. 


You were seen to play ite 


“That gene was nade for you. | 


Wipes his big hand over his face. 
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oe, ui 
4nd; you know; I suppose I don't mise playing 
apies ball. . I know I was lucky to get. out without 
getting bad hurt. And I'm an official nox, I travel. 
| and see a lot of the teams, and I guess I don't miss 
playing exactly. Yet I get these feelings. I'n | 
` confortable. Everyone is very confortable, that! S what 


E are about now, and I gush t to be contented -- 


Ee looks at ‘Jonathan, a look which make i Jonathan could ` h 
aided understand. eo . : Ed 
CL VETUS AND JONATEAN E 
` JONATHAN 4 
-We've pleyed the gane and we know sonething others 
rey don't, isn't that id Cletus? | j | ; E 


INT. OBRESZEWAY — c NIGET "s 


'. Jonathan and Cletus, arms around Such other! S "Bhoulders. Cletus 
RECN SY: bus. conversant. They slowly come toward the camera. 


À E JONATHAN ` 


gee re ‘all right? : i Russ gue S eres 
i eae | GDERUS. ee 
<., Sure, fine. That was a fine pall, though. I'm on 
the verge of veing perfeot. 4g M DNE 

: ` JONATHAN S 


| Ihave something to ask of you. That's why I asked 
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(880 JONATHAN ^s CDETUS POY KCN Soe x 


you here. You all right, you understand? 


- 86. IKT. DOOR TRAXZ JONATHAN AND CLETUS - ‘NIGHT - 


Jonathan opens the door S Cletus! bedroom. They look at each 
other. Cletus isn't so far gone that he doesn't realize the 
“full inportance of this. : i 


ras” Se - P . CLETUS | a 
a fine, I'm listening. What is it? 


J ON ATHAN 


Au. think zc dated. Clete, I ‘think WHehiwe plar ‘the: 

: ^ gane ve become the pii on pain. You listen 16. ey = 
me heres: We get aware of every bruise. We feel if 
: there! s 8 Aay little hurt inside our boot. If there's 


some signal our body gives ue we listen to ite. 
Cletus frowns slightly, but he! s with Jonathan. A pause. Me 


"gs dontt think the gane takes: away. feeli ng. It do esa! 
2 x 
turn us. into brutes. There!s ike — ce 


$4 CLETUS. 


QNS 


A CLE - What is ET you want me to ào? 


JONATHAN D a zu A x 
/. fhere's something going Wrong. There's something | | 
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St io a ae 


o happening with the gane J donis think I'm supposed 
to ‘know about or anderatand. They want me to quit. 
ee And it's not that: exactly, I nay quit, I don't T 
dj DN 5 E “But what I want to know is why. SHE sort of all 
x E NS ud A wante — Br ed AT l 
oe. CLETUS ` Tee a 
: Wipes a hand over his face again. 
Uo. 7. CLETUS "E 
oiu Veen ny ears opens I learn about z 


a3 everything going on in “the gano one way or enone: PAPST 
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2389. JONATHAN, AND CLETUS. 2r T. E AA 
drin NE ME ! sonaria jen | n. | 
ES s. Cai I need right now. 1 don't think the 
dex executives 'll tell ne osything. louis A" cfioizi "> 
E i -CLETUS ERU | 

: . E don't think there's éaything you ean do, if they ee 
| | DOT D aed n E oo JONATHAN EEE nat 

: | Nos look: no trouble for either of | us. E find 
| - out what, you can. EU oe Pe 
dup ate Gives Cletus! shoulder a squeeze. 


And Bet. to bed. Pars Us 
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CLETUS 


I got £5. dnd Srusi asi ‘Jonathan. You 


know you can. 
f * JONATHAN 


I know in noue Get to bed now. Good night. 


90. INT. JONATHAN'S BEDROOM  . NET tt es a 


A dark room, then Jonathan opens We door and entis: in silhouette 
against the shaft of E san light. 


sp 91. INT. JONATHAN'S BED NIGHT $0 ET oe ee 
Mackie, ‘Lying on her stomach in the immense bed, raises up as 7 
- Jonathan comes to the bedaine, She is nude, waits for him without 
speaking. i P 


. He sits on the side of the bed. Unties his kimono, then stops. 
-. Silence. as he sits there staring: out into the Bent PAAR 


ya E i a oo A ^". MACKIE | us 
XOT > : i E S , "^ z 1 E ý 
e ks Jonathan, I don't want to be reassigued anymores c 07 07 
$ 3 . d ` pia " E 
: : y . E 1 i 2 CE yä QU SE . eM. ] P 
daga qt us - Please, I want to stay. ET ir 


EX EOS AU 00. 0. ^ JONATHAN 


ae ot E 2: Short. pause. 2 js l TEn NE Lt 


d ; Cone en, Mackie. PERLE M re 
dj x . t 1 AN t 


eee LL ^ "goes EIERGY ‘vant ne me to get. Tell me hati; tive: mot- 


n Jordi you, is it? 
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Sr . 92. JONATHAN AND MACKIE : 
He sits there, waits. Puts his head in his hands. A rusile 
of sheets as she presses against his back and puts her arns 
- around Asses 
JONATHAN 3 
4 Mackie, yeah, it is me. I want you to go. Ey Ie ae 
$ | MACKIE -— e iu 
i “She kodra this, waits, then lets her po settle onto his. 
_-shouldez. zh ^s ; dE Wa px S : 
(You 6 care ebout me, I know you do. E i 
: ; = Hist (00. JONATHAN — UM 
(d Another pause. | ' , 
M : That's it. I just can't have anyone here like 
: T and -— and still play the gene. : : 
! E: neither turns: to her or Xooks at her. : oe 
E M AR IU 
D We! ve had some good, months. and this has 
: ‘to be ell. — Po Um ro pris WoW fees 
3 The caner& trucks around o k | T x 
tod Tell ne ‘about Ella. The wife. you “Lost. That! n 
à Mr 
" EL of E isn it it? a 
t | pos JONATHAN 
NE 1 don't $2005 Mackie. A Re 
: ! MACKIE 
EN . Tell ne what happened, Tell Bec conan. 
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uvae Iu rn cu o ONETEAN 
Mackie, come on. Stop ite . 
‘He waits again, not really wanting io talk about this. 


'" Look, they've told the story in the ENERGY 


newspapers: over. the year She .was more important 


than 1 vas back then. i was going to be sacrificed, ie 


e 


E. was going to. be wiped out like everyone else who 


played roller ball in those days. This was s before 


the gane -- before it paereloned: 


- Then, more bitterly. 


recs They, didn't expect ne ES lest, see, Mackie. 


zoaza anD MACKIE- 


E Close ^3. She dida his face toward her and they kiss. 
.. gently breaks it off. A , 
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$ e JONATHAN 


.- 


Lean't afford to think about you enynore. 
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‘long do I-have here? Two weeks? Three? 


ade vonte Look at s sein. Le a mc. ct 


2 M Mackie, don't bere Get out tomorfov. I just... 
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+ Then he 
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: 96. JONATHAN 


y. En TEE ROOKT. ES BEES 


94. EXT. HOUSTON TRACK o DAY 


Bright sunlight streaming around the stadiun. Jonathan skates 
out onto the track as @ group of ten Houston rookies take their 
. places in the en to watch his &enonstration. 


' He turns and waves at a biker sitting on his hotoreyels high on 
the wall about rol yards araye. f 


7.95, EXT. HICH ON THE TRACK «BIE cER'S POY ^ DAY , UC 
‘High shot. Jonatzan waving below as the rookies settle into 
place.. E MN ; P 


-He skates down the track, turns, cones back "before his class. ACE 
| JONATHAN | Eun 
Nox. all you rookies know the game: a runner has to 
+, field a ball- and pass all the runners ana skaters on 
| the opposing te team in order. io score. So. you. know 
f > that when poet opposing: runner bas hitched oe rias with 
‘one of his bikers there's only one thing to do: c you 
have to take T a bike =- men against machine, issia 
no other vay. NM * 
ET skates off. & fev feet, turns, rds back. a 


2o mee Pre ae 


o: Slew pan across sheir young faces as they watch his. They ew. 
“strong, tough looking, but in full awe and reopen of seneth ete 
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Mauriana OF po rt sp am ampio amiet tiis an all! rris S7 ha Teri, PASE m Oe 


| -38- EM 
98. JOXATRAN Br oes 
2 Stops before. then akin: | 
. | - JONATHAN f 
^. You know, also, ‘that even when a biker isn't S 
going for a score, he'll pea down anà À 
pick you off. So we'll talk. about bays to handle 
& biker here today. | Ru ON 
is Takes off his helmet, tucks it € his arm. | 
: ‘But I've got something else to. aay first. About E 
- faking injuries or not playing your. best and E 4 
EN 99. JONATHAN | | e ; pM | 2 i - E 
ore Lov shot, biker nai ting on the track veyonds 
Jj omms pedis ic JONATHAN DCN ; E 
E m P you don't play all out, you kill your. own teen 
a. LE nenbers. ‘You help kill me and the top players --. 
; in which case, in ilie long run, you kill 30Ursel vens 
F And. in which case, we'd just as soon let You get it. 
H 400. EXT. JONATHAN AND THE ROOKIES: 7 NOONPIŞ'S POV DAY | 
F an i | Msn pta comes duis strolling into the ‘infield munching on en | 
| v k eus apple as dones lectures. - M TET js 
: : ao E SD | 
= | ‘Mow the bikere: One way, uf See dave D eats for s 


CÌ Zu ee it: you can throm your shoulder right into the 
7 shield. That way you both go down, you probably 
get broken. up a little, but it's necessary sometiness 


101. EXT. - E ROOKIES ay ; 

PE S Pe a ‘Jonathan's “shadow falls across their awed faces as he moves in 

a SE M ner eae front of then SEE * n. MEE e es pem 

. p : ; : E E . E : a E E E: ee 
ae orm Beyond, Moonpie grins and chers on his apple. 


102. JOATEAN : 
AE QoS ‘JONATHAN 


or you can hit the track, cover yourself, and 


- 


et the biker hit you and fii over your body. 


.Be. makes this move, denonstratiné: Then he gets ap once. nore 
. and: resunes. 


rk don't ecosnend this. Better to be travelling . 
yourself, and nit the shield and ‘sort of glide off 


while in motion. : p S DASS Tct oe ne 


'd E 405. | EXD. . ROOKIES AND 31003 (PIE JONATHAN'S POY DAY 
i à | . Moonpie advances, stanás near the rook kies, thrors tha code of. 

D DET : = apple: oun grins with interest. | T E cU NIME E 

ipu vu e n “SONATEAN f vo DA 

3572.8 p E Be. | rn you can skate along, feint, sidestep uphi a 

o i o = Ss and kick: the biker off the track as he goes ae 


This ded Xoonpie 's “best. nove. 


i 


o v 23 xs 


MOONPIE —— Sal OY, 
Enters: into ‘the discussion with his pleasant drawl. 
| | I've practiced that beautiful nove for three 
seasons now. Every iine I do it I know the 
cameras are, on ne, 'evefybody just loves to see 


me dropkick a biker. e J 


"The rookies turn, give hin appreciative smiles. 


“Of course I'm up there in the air. Roller 
© balls hit me when I come down. Runners. stroll 


-up and swat ne. There's always a second biker 


trailin® SESS So far I got nyself three busted 
: collar "bones, one "$nashed elbow, &. twisted neck, 
twice got Fibs snapped, and one dirty bastard 
skidded over ny face when my helnet came off, 
(JONATHAN 0000 Uo SX WEB ý 


| Ee smiles at Moonpie, turns, and signals the biker. 


NN JONATHAN : eee 
But you match, now. _And remember: keep your 
speed, always stay a moving target. And at thes 


last nonent renenber you have more mobility than 


the biker has, z ti 
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108. 
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EXT. JONATHAN N SKATING  BIKER'S poy DAY V 


A The bik cer zeroes in on Jonethen. 


Due - Whig | l y d ý 


EXT. HOUSTOX BIKER — DAY 
He loading Hes bike and revs it upe 


EXT. HOUSTON TRACK ` DAY 


. Jonathan skates, begins. to pick up speeds The biker peels down 
the track behind hia and gains on hin. cf te : 


EXT. JONATHAN AND THE BIKER- E MY 


As the biker closes on Jonathen, ' jonathan feints, eS the- 


- shield, grabs the biker's arm and BRPeraem. hin ron nis machine, 


in: one deft movement’... 


The bike skids away into the iden The biker spranis in 


| Peine 2 | e | et 


JONATHAN 


Regaining hà inself; he pete up and skates cesta. the denkik of 
the track antil he passes the rookies again. Speaks 25 Re 1. 
mons glides by. Ac Cp 


BT JONATEAN EE a oro 
E yeah, yeah, I forget about that nove. u " 
E the camera pans. with him as he skates ¢ on by: 
INT. . AISLE T THE » LUXURY CENTER re DAY - 
Jonathan and woonpie step off a moving Atera and ace 
beside a lons line of clerks behind a counter. Jonatnan is 
going sonepl aces Moonpie is just repu 2E 
E it E E MOONPIE Rd 
Man, if there’ S | anything I love it's dne LUXURY 
n f PIcpe . : M p ON 
s f * oe 


7 1 i s : gs : . E ie a 


C Sr i E centers aid the LUXURY catalogs. Ani when I. 


get ny Privilege Card, I know what I'm going to | 


get, too: a secretary. 


(d. INO SERVICE poPARTMENT i noes. 


' Jonatha an grins as they move Brose: a ‘portal into the area. 
marked SERYICZS. Another long counter, more sailing ‘clerks, 
as they walk by a sign which reads VALETS, HNOUSEXZZPERS, 
“COOKS AND CEAUZ PIEUAS: EXECUTIVES AnD PRIVILEGE cant HOLDER 
ONLY. 


| JONATHAN 


2 E secretary? Why, you need to write sone letters? $ 


à AE AN A HOONPIE Ree ee ee ee 
B i 1 Just feck one. About this tall. l | oe 
oe hey pass. into yet: another. area. The. sign. announces LIBRARY. l 
cL a ‘INT. LIBRI ARY, LUXURY cE NTER a Day | n 
pe : I Jonathan E Moonpie Cross to & girl P uis behind & 1 
- She rises and smiles as they come toward. her. AUR, 
|." Behind ihe desk is a eamin Otherwise this area ‘is s varo 
. with only a bright tly colored rug n 
1 an I help you, EE e -o 21 
oe ES "dc 
j É | This is "the library? E 
413. GIRL, JONATHAN AND MQONPIE T i 
They face her constant 3niie le over. ihe desk. = 
E E a. T ee ea T E T m WE D o 
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ema cee = ome awe ' 


" "Her smile never alters. 


. GIRL 
That's right, this is our circulation unit. — 
‘We have a wide selection of filns and tapes. 
You can make your chester: here or by catalog. 


Aren' t you Jonathan E? 


"JONATHAN E rur m 


Wh huh, look, though, what about booke? ` 

The girl anà dong exchange smiles. 
[o Wu uud GIRL ao 
"e I thought he looked like Jonathan EL I watch 
bis gaies -- and you, you're, wa p 


`: KOONPIE 


hou 


DL E certainly ane i Zh uec 


JONATHAN E wind 


‘I tried da: order some books out of the catalog. ni 


‘Ana I got a noties that I had to come to the 
E center personally. t3 E ce PY 


GIRL 


S There must bé soae mistake, then, secant as you. 


addu ly know all ihe books have been transcribed l 


- onto 'suzz zarizeà tapes. For mass consumption. 
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Aihe JONATHAN AND KOONPIE GIRL'S POV 


| Jonathan rests his PA on the desk and gazes down for a ~ . 
. ponent considering this. ` 


. MOREM _ JONATHAN ae 
" l E NI Summarized? Who sumnarizes the books? l i . a 
ho. pe | MM RE ete E 
S oM ds 0d Her voice is still bright. i AT : 
jc at suppose the computer summarizes thems | : 
A AE M px MOONPIE A i a eke 
| : | nou ‘What! a you went books for? | |t Dons 
pt e $i "JONATHAN SS te ; l 
RS 2 ^. He anirkk;- steps s back, turns in frustration, hands on big. hips. 
E Monagas: a laugh. . oe Et "e E ME 4 
ee eee, E want to. study, sı Koonpie, You ever heard of ES 
AE j pU. ; a a that? I want to study up on sone things, | Led 
i m M15. TEE GIRL E j | aus TE Eo 
d E U de. Saile intact, holding her ground behind the desk. . i 
i | (GIRL EI | a Pes 
- Yow daw Bia do the computer m «= where the 
D QUEM CD a librarians transez ive th e boska.. But we have - 
TUR ag 5 o d dots of interesting. filas and tapes. anything I. 
: | k B think you! "à went. " por wu = 
5 E " is i 2 Pd E 
E 5 LU x 


TII TIPP, 
fi 
D 
g 
. 
. 
» 
ee 
e 
> 
. 
à 


] $ . i s ° 
iat f DEC S ENS ocu hee Toce a * 9 D 
. : PA ORAN N k as "LE à cu ee ur ka Jei PEE A 
P á i A EE E to D -. Sre -; 
» a cake va L i . a i 04 i i Si uah 


pat. uinna ou oot 


L 
a 
` 
* 
' 
1 
. 
: 
$ 
. 
H 
Li 
MI 
1 


417. 


ee eer 


V tem en, by. 


Ee AND E GIRL 


He takes a deep breath, tries hard to be kind. 
EP "JONATHAN | 
Let's ER then. You're not a librarian mi. 
this really | isn't a ‘library § dnd -— E | 
GIRL | E! | 
Tn ee a clerk, apitie echt, I'n sorry about 


dts really, I watch you on Multivision all the tine. 


PP ia iy, ae “JONATHAN: e nue [oo E E 


ier ne - and the books are really i in the compukar banks, 
sl being summarized. 2d 
cote > A . GIRL 


y.the real Librarians. There! s a. computer. i 


n bank, in Washing Mons The biggest is in | Geneva; that's 


-—— 
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~- a nice LUXURY city, too, & nice place to visit. 


INT. ‘ESCALATOR © DAY 


. Long ‘shot. of Jonathan. and Yoonpie cozing slowly &osn an escalator 
-in an immense arcade. A. few others in vier. Camera zooms in 


ese m 
JONATHAN voo. d 
“It's not that I'n mad exactly, "Hos but, yeas 
ni EU happens to be important. 


E peer ter books. - , oe B Anything you 
l want to know, you could hire yourself a professor, 
geo, Call uP Bonen ods Use is Privilege Card.. 
: | JOXATAAN dac 
| But I can't, that’ s it. e night as well i 
tell yous ‘there! 8 something going TE They want me 
to quit the gane. Right now before dee: 3 i 
; E 118. me IN THE iie i DAY e ee 3 pr | = " X476 
i E. | A s Long shot; Jonathan and Koonpie o oie he escalator walking toward 
ae - the camera. l a ME ON a 3 


ij aub. s | eee 


C OMOONPIE VO 


J 7 MOONPIE pee 


Congratulations. Go to your ranch and count the cows. 


: : a don't know "y it. isn't that easy. E just want to 
T kho a couple of things first. ie ras E 
: &. 
e | | MOONPIE | | 
"d HE E AP rema i) d. 
P 2 nés really want you out? Who told you? Bartholemer? 
opoe uu. me TEC ; «X ; X ib ^" 
eed : © JONATHAN. Es 
DE Yeah, he aid. And you won't belíeve E but ‘Listen: $ 
| ten sd ago ‘hey took ny wife avay fron Mee Just a 
smell executive maneuver. . i didn't know until this how 
: much I resented ite. x 
3 m EC s l 2 


de d ere f 


PEE a. 119. JONATHAN AND XOOXPIZ Ls peas G , 2 er : 
. l 2o02 cion as they stop walking, turn, face each odios. 
| " JONATHAN Eta ee a 
` Ané that busi iness about t the books up there: 
E ec -— zx they want us | wiped out one of two ways, see: they 
" | want us killed Like animals on the track or living 
like animals off it. | d e | 
| MOONPIE. A 
Breaks into nervous, defensive laughter. | + 
pus ROLE pe pt : yo. You! re Jonathan zi The ek 
: nC jc Rc er A knows you, sone got mu 


da oes 
T JONATHAN : 
| "| Do we know that? Listen, we don't end you don't -- 
Ku nc XM NI LN oo 
: . Y do RUNE: We're setae Ep) you know we arel 
d /,120.. INT. LOCKER ROOM,  CONZEREX cg AREA DR 5 a E 
CEDU uA 052. The. players in a violent uproar. Up. before “then on "the stage 
s,s ds the Tean Executive, a sheet. of. paper in hand, both arns 
ts E SU T raised as he tries to quiet thea. w Aa" EL pee ae 
2 c FO m ; oats 2s AS ze. 2 mo, i 
E This area of the locker roon is a enall theater & stage partially 
surrounded by low white chairs and large a. Soze players 
i m EP e are still seated or reclining on the deep rug, but others, inclucin 
sa a - Jonathan, are on their feet and loué. Beyond is & workout room wi 
: shiny Gy equipment. 
ae ‘ , : ] $ 
. : on 7 y P a 5j i RA i om VAL - 
. € ior : He wy ve * = : P e 


Po d n 0) "+ You know you'll get treated right, you always have been! 


va 


TEAN EXECUTIVE ` 


He has to yell out these first words ‘to be heard as the players 


F E continue to bellow at hin. E 


No, no, I don't know the reasons for the 


: mule changes! I know what the executive : 
E | dizectondte vantas t wants the „Playoffs d 
"AMAT | FIRS? PLAYER MM A 
Interrupts vith a shout. ; Juss. Em oe es 
: | x wants us a killed! | IM UTE m 
Loud response fron av arybody. A pu uu cu. 
Do 5020s SEAL EXECUTIVE po " 
; m Sweating. and exasperated. d , 
» : I'n just up here, nen, to reniná ; you of one 
hing: gon signed contracts. again this year, 
you signed, every one of you, to play through- 
- the playoffs. 
. Uproar an cries of d jen bastard!" and "Rot with 
H , rule changes!" : 
i | ::8o there! s going “to be three valis. in play: 
3 you can handle: Sha The Tokyo tean un neve 
ea 2 um | ^ the : same | problem! 
: (122. CONFERENCE AREA = 
AR ` Moonpie sits ina chair, his legs spread out, iene the stages 
ie . His voice cuis f SBEOUEh some et ihe noise. 
x eo 
2 A | E p 
E S a - MW 5 v? 
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MM 


Jh 


is APP t'o a shn. 


DET 


20. 


-49- Imm o o 
MOONPIE | 
, True, that's true! No way we can lose no matter 
'. how d change the rules! 
i 
TEAM EXECUTIVE 
siam righty | there! s` 'sonething else, ae : 
I haven't tora: you everything. a M" m s x. 


“Groans from around the room. NA a UM eee 


5423; TERL EXECUTIVE 


cc 


. He looks at ther with genuine enbarrassnent nov. 
| TEAN, EXECUTIVE a 
. Three balls: all right, there! s going eo be thee 
(balls in aye But the balls are going to be different, 
T. (deo. 2 dde Ue 
ET players begin “to hush. x a pa 
“Look, & loi of you know that in different ganes i 
|. and there we've had dou alterations in the gane. ' 
There was a game in 1 Manila ~~ i know all of. you heard 
about it -— - which was p with no time linit. And 
Ur have to. tell you that one thing being SR D 
“for the playoffs -- it may still te under consideration -- 
is ano substitute. rule. | | XT 


 Qhe players begin to talk and groan again. 
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Su S a us 125... 
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POET 
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ae 
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- Puts & pan up, goes on. 


' a, ds H DE 
| "ruens E muc 
gy | S. | 
SECOND PLAYER ^ VO 
Come on, what about the balls? 
JONATHAN E | Wo ; 
Standing vhrco! heads on hips, shaking his wend When he l 
"peaks he gets BreLyene 's full attentions s ET 
| (75000 JONATHAN : | a 
Mait e a minute, wait Anl this is being 
. decided at the highest level? The executive | 
“directorate from all the corporations? ‘They! re " 
` arti around deciding how roller bell is p | 
jid E" be LJ m 2 ee ee moo 
| TEAM EXECUTIVE — vo ee Ui 


20 I know are my instructions here to 


E 


.Í mean, we. might like to know why: Is Houston pum 


supposed to lose this: year? Or is it Multivision? 


Not enough people looking in? m I! 


TEAM EXECUTIVE 


ee TEAL: EXECUTIVE : 
itd better ien you about the balls. 


& new ball. It's =- off-center: Not. 


x à 
. 
E 
. . . 4 be . E . @ x j a3 
* . io x v us 8 we. os 
. : ; 5 s . onl : . 
re Palast mea, t ee ent B ee -meon navare 
. Li M CE Ed 
A d * - a? 
. 
. T SA |» LI 
e ET a r 
=. 


a like -æ 


They've designed 


exactly round. 
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i 126. hh PLATEAU ae - Ti 
st Slow. pan aiucad their faces now. They listen in stunned silence, 
Mu ue te "ys gone of then with i incredulous grins on their faces. 
: E CAM ar TEAM EXECUTIVE YO i 
ONU CN d. uud Ele t round, it looks vun. But it : 
CIL e oe oen it takes sudden jumps. Has an erratic 
i » n FE Tues AD m d.e yd E 
> qhe C RREDA stops on Jonathan! s face. He isn't smiling at all. 
UT an X  vUIIVE du Saa T LAM c P 
niu MW rar E .. He Looks’ at: the sheet of paper in enbarr assment, continues. 
Coons) CERRO t E uen BU gman EXECUTIYE P2 NC. 
whats Sie Je “cde gna I feel I ought to remind you that all other 
^ 075^ wy pecent modifications are still me -The penelties 
E DU DOI 220% or conservative play äre: still in effect. 
7 : tl up d e es E 
ee MED EOM n xu have the new balls here, gentlenen. I suggest 
m l n 270. aimuryone get out to practice and watch then. That's 
2. E ^. ety miss $. : . l 
; sii pall -- 
b DU Suc : l . oa " DEL. s 
22 1.4 27. 67, He steps off the: stog e and walks off, his head down. The players 
ORE e erupt again, though, and he's surrounded with questioners before 
fi. 25 274 he gets far. AT " JM 
: e EM ; ] PC . . a ; 3 
fan lbp epee, Te gums AREA O0 DAY Ce go pepe TA | 
PIE ER VP SS a i a, CAD a Se 


21s "3 . The chaos continues, players turning ` to Back other. Loud complaints 
et a ES oc. of, "We just won't play!" or “What is all this?" RS B 
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aS -52- Dau. 
(C3 © 129. JONATHAN AND X00! PIE KEY | M e ur. 
Y , ^ as Koonpie rises from diu chair, Jonathan is there in the: — 
UR susti oe which nills around. They exchange a look, Jonathan's as if to 
es ay ‘+ gay, "There, what do you think now?" But Xoonpie shrugs casually. 


130. IND. . «ENTRANCE TO TUNNEL. sb DAY i 
.". The Teaz Executive is still being questioned ty & few players 
+.) 7o 0 8s he arrives at the entrance to a tunnel. . Daylight shines fron 
"C S the far enger, j | 
oe a oe TEAK EXECUTIVE eo, 


TE don!t know! How coula I know that? P A WO ee 


{his won't A as bad as it sounds: you'll see the 


p ^ new ball at practice. There! S going to be & E * 
TU publicity, but it's just another gane. 
-JONATHAN 2 | 
vs Petes jo Hà arrives on the outside of the. group. Starts toward the Team  — 
CP AER (EBONY 'as thes execuiive starts. rato the tunnel. B 
OAs AM INT. THE TUNNEL. urs x n D c MES ue fe NN 
UU The two men in near silhouette as “Jonathan eatehos up with the 
Team Executive. Jonathan speaks, .but the executive won't turn: 
around and keeps WALING; wayng hin off. - 
. (C : . 
JONATEAN . 
A : "EE 2 j " y $ 
Wait & minute. gu ries od i 
TEAM EXECUTIVE 
ae n “Holding up a "ana; waving Jonathan off. 
de Enousbs. enough, we all have « our instructions. | 
/ . A Catches hin by the shoulder, stops hin, ues him around. 
Mire" tes detest Foa ou kait a e me a yn ak ae. E Meade ce 
; = e ` eae MENS ee ees om e ^ . 5 Bae 
= ° » ens » £5 a .. "n 


pene iE EE A eS 


EN EC UIN 


132, JONATHAN AND THE TEAM EXECUTIVE : Rite Meas Ae Ae eee 
In the sunlit glare of the tinned entrance, they are face to. 
face. Tne executive is angry at what he has just hed to do, angry . 
at Jonathan touching hin, but Joans than is fierce, too. 
JONATHAN 
am 1 right. You know what I want : why is everyone 
else being pressured to guy ~~ dios stay with their Ko 
contracts -— and I'n being pressured to quit? 


‘PERAK EXECUTIVE 


That ought to be clear! You think about | thats 


“put ebb tebe canbe AATAKE hna Li Rote Maas de bat aye Aim BOY f, 700 te awadu ban 


| JONATHAN * 
Bis voice is almost a snarl. i eal i 
Oh, no; you tell me. E 
* | TEAM EXECUTIVE 2" uo e 
AIOE ic Disarned somewhat now hy Je onathen! S fierce. mood. | em die use DNA 
If you'd quit like you were told, seve all this P 


wouldn't be BEEDenings You considered that? | — 
- Now Jones is sonentarily dismayed himself. l 


Jonathan: get out. If You unt E help 


: the squat, do. it. 


He iene? to walk away again, but. Jonathan catches hin once. more 
and wheels him around. 


JONATHAN | 


ni 


l I'n not seeping The tean to py Tokyo without ne 


j sweetened vate Abhi, Zp een hoe er n bani ebract eres bike 5 odie al. are Hed tin nM; ph, 2X! a AAA q 


See d 
S 
BJ 
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-te w me Po tmnt. ee ee ee 


ye Se Age 


; 

ra E: " 

1 j 

i 134.. 
; : 

3 

: 


[eda re easet o 


135. 
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ew cma o onore 


Then he stands, lets it hit his shoulder and stop. - 


SEPPESONENPOI ONDON ctrca uii S conan au mm er m dre V nadie rer ape iue cant Mtt d 
—' es ven " É 


ee not with all the new changes, especially -— 


if 1 don't get some explanations. 
TEAM EXECUTIVE 
Angry again and frustrated. 
| | You've had. your explanations! “Let go, of nel 
He Rie away again and this tine Jonathan agea follow., 
JONATHAN | | | | (m 


He turns, sluzps against the side of ‘the tunnel for & nonent; 
then starts back. T t . cae : 


INT. LOCKER ROOM enausut AREA < DAY. NT TAARA 
: | 5 gis i 


| Jonat han cores in fron the ‘tunnel in long strides. The room 


is empty, voices of other players leaving anå shuffling out. 
in the distance. ; MN fa A 


. He approaches ‘a T dumay in the. middle of the room: it revolves 
j Men. struck like an: old gladiator practice opponant. 


“He gives it a solid shot with 1 his fist, then ducks &g- it turns 
. end whips over bis beats e E E p "a re eee 


a 


| JON ATEA iN 


` 


He stares out, his mood settling. Gives, the T dumzy a gentle 
eee across the róoa. z en 


TE 


EXT. ROLLING BILLS NEAR JONATHAN'S RANCH DANE 


Jonai rides horseback in. the morning nist. Goes at full 


; gallop. Mut A a4 us a s is dew os 


Turns his pores down into a valley, of tall cottonwood: trees. 
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138. 


440. 


.. Be starts walking toward the ranch house. 


139. 


INT. ; MAIN ROM, RANOH HOUSE 


55> 


EXT. TALL TREES — DAWN - 


Slows his horse, settles into a walk. A thoughtful nomen’ for 
Jone teen as he passes beneath the limbs. 


EXT. “STABLE AREA EARLY MORNING © 


The sun is up, now, as Jonathan rides in, dismounts, hands 
the reins to & wait ing groon. . bà 


| deu up 
EXT G DRIVE SwA AY EARLY MORNING : Ei : : : "s E : » x os 3. 


He stops at a siek car, looks at the. license plate. Then " 


goes on ecross a patio and into. the ranch house. 


. He goes across the roon, calls down a | breezenay. 


i41. 


O MB. 


Coes to. another.’ bree neways . Ua me 


ui and goes. bück to electronic console. 


jore o Lco EISE 


“Hello! | Anybody hereto 0050 


JONATHAN AT THE CONSOLE S, 


Dials a Selection; flips "absit. Above the console on his 


Rs multivision screens appear seysral images of ape pis E 


He pauses. for.a monent, s p ihe iubes. Öne is a moving d 
picture, the others etilis. ~He presses a button which Boves 


the live *ila.onto the nain Screen. 


i DAY NN vt se e i 


INT. 9  BRESZEUiY EE DAY Ya : Lap EN 
^ Goes sora the breezersy, turns into. another room. 
b 
; l 
: N . : g x : o? 7 a M 
hs + eal, A EE EE * 3 : te S ` oe. us ] v ae E 
* a n V d : E t^ " ae en " ` E 
* : ' . vt M , E 
` hé ue - ET] - a K .e a 


` | LG N . : . | -56- a : ` 7 : 


145: INT. SMALL SITTING ROOM DAY 


PARCI NES Ak. 


" 


Jonathan steps inside the doorway, hits a "button which turns 
on 4 single screen shot of Ella here, too.-He pauses, Looks, ` 
|| then leaves Again. 


L] 


144. INT. MAIN ROOM DAY 3 
: He crosses ‘fron. one broozeway to another. the nain screen 
ul | . ashe posses through is ELLA: dark, beautiful, veking in & 
l field of high, maneowes the grass. Js 
445. INT. BATHROOM ^ DAY ms 3 


Steps inside, hits a button which ignites a whole wall with the 


13 s image of Ella walking in the open field, enin Jonathan has 
NE .& look, the: moves on. 


P 
1 - 


446. LINT. JONATHAN'S BEDROOM DAY, 


S Sanie procedure: tie hits the mültivision button as he enters. 
Many. ney S56 images on the screen now. 


He takes off his shirt as he ETT “Switches the images. around 
on | the mein screen asain, ET iix ] i 


as Q 


Be ore a door closing. "Turns, listens, hears nothing more, 80 
ges i . forgets tt. EM A ADAE 


Crosses: tothe bed, drops ‘his shirt, diseppears into his bathroom. 


€ 


sie mur x] D ceto rra dace iue a Pte x i tms n t soleant ^ pc 
LÀ i 5 
» * 4 " : * bo A 


Ella's: ineges. occupy the room until he returns: she is with 
Fu UN on screen, playing in the surf. In another shot they 
hug, kiss, and stick out their. tongues at the camera. 


He: comes back into. the roon,. glances at the images as he ties 
on a kinono. Then he looks over at the door with mild surprise. 


ANC RNC ee ^ JONATHAN 
| ,Eey, hello. 


— —— — 9 


L] 
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Q0 =o mamas oe 5$ 
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rE? 


N 
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e we . 


caresme merana aus 


1448. JONATHAN 


eE i n Ur 


147. DAPENE B 


She leans against the duum d aues tall, blonde, pretty, yet 
E ia pr. sexual, but with & certain toughness. 
She wears a long  diaphanous gowa of the sane sort Mackie vore, : 
ios & new color. sere 
DAPHNE 
:.Bouching the gow, holding it out. ui P oq en 
P found this io wear. Is it all right? | 


He turns off. the multivision images. of Ella. As the screen goes 


: . blank, he turns to study Daphne. 
OM: Ea Lc 
| Yeah, I guess that! 8 the waifors of ‘the 
house’ 
a ee 
A  psuse diu he looks at her. i E 
= | “DAPHNE T 
lim Daphne. Didn't Xr Bartholenew Jay ke | 
2 was sending ne? | vie : 
mous | JONATHAN 
5 Jos ‘put it figures. eee 
l Daphne waits as Jonathan seems. to be making up nis sind. 4 At last. 
he sighs and smiles with resignation. . a : 
It's: ‘all TNT Cone on ine 
: a . * 
: : 
, ve - A OL meee rs ; 
* um P v a 


Lee et ane 


INT.  XULTIVISION STUDIO 


- Jonathan and Daphne sit in. the seni-darkness of a multivision 
Studio. Their faces are reflected in the dark glass of the 
‘control booth. Inside, the Director sits -- talking to them, 
but never making an appearance. l fee 


|. Daphne wears sun glasses and sits with her legs crossed. On the 


monitor are slow-notion shots of Jonathan in action agains’ 
various opponants. These shots are also reflected in the darx 


glass and in Daphne's sun glasses. - PNE 
| DIRECTOR YO pm 
“hese ve did in slow motion. To show e 


Che impact of your blows on opposing players. AY 


2 This meets with your approval? . 
| T (5l JONATHAN oper 
“Yeah, fine. a tM. 
. 0. DIRECTOR | YO 
.. We want you to approve of all ‘thése EE 
te JONATHAN : ucc 
It's all fine with me, anything. I don't really 
2s know why I'n needed here. A 2 | 
l © DIRECTOR YO ` nd 


| Well, the ENERGY people wanted you satisfied. 


|^" There, isn't that a nice shot? — dat 


On the screen Jonathan piles into an opposing player who is 


in mid-air after jumping over a roller ball. 
ac x : 


E 


Jonathan and Daphne exchange a look, Sie their eyebrows 
‘at the Director's tone. Jonathan then ak) to the echo-like 


| voico. i và 
i JONATHA aN TEE D s a 
You rust be a roller ball fan. | | Met. es 
2 0215.0 DEREOTOR ` YO, Wo : 
BE: Like the statisties. enti Sinvpeeverest 20v 
donna AND DAPENE ee ee 
2x ‘DAPHNE eo : 
Yon got anything I can tako? MES 


"Jonathan passes her a small silver case. 


JONATHAN 


Try ihese. Better just take one. 


n8 Daphse pick TE pill out of the case, Jonathan Looks back 
Up into the dark glass; addressing the Director. RE 


7.358. 


‘Statistics, huh? Oe a, n E 


-- 


Mayhen on the monitor: a eigen: pile-up of siters and bikers TE 
An this without sound. - . 


JORSTHES AND AIS IMAGES 


Shot of Jonathan, the mirror of : the booth, the nonitor. 


- DIRECTOR, YO 


| The greatest number of points scored in a , single pa 


game: +81. The highest velocity of a ball when actually " 


fielded by & runner: 156 niles an hour: Most deaths 


. 
1 
a 
ey . 5 
TC 
— ed (rem e remm ce amen jeep ees aene er ene ma M— M9 mae: — e o —— om un a e a 
Us I . * . . : 
Ae . eo ttu " T i M TUA M 
POLT 2 veo EL mE XM EE NI EM 
Were sir a.) Pim ea ase. Seas Sie Ove IO diee ESL et. .. 


" 5 . ness. 
Sper. i. So TIME MV ee oe vene : 


-60- ; a . 
in a single contest: 14, Rome vs. Pittsburgh, | 
' s s December 4, 2224. And the greatest number of 


` players and substitutes put out of action in a 
single gane by a single player: 13, world's record 


! ‘courtesy of yourself. 


: JONATHAN r0 p uu 
- E ey I try. | Mur T UE 
z . The: spotlight over Jonathan! s chair gradually brightens. 
| that's this? od j e 
3 ££ : o»msma 00 
p x > E You NE just sit where yön are, | no proles. 
| A INT. NULTIYISION STUDIO | 
PE oe an Men Yaris d camera unit glides. into position on a cence: sins “itself 
zoo T EU DU ae jo m 
un npud. en a RUNE wescené from hb: sarees. Pig than. 
I : pu "ed Boasting with the pill, ee taking it. 
E | Here! S ai at you =- 
d E DIRECTOR ` v A 
a ao There! Iye. bear studies, you know, about statistic 
c ptr 00050 freaks in roller ball. T has ‘been established 
2 vien that many individuals go to the track, but never 
l take their eyes. off ‘the statistic D and | 
Ee - scoreboard. 2 ue 


Another spotlight increases: on a nearby tablo which has bein 
obscured in darkness is a sheet of paper. 


DIRECTOR YO 
As for myself, I've alweys wondered about the 
: players thenselves, what sort. of people they aree- 


E m T ot E SES ERE read the gossip, thé. ‘sports pages. Put up 


ON 30 NP a until now I've never net one personally And 

2 DANA cR | EU pums out to be the peteemec Jonathan ) EB. 

3 JONATHAN . 

i What is all this? 2 
QU 45h. deusus ax IMAGES IN TRE GLASS. ES 


z: l I s off ihe track and dives onto a passing ‘bike, everything skideing 
E YN Pu Quas Fon aways -Jonathan opes up into the dark glass. 


bx 
a. 2 


: ; E yy EN . ES 
DIRECTOR coU s uut sped aes m 


di dar at iv 4 c d Mt DELL 


“I've wondered if the: ‘roller ball a thinks 


of hinself as a class apart: not an executive, 


= 


ED PEIEE wes we meets meine 


| : -—" Du e exactly, mu a sort of wild, untamed sort? 

s | m _ JONATHAN | f ; | 

BN as I being ‘filmed? : fe uU 

AM DIRECTOR Wo 742 

E You! 're supposed 6 read the “release. Your 

E (retirement annouhcenent. This is Your special 
! piv alresdy | scheduled end expected all over ihe 


Nes 
woh ty 
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etos : EE : 
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. The replays of ‘Jonathan. in action continue: now he swoops down = 


. 
mace em timeat ce a Rete m 


ry 


m CLE ee 


world. Did you think you came here today just 
* i ` 


to inspect your BEY ADS violence? 
LI 


QUE | 155. INT.  MULTIVISION STUDIO 
. Jonathan crosses to ihe table «here the Skeet of paper is. On 
his way he trips slightly on pone cable and plug s on the floor. 
| DIRECTOR vo ra : 
Careful theres d iud. x 
-Jonathan picks up the paper and reads or a 3 aded 
ODAPHEE (00007 Pt Le : 
i : . What "d pill did you give ne? Yere Sou 
| a bad toy? | 7 ILC CE aii (E. 
: O JONATHAN — i 
‘ “Stops readings |. vat MEN > 
l S Pure aphrodesiee, Daph. Enjoy yourself. 
: GUSISLUTSUus DAPENE : n ee 
| Pouches her temple, oe arowsily. | z xo 


My goodness, let's finish up here and i home. — 


DIRECTOR YO. 


. LJ 
Li 


: ognrtide you're POTE ES you E sit back 


- down in front of the camera <= rur 


JONATHAN 


a Sits on the diis of ihe table, talks to Daphne now, ignoring 
the business. at hand. . 


a 
, 
. 
meme EEE e ee auta = .- 


You'll be a11 right. Packing & dde deer 


1 
H 
. 
a 
25 
H . 
à 
: à ‘ 
š ‘ á aaae acne arsaa wwe we em ^ on ar no ecs = = vam * 
- A l Se edn Ks eo. 
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— en ci TLL aa TNS A B ESEE E 


t MER ee 


T I'm an right. hy don't you read the -- hs 
paper? ‘Then we'll go. 
JONATHAN 
You want pet read the paper, too, Daph? 
| p pu PE CE DIRECTOR vo an 
: t EP : P M 7 If 'you'à like, we can swing the camera back and | 
v e pt get the shot. behind the desk -- | | | ne 
E JONA TEAN 3 | : : num wee Les ae ee 


. He takes. a step forward, crouches down. In front of him on the ` 
floor are the cables and. ie plugs. He still doesn't acknowledge | 


-the Director's voice anymoze gu TT "t 


" P 
E 


ius dus Pura xt m JONATHAN 


as D A NE LI D How many assignnents you been on for “ENERGY, DRERT 
ii i You're good at what you've good- Ay 80. you must've 
: | been around some. aU ee Fy cot : zs 


eu C7 uS T = She doesn't reply. | Silence. 


= 


DIRECTOR YO 

CNW a ee Look, : now. The special program às obviously the 
T E ds hs b. appropr iate time for you to ae 
l TE ee A E gae mE d Joniga | 


He pulls the power plugs. . The Director's voice and ell the. 
spotlights go off together. Then Jonathan continues to talk 


== Blrosi conversationally -- ith Daphne. He remains hunched 
I l down, comfortably now, at ease. 
Noise . " à Ld a h 
E 7 l oe i mJ " a 7 LI Li 
ii E OG Pha, aoe C ee a anti 
eno. . = A $ s 3 e. « rr | 
- . 3 . 


aoe oe wey, 


Alot of E NERGY | girls have come to stay e 
n me, you vase Daph, I've never minded. We all 
- work for the sane ee we do our different 
S jobs. | l : 
aso x. E STUDIO 


The piece of apes in his hand, Siisenan: crosses dg; Darii | 


7 . again. The nonitor still runs: its images reflected in the 
"^ glass of. the. booth and in Daphne's sunglasses once nore. 
Jonathan speaks evenly -- but bis parice seens just under the 
r surface ROF e- ; ; ! 
Ju pu "JONATHAN. E pe 
pones P k l ns UM ota thoug hts Live had about you, , Daphne. I've 
E | CT . tried to think about you back in your honetom. 
ee pU don' * even know where it ise I've thought. about ! 
SRI ; s yours parents, that sorts of rad E wondered = a 
" ew 3 iD MS ug PM EIN » Pu i i : ; 
Ma "AE M UM ENERGY briefed oe on me. ee ME ue xm 
TRAN tee | DAPHNE T. RUN Ce on eS 
-— FS `. She begins to be afraid of' hin as he stops near her. B 
EE Sate = Med x: CE E 
1 | viue JORATHAN ies 
Dun er “Very deliberately, he crushes ‘the Piece of paper in his hend,” 
So a never have thought about you girls. much, you 


khow, Daph. Lots of. things occur to ne, “though, 


TE utes us n UE “Do neny things occur to you? 


e 
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159. 


standing. now. 


Votar um apmany cam ensamme ah “aii ade: Bae cute Vianan See rtt p t A E EE y 


UE OM NITE 


v^ 6 ty 
Bast ` PE Dm H 


He is beside the camera. Rests his hend on it. Beyond, the 
monitor continues in the reflection of tne booth. Daphne is 


- 


l JONATHAN 
] There' re a lot of ‘things to consider, Daph, / 


really And. & few things to do. I've certainly | 


got to pley Tokyo, t mean, there! s: that. 


JONATHAN AND DAPHNE : 
. She touches her head. Tries a enile, e 
(DAPHNE " 
if I've done ‘sonething wrong, I'n sorry: i 
don't think I understand . -- Wo darc. E p 
RA eae ET Tiu c e 


. X . 
OE ME 


-— oe b 


ou dun! t look ‘30° go ood, Daph. Terrible, e fact. AE 


You shouldn't just take anything offered to you, 
like that. You didn't know wheat was in that xm 
2 iter all, did you? 


o's. DAPHNE 


. Really: confused and afraid of hin now. “She glances up at the 


_ dark glass of the. booth. SIEGE Ber snile again; 


What was in it? .— ENS 
| onmia | 


np DR E ue o :$-— 


eb there you are: ‘you just dont t know, do you? 
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| | A 9 E 
(160. JONATHAN | E. 
. Ee stuffs the crumpled piece of paper into the lens of the 
canora. Keeps his look of quiet melice as Daphne looks on. 
| DU JOATEA LOT qp. Aker Ce YA) a 
' There wasn't anything special in that pill, 
Daph, nothing to hurt you. But maybe you're too 
trusting, you considered that? x 
"461. INT. LOCKER ROOM, GYMNASIUM AREA —— DAY 
l . “Jonathan works out with weights. Sweating, he stops and "towels 
. * off. Players are moving through, passing into the conference 
RE " area, ang Moonpie arrives =- also sweaty and in partial unifora. 
iSi JONATHAN ee 
a Es — How're ya, man? - E 
PO C EY i 
xU. Cia OE vede cts ce Peeling EIl zistis 1 think the sean's dorn; theugke- = as 
They stroll toward the conference area together. 
5. 462. INT. LOCKER ROOM, CONFERENCE AREA DAY 
d : W Players take their pleces below the stage, sluaping in chairs 
Sev oe “see oe ^— or stretching out on the deep rugs or large cushions. Jonathan 
eee ee E and Moonpie acknowledge some of their teammates as they take 
eu "o their places. T MUT NEN 
-Two oriental instructors occupy the stage. Behind them ere AM n 
pe (c. o. charts of the body. with certain areas of. the body marked in 
eo re pink. ee rare ME 2 Ae * D ate | 
The instructors both box and the Eouston ployers give then listless 
scattered applatse. pleas He mr : n Mx : 
P 
y: 
di NE E @ co 
he Le a 
pee tbe | 
> a Bee Ms 


163. 


i eSa 


xe cxt e 
T l np 
FIRST INSTRUCTOR 


lease to be seated everyone. Thank you. 


"ne instructors Spite politely and sore ‘their hands in front 


f then as they await their audience.. 


SOOXPIS AND JONATHAN — 00 E E ei Tea 


- They drop onto cushions beside each other. Jonathan gives & 
fellow player a slap on the butt. OSBSIS. grumble as they settle 


into place. 


| MOONPIE 
o p We get this lecture every veer cae 
INT. LOCKER: ROOM, CONFERENCE AREA DAY 2t 
| SECOND INSTRUCTOR ju qe ro 


ve come again to denoiistration of deathblows, 


gentlemen. You recall Tokyo players very skilled 


l ^ .$n use of these plows -- 
"ROOSPIE ES : E: ides E E 


Ee lets loose a Bronx eie ..The players erupt in laughtér. And 
APPENA Igobisg: around, detects Moonpie's effect. 
SECO! iD INS STRUCT OR 


. 


we 'and you will remember Tokyo team uses various 


karate and samurai techniques. 


di MOONPIE : 
He rirics the oriental's high-pitched. voice. 
m 
! 
* 
om st Toe " zn 5 i = Ee . a nhs pt RA i LM e T 2e 


m . 
161. 
UN 
A 


T INT 


e as old Bouston team. 


. MOONPIE 


Also to recollect, please, three balls gonna be 


chasing those little bastards around track, sane 


INT. LOCKER ROOM, CONF RENCE AREA Day, 


: The roon syed dnte Deut 


"ORIENTAL INSTRUCTORS 


Laughter again. | des 


As the room howls, they maintain their smiles, mo Aron reslly 


amused. . 


 LOCXER ROOM, 


C ONF 


|. The instructors. finally 


p 


PE 
M^ 


JERE? cx AEA OH 


igion the. noise and Geet the lecture. 


SECO! » INSTRUCTOR zT K^ pue = " M 


You will, also renenber there are certain body : areas. 


where skilled opposition endeavor ‘to “strikes 


composure: 


& 
g 


o 


- The first. instructor points at various pink areas on the eharte: 
This. strikes everyone funny, too. The instructors maintain their 


SECOND INSTRUCTOR 


M Important consiĉeration;, all this: ' Tokyo tean has. 
eccentric playing styler as you will recalls i | 
/— XOONPIE | 
Eis àrawl is in sharp contrast to the instructor. 
“Houston's got its “peculiarities, too. T 5 eat p. 
2 . 


. The Houston tean is chaag sing fron general lethargy, now, to 


amusezent. Laughter continues, whisties. 


On the stage the first instructor is now going through waroup. 
ganeuvere as the second instructor tries to continue. 


to include vital üpiensove and offensive E 


169. MOONPIE AND JONATHAN 


- SECOND INSTRUCTOR. oo 


| Please, to pay attention. Instruction this week Í 


:  NOONPIE - eee x ce 
A - 005.2 What you do is this: you drive the jawbone up z 
E Ae ‘ee c into the gang glia. - : ; 
ti More laughter. ae ane 
ec 3 JONATHAN 
> E what? ! i : ; 
$3 Ro XOONPIE 
" Getting into the spirit of it now he gets to his feet. 
13 The goddamned ganglia. Mass of nerves right a 
Ls here under the ear. You drive the jawbone up 
3 4 
i into that ness of nerves and it rings. a bell. 
.] s t 
E i * The room horae Jonathan utges M Moonpia to the stags, i. 
p iTo. INT. | LOCKER ROOM, CONF RENCI AREA DAY 
X Moonpie is urged and pushed toward’ ‘the stage By: his tean. The 
a instructors sti sll, only slightly amused. A few players penn ihe 
a . faniliar chant:  "Hou-ston! Hou-ston]" e 
1 i 7 - 
ac A e j » 


M 
, 


out 
IN G8) nuire exer 


5 uU 


KOONPIE AND THE INSTRUCTORS 


Peery ioe " : 7 M 


The second instructor tries to regain attention as Noonan’ 
lurches onto tne stage. Finally the room quiets down sl SCORE 


: SECOND INSTRUCTOR 
. Yes, ganglia: interesting. Many such 
essential nerve ‘areas we need to review ou 


2 i. 
"Méohpie; nase ming it, points under his ear and Vinee x He gets 


. ;, & loud pesuonce from his teammates. 


ome 


493. 


M00; PIE i DE 
oe ijstruotors behind hin, 2 Xsoits Molüs M his gigant 
p x MOONPIE ae ont 
hae ve got is the old Houston fist- in-the-face. 
i . 
pa T ni 


The. first instructor wheels “and stove in a defensive eoet ton 


: Noonpie notices, C a nass at hin. and shakes his head. 


X Pie 
- 


: SECOND INSTRUCTOR 


He bows low to L joonpie and everyone. ‘applauds. 


- You fave, p easar information or comment 


` 4o offert. pers 
me deam encourages Moonpie.. ME o s 
JONATHA x a x jm DARET E 


-He leads the team in the chant agains dt reverberates arpun the 
room and finally dies in LEUEN yer and ee ee 


INT. LOCKER ROOM, CONFERENCE AREAS. DAY 


Moonpie raises his hands to quiet the. crowd, but only partially 
n succeeds as s ‘Starts the. lecture himself. . zd 


ic 


disse: Du Rm 


eoo b i ih e NY A MINCE 
R ' uA E 
poe t i 


T vm pa ou Lgi- pe | i 
INT. LOCKER ROOM, CON PERENCE AREA | MOONPIE'S POV 


Bedlaz again as they K to Moonpie. Finally, he raises 
his aras to quiet thea as the second instructor steps üp to 
hin. ; , i 2 du 


KOOKPIE AND TEE INSTRUCTORS © 0 000 Uo 


They exchange words es the payon continue to yell. -Meonpie 
finally consents to 5 ed off bann the first instructor. z 


No 


Just as they are set to start; x conpie halts the: 'action. urns 


„again a his APPENA eA Rndasuoee 


Rn 


first instructor. 


 MOORPIE ^— i e 


The olā Fist-in-the-face Rees ae oe 


b 


: Loud approval. ágain, the chant starts up anå continues through 


the next sequence. ` E E s 2c 
MOONPIE AND THE FIRST INSTRUCTOR E uc qx É p. 


Again, they square off. lMoonpie aons his fist to ihe. floor, 


"ready to throw a aynekers "hey dio each other. 


ho instructor. leaps, kioko Movnpie down. Moonpie gets up 7 777 
grinning: | Bows- to the i nsiructor. E Y 

Next, the instructor noves inside.  Moonpie nisses vith & fierce 
Seine and tekes a vicious chop to the neck. 

The tean is still chanting and loud as Moonpie raises his hands 
-once more. when things have died down sone, he addresses ne ; 


MOONPIZ 


', . Listen here Bow; you do. ‘that again cana I'n 
not, gonna let iia lecture anymore. ; 
i ZU E * - 
i z i s 
* . 7 on i 
e. 078 : ane ES ° : 
ioc Qf ome, s nt a EM 
ve oe PER M sr ! pum $ v m ix p E pe c; i eos p : » M. . tee px 
. T A * : f : : oe 5 


| head. -. ; 


"480. 
DM 481. 
m 
E 4182; | 
ta 


cee —  — — — t A, 


f 


- with confidence. mE zx rr 


They circle again. The room is still boistrous. 


'. onstage. 


-T2-. | » ; . ete m 


Moonpie grins good naturedly amidst the hilarity now. Only | 


the instructors remain the least serious over all this. 


JONATHAN 


. He throws his head back in laughter. 


MOONPIE AND THE FIRST INSTRUCTOR . 
They circle each other again. The second instructor smiles 


d 


Moonpie lovers his fist, the first instructor feints, lunges, 


lanás a blow, falls backe ^ = o 


" 


. Another leap, the first instructor flies at Moonpie, and Moonpie 


connects. The blow sends the instructor through the charts 


INT. LOCKER ROOM, CONFERENCE AREA ` DAY 


The players mob Moonpie end congratulate him. Jonathan ruffles 
‘Moonpie's hair as the chant begins againe ^ l 


` 


^INT. JONATHAN AND DAPENE .. NIGHT = DE 


T: 


| Harsh overexposure as they dress in the glare of their bathrooz 


lights. Daphne is at the mirror painting her face. She wears & 


loose gown, her breasts exposed. 


Jonathan brushes his teeth with a small electric brush, watching 
Daphne as he does it. She paints silver streaks around her eyes 
end down the sides of her face, a silver dot below her mouth. As 
he finishes brushing his teeth, she shoots him & glance. They 
are at a stand-off in their relationship, not affectionate.” . 
JONATHAN S 

* 0. 5 


Zips up his jump suit and begir placing his Spanish hat on his 
s noa { E t 3 ovs rod 


Small multivison receiver glows beside hin. Daphne gives both ihe 
multivision program and Jonathan a look of boredon. 
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183. 


184. 


wees 


185. 


LC ; C 2 186. 


“Jonathan ‘end  uephss enter ‘an area. akard couples are dancing. The 
` dance is. simple: foreheads together, the couples move their boc 
| slowly on Pach other without Pookuork « pechese strolls up. 


DAPHNE 


As Jonathan looxs ony she paints her nipples vobi Fs EM 


She puts on a diaphanous evening garnent. Affixes & jewel on y 
her naked shoulder. . 


- Jonathan studies her throug gh all this with more curiosity than 


pleasure. 


IND. i EXECUTIVE BOUSE Ete 22) 5 c S 


: Jonáthen and Daphne moving through. a noisy party on this evening 
of his worldwide special pr ogram. Executives and teammates say 
hello and touch him as he passes. "n 


The House. is amaze of glass, mirror, and vapicsiced: malta eee on 
screens. Sar y in the party these bear still inages of Jonathan. 


. Then, as the special begins, ihe screens come alive with slow- 
NL er images and action shots of Jonathan on the track. l 


The executives wear black, the. women wear various. evening clothes, 


qaren 


and. Jonathan! S teanmates wear variations of EXERGY AR 


n languid pusic covers. the evening. 


JONATZAN, DAS PANE, and MOONPIE 
Daphne peels away (from Jonathan and } íoonpie end goes over to an 
admiring group of executives. Jonathan and Xoonpie look at each > 


other in silent greeting, raise their eyebrows, snile. 


e? 


INT. BUFFET NIGET | 


Cletus takes a zouthful at the buffet as. Jonath ian. and Moonpie | 
appear. . Jonéthan maps Cletus playfully in the stomach. 


Er i JONATHAN 


. How's your main atte, Clete? 


we 


t 


rd 


CLETUS 
Breaking into a wide grin. ; 
l My pain muscle is still Srey hard. Now — 
"his here -- " i es 
sers his stonach. | | " 
-— I've developed. & ever of protective 
blubber over the steel fiber inside. How's tre 
yas aaa | l i 2 
JONATHAN O S 


“Phayfulty si. s 3 Moonpie' 's hand away fion sone buffet tidbits.” 


io Ec m right, deine all right. What've a 
| learned? anything? 2 EUM ume 
E. CLETUS ee 
Dropping | his smile aun Eg ante s a Sa e 


s PI plenty. I'm surprised this’ multivision | 


"special is going € on. schedule. I'm surprised you're 
playing the last games, - that you haven! t dondudosd 


. your retirement, and that “we're all here at a party 


as if nothing's going on. 
l JONATHAN. 7 


Well, what! 'd you. hear? 
« j l E es Te f 
Three executives invade. ihe buffet. One of them grabs Jonathan's - 
hand and: shakes it, interrupting. _ Cletus' smile returns and 
Moonpie exits. l . 
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Ale a aint ee tum eee ete Somme semen ee 


- 187. 


189. 


190.. 


Tw e eama occ dA ee oa - 


INT. CLUSTER OF CUESTS ` NIGET 


7388. ] 7 


Bg IB, ie 


FIRST EXECUTIVE 
Jonathan Et Let me grad the hand of the man | E 
. who rope the foes of Houston -- 
Smiles all around as ihe executives talk to Jonathan and Clete 


and grab a few bites of food. RE EN es 


1 P} , 
foonpie passes a group of executives and wonen spread out on 


pillows. A crystal bowl of brightly colored pills is going around. 


c FEMALE GUEST | 
“The thing is, “roller ball players aren't reals 
They're androids. Fake men. "ue whole game is 
played by robots that look exactly like men and 


e bleed, didn! t you know that? 7 


AR BARTHOLEMEW HAS Paste 


; k eC 4 l 00v oc ' Le 
Apsesrs in the doorway. Several executives meet hin and pay hin 
_ extreme deference, hands on his back, hendelasps. He is looking 
. around the pariy ; 


INT. DANCERS, MAIN ROON — | — NIGHT 


(7 Couples ina sensuous therapy dance. One girl, dancing with a 
player, begins to Beane her legs up around his body. 


EXT... THE EXECUTIVE HOUSE NIGET 
Foregroun ds. black lizbs of trees sweying in & rising night wind. - 
Beyond, tne house glows wath light and sounds. of music and laughte = 
come fron it. á 
l. 
v Li 
š RATE ern z EN dis 2 a terk - 


191.. 


192. 


-Té- "S A 


MOONPIEZ, HOUSTON PLAYER, BEAUTIFUL GIRL 


-Moonpie and a toannate both watch a beautiful girl stretch and 
? yawn. She looks et both of then invitingly after she zc 


and they poth move toward her fron separate places. 


Glass and mirror separate the bee of then. She moves, rezoving 


her izage fron their grasp. . After several maneuvers ens two 
men bump into each other and the girl SRoRoees. 


MOONPIE "d iu 


At last, dumb head, you found ne. 


INT. JONATHAN AND MACKIE . NIGET 
, Jonathan drovs down beside Neckie on some cushions. Her head 
t. is back and she's gone in P» panes Jonathan greets her with &- 
tender kiss. on the cheek ud 


MACKIE T Ps. 


E Looking up at him, raising hex eyes slowly. 


0b, Jonathan, nice. I'm glad you En that. 


-JONATHAN 2 E Rn E 
ec Lu Dr du e Rar Rond 
How're you, Mackie? F et RER, 

MACKIE. 


Puts her arns around his neck. J 
‘this is your night. You vent it: to. be ydus 
"might, Jonathan? 
NL JONATEAN 


I'm glad you cane. : 


LJ * 
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195. 
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: 196. 
Po 197. 
oe 


ee ns ED Ge ea ETS + e+ 


MACKIE JONATHAN'S. POV 
Eyes half open, she gailis at Jonathan. From a distant roon 


comes & roer of voices. 
| P VLA MACKIE 


- ' 


. 11 think your show is on, Jonathan. You've : NC 


got them all excited again =- 


id e. A E CE . 


. She eens back on E pillows. 
‘I cane | with an executive tonight. He asked -, 


. about you. He wanted to know if I enjoyed you -- 


ri 


JONATHAN  MaCKTE'S POV T se 


She traces a hand across his cheek as hë watches her. Ee is about 


to speak, but the cries of the partygoers erupt again. 


INT. MAIN ROOM ` NIGHT. 


_ Several screens of varying sizes throw Jonathan's image into 


the party. Pren here o2, all party. action tak rea. plece before a... 


` backdrop of roller ball images. B 


-À central gr oup of g atate applaud and cheer as the progréa begins. 


- On Sereen; To skates toward the camera. 


E 
` 


BARTHOLENE! AND DEPEND 


Standing close, to each other, they exchange worās over the roar 
of His crowá watching the muliivision special. 


“INT. DANCERS RUE NIGET 
Before a backdrop of Jon jathen and his tes ammates laughing efter 
a victory, two cancers zove and touch in a nearly naked rhytnn. 
The screen shifts images: Jonathan sending a vicious backhand 
blow into an opposing skater. The two dancers entwine in a kis 
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199. 


- 200. 


E i 


CLETUS AN | EXECUTIVE 
Beside. a gigantic console which controls the multivision inages 
throughout tne house, Cletus tries to enter & conversation with 
two ENERGY executives. He is never admitted to their discussion. 
The roar of the crowd on screen dominates. as 
JONATHAN AND SARTHOLEZZW 


| Close up, they talk: the first tentative sparring of the evening. 
. The party rages around them. " ij 


BARTHOLEMEW — 
You know, T ve always considered. your 
situation Jonathan, and your needs. Now e 


you have to consider mine -- and ours. 


Bp e. P DOOR TORNARE 49 e LT ots A ctus 


: Waits for nearby noise partygoers to settle. 


“Wells, T guess I'n doing for “your, situation 


"what you've always ‘done for bine; hen, Mr n 


' Bartholenew: I'm considering it. 


BARTHOLESES —— prede 


Takes. & Srdath. tries to be. patient. 


 BARTHOLEMEY 


You say you want to understand what's going 


on. Knowledge, Jonathan -- it either converts 


into power or it converts into melancholy. 
d l e 


He waits, confident that Jonathan is. listening. Gauges Jonathan's 
reaction, goes on. l 


-19- f 
And which could you possibly want? You have 
power: status and skill and the whole masculine 


| dream. And: in | roller ball there! 8 no roon, for | E (t 


t E aa melancholy, no room. You don't want to get hung . 


- rap up in -- E the nina! s things. No one wants iit 
201. JONATHAN "un As Ar | 


He puzzles vith. shts, shakes his heads. 
JONATHAN PD Pea E. 


But that's it, 2 Mr Bartholezer. Power: I don't think >- 


I've ever really had any -- or have any, now. 
4 z * 


Stares at Bariholezew. | n aes »: 


| Do IT Do I Nr. Bartholenew? 


. 2208. Sms J TERRAOR, EXECUTIVE'S HOUSE NTOE uu rc M 


*o— A-— Qm - c9 


The camera trucks "around the oirounference of the house. Through 
the glass and an occasional open door the. party is glimpsed. 


The wind is TE Dark limbs. - Sounds of tink ding glasses and a. 
burst of deuch tee. 


- An: anonyzous stud stands ions on the terrace. As the cazer& 
passes, her face is scanned: she has been sobbing and stands 
out here in the night wits tears: streaking her face. 


* 


The rosr of & group watching ruliivision. “hey sit sround the 
console inside A ; i . 


203. INT. XULTIVISIOS CON SOLE, MAIN ROOM’) NIGHT. 


A sequence of roller ball concludes and an executive reaches over’ 


(-80- . MEE 


a: and presses a button which blurs tho Screen as it | spins back 
MP : to replay. l : ! M 


ls SECOND EXZCi UIVE 
All right! Let's see that one again! 


The sequence starts again as th 1e group voices approval of a 
replay. On screen, Jonathan juzps on with one of his own 
bikers and they overtake an: opponant's motorcycle. As they 
pass, Jonathan dd ine opposition off the track. 


Jonathan passes the. group as ihe sequence concludes ‘end a girl, 
laughing with delight, reaches out for üis arm as he ‘goes by. 
: .^.' |He nods at the croup, manages a snile as they greet: hin ene call 
; l their approval of the action on screen, b 


2e 204. OIN DANCERS “NIGHT pets c o SI a prie IS ae 


Jonatheri pauses in passing and valchis Daphne dancing with aba 
among 811 the others. A rhythzic session of touching: bodies.. 
beginning to grind together. OMNE l 


205. JONATEAN — 
ae pe He watches, taking this in. He registers a subtle disgust, --~ 
X E : E S E au^ Iy > 3 : } ve ` 
cov s tt 206, DAPENE DANCING. "pag m uad 


She rides the thigh of her. ‘partner, a young executive. Siow ly. 
undulates against hin. i 


' 207. INT. GLASS RALLWay NIGHT 
Oe Jonathan edges by a crowd in the hall.: Moving on, he isses 
».KMoonpie and a fat ereou tives” E £ 
: 208. MOONPIE xD FAT EXECUTIVE 
te ee : EE EXECUTIVE | 
» | | ES riet, what I want to know is this si nor do 
thay get you ready for a gane. RUE M 
g: 


foo 
` 


wer ] © 
e 


ead t eet 


TE > 
. 


; D f s ; 
enyar pape taar weenie UI wu ini eee, cc || guetta erm irit dione mhod I UAR Rota We. AN e Piet Ambre i ea e altos TE 
eom v son costes s T . i | j séwa ; 
| : C | "uy E 
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209. INT. SMALL STUDY © < NIGHT 


210. 


214. 


$5212. 


: m DU JONATHAN 
Trying to fathoá this. ave 
. ‘Then why ne? Why do they rant me out? : 


-B1- eo a 


l I mean. How do they get you ready to play? 
l . MOONPIE 
Well, I don't know about the others, but * 
- gometines thay feed mà a live — | 


| run ui 
Jonathan comes into the empty room, closes the door, shuts out. 


‘the music and all sound except that coming from a small multivision 
. unit behind the desk. de leans against the door,. sighs, watches 


the continuing naynen on the set for a moment. The crowd chants his ‘| 
name. d^ . : . : a , r ! : 


JONATHAN | + 
Still. leaning egainst the door. Reaches over, presses & button 
on the vall, turns off the set. Sound and light fade. | 


INT. SMALL STUDY NIGET * 


Jonathan observes the room briefly. A desk, shelves which contsin 
. bape and fiin. A model of the solar system. He turns as Cletus. . 


enters. aes 
JoxiwER ay onets he Pe 
| | “CLETUS: | | 


-— 


. He closes the door behind him, sighs, begins. | 


All: ‘right. Al I know : is that whatever! S going on 
doesn't concern the Houston tean as a whole. It's not. 


VODVA matter of keeping the teen from winning again. 


age 


^ 215. 


JONATHAN Ms RR ne » DT. 


-82- f j E 


CLETUS. — | 
' "Don't know that either, put they want it bad. As 
far as I could fing out, Peoeces all the eps to 
| the executive directorate above Bartholemew. He mee 
told_ to get the innou RA of your retirement on 
shies shox tonig shits . xe T meds | 
JONATHAN | 
Then why'd they even let the “show E on after po^ 


- refuseà? 


y 5 


[1j 


CLETUS 
i think -- EET s delicate for tren The show was 


scheduled all over the world: Listen, itta hard raria 


anything out, you know cnet X enc hell, nobody even 


Cd 


“knows: the names of the. men on the.directorete. "MERC DID NEC 


- 


"An awareness in his face. Walks around the desk touches the 


looks up at Cletus. 


model of the solar system. Muses aloud. | 


JONATHAN C 


-Nobody even knows the names of the men on ane directorate. 


. e 
CMT 


ES guess. hat! s right, I don't know ny. 


j 


Chyà you play r roller ani, ‘Clete? At the beginning, 
; i Batocg Sp Deus s EE AMNIS dO 


a 
"i ES 


214. 


215. 


JOSATH EAS AND CLETUS 


B30 ' P 
' 
I mean. ‘Why'd you start out playing? 


t 


CLETUS 


Grins, doesn't exactly understand. 


I don't yov: Jonathan. Rewards. I survived. 
‘I got the good life fron it. . 4 
JONATHA 
ut you would've had all the soahents anyway: 
" CLETUS l 
tem, Dui you know: I got into the tay 


categories. A 25 "n 
JON ara aoe n 


Tou ever want to be fazous, Cete? 


CLETUS 


Puzzles over this, grins, still doesn't fully conprehend.. 


‘Oh, naw: I played for what I got. Uh, maybe 


like you said, because sone of us other: to hit. 


_ Looks at Jonathan, thinks of the quest tion. "E 


J 


‘But fane, no. ‘That's: not a gane for fane, ja 


is? I neen, a player usua only lasts & few 


L4 


. seasons aud not many pisyers -— 


Aer amt a 
Vas ATE Ag 


Pauses there beside the solar system model. 


"tabs 


« 


è 


JONATHAN . 
one player got fencus, Cletus. Ho lasted. He's 
been famous now for five or six years. 


' Deep in thaucht now, he reaches in and touches the sun in the 
model of the solar systen. 


216. INT. NAIN ROOM EARLY DÀ 


Couples lying around a ag. the first hint of the sun ‘comes upe 
Music lingers. . fron a distant room: a few voices rise in a 
tired cheer. Camera bans to this group. 


217. Tite MULTIVISTON CONSOLE. . EARLY DAYN 
` The group are still replaying Jonathan! S feats on thè screens A 
|t Mr. Bartholenew moves throughs then saying ciu Two boaygu 
"with hin,. ‘one of whom holés his coat. 


THIRD EXECUTIVE 


Standing at the consoli; he calls to: Bartholemew. 
E go yet. : We "re. ‘running some more repress! 


 gastholen nec aiios. waves, but. allows his guard. to help hin into 
his coat. ME ; 


~~. 


218. EXT. TERRACE © DAWN i 
A few executives and their girls stroll outside. Mood of exhaustion. 
One of the executives carries a long-barr relled PiSkoes Faint music. 

249. EXT. — “SEO TEROUCE 2 TERRACE WIN (DOW ; E " 


Hoonpie ir M sabras of iwo. girls. Deli rious expression on his 
face. Their dance is pun Stopped -- just a small and Sue 
ncvezent occasion nally the faint music continues. 


Beyond, in the reflection of the window, c id caa be seen 
strollin ip onto the lewn beyond the terrace. 


ee et ae . es - -—— w . -er sm o eso. som fo wet tp e b, m t is am emo e. eo o 2. es. 
M d - » "7. 


err ER, INE MN. . -B5- d rJ EM 


cy 220. INT.  MULTIVISION CONSOLE |: DAWN 


Executives and girls begin to leave. Jonathan is still on 
the screen, moving through plays without audio. Faint party 
music still drifts through the house. 


Jonathan and Jartholezew wait as the guests trickle away, A girl. 
holds up one of the long-barrelled pistols as she files out. : 


GIRL WITH À PISTOL 
y LER n d ` ES 
| Come outside and play, you twol 


,  BARTHOLEXEW ] 
EE 


Put that thing away. 


l » : Turns to his guards. T ° P 
Mo l i UTEM i ‘ K 
A n Get her out of here with ihet. ` 
= ue ay : 
E i i Then turns back to Jonathan. 
6 "Dangerous. I don't like dangerous toys. pa 
c5 D ed Phe guards usher out the Vast of the group and then depart E 
TR AM SU nU thems elves, Ta-tholemew steps over to ine console, fingers... . 


A 


the controls, presses a button. 4 repley begins. He presses. 
another button which puts everything on slow motion. A slow 


$ pileup of bodies and machines. on the tracke — et RE 
- 221, BARTEOLEME posee d | 7 
| ae l : pet i " - 
f e c n a Runs his hand over the console, looks at Jonathen. 
| | BARTEOLEMEY 5/0707 
4 ee a a ee ee MO player is greater than the gane itself, 
+ Jonathan. It's a great game, an. important — 
gane, significant: the velocities of the 
M ball, the physics of the track, that ball whipping © 
l l 
-s l 
7. : 
cv € : 
y " . 
aie ee. ag FS EK F io im s. . po na poeta Seg Baie CARRIER GI ER E —: 
I s , ) s ^ , 


7 vot 


‘+ am m———- s st . a rd 7 see = a $o ~.e. 


-86- 


around. those boards under the power of its 
centrifugal force, the machines the bikers 
ride, and in the middle of it all nen, little 
Wels really; all of inen, oi arias by an odd 
set of rules. Eos ale 


He Bots toward Jonathan, smiles. Ee. 
E It's not a game a man is ‘supposed to get strong | 
. in. You appre sciate that, don't you? EXC 
222. JONATHAN A UD. .BARTHOLEXEN x nr TE 
| - JONATHAN 
. I appreciate everything more and Soe: xr 
Bartholemey. ^... ^ | Meo NETS £ 
| BARTHOLENEW Hoe see 7 


(so Then you must TENE good, advice: you! re not Ao 


play agane Tokyo, you're not to Play at alle. 


JONATHAN 


I Mint sone concessions, 
B BARTEOLEMET 
"Losing paiienos, snapping at Jonathan. 
et “Conpessions | Believe his; Jonathan, I'a be happy | 
to talk a deal, I love deals. But the situation is 


much, much Jaer this motive sass event tonignt 


e 


"s 225. 


i. 224. 


ë : 225. 
R ' 

i 

i 

H 

LI 

1 

j 

E] 

rid 


. cme mo 


EXD. LAWN OUTSIDE EXECUTIVE'S HOUSE DANN I x 


` 87- ; i : 


was very embarrassing, it was embarrassing for 


i 
à 


' me and for others. | 


JONATHAN | , 

Looks at Bartholenew, speaks evenly and without emotion. 

] | < It may be that I won't ever find sat why I'm 
gine asked to get out just now, . D. 

but i kask I can get some concessions and I want 


vaN: 


- 


c 


A streaa of v. ary guests file across the &rinzed lawn now. 
Girls in diaphanous clothing and varicus stages of undress. 
Executives walking as if adrean -- and, like- a few of the 


. girls, some of them carry the pistols. 


> The orsing Greece is up. They Pass across the deer and enter | 


a field, the high grass moving in the wind. 


ONATEAN AND BARTHOLENEY. S O qiue EE | E à x MCI ea 
The powerful. orero tii image of Jonathan swooping dom anes 
ikea is uus pecker Ons s: : Late - Ne 
BARTEOLEMET | | 
You bass to keep your Luxury privileges, is 
that 1t? “That might be arranged, Jona then, it E 
CUN be. Su you pu 8o to Tok yo. 7 | 
200000 SORARHAN | 
/, I want’ io see Ella, Mr Partholcnew. My wife, E 
forner wife. I went it arranged so I see oer 


~88~ s 
; f 
( 226. BARTEOLENET | J 
1 BARTHOLEIET 


hat's an- ola: concern of yours, I realize, 


Jonathen, I know it wes an unheppy situation 


. TIME dex y ROLE “between you and your wife anà ENZAGY et the 
tine, but it can't be essily -æ l PN 
JONATHAN YO 
I want to see her egain <= TE 
E o 0o pion Lu Lo DIS Ua Ut 
"OE ur P re JONATHAN idee nig EGS E 


we and I went other concessions, too, Mr 
Bartholener. 


228. EXT. FIELD BEY ond EXECUTIVE'S HOUSE — ES. HORNIN 


de aaa still ‘euphoric, approseh & stand of tall trees, i 
the branches rait tling in the breeze. : 


BARTHOL ENEY . VO 


° 
hoi 


Corporate society vas an inevitable destiny.  — ; 


. 


Man accomplished what he er&ved: & world of 
confort, few sacrifices, a: material dresarorld. 


“The 5008 lifo; a: deatur keoil dream: why rebel 
adaini it? i ; 
229, BARTEOLEMEY —— | | | 

| Low shot, Jonathen's inage still dominating the Screen behind. 


cru 
) 
M 1 ? 
: 3S. 
a . t "n * 
; M i [ 
——————— M —À + Sow 9 oM : io a f n m 
1 ` 
\ " " 
5 ` 
[] 
i f ` 


D Z 
esset 


doo 17048251. EXT. (C MACKIE. d DAY 


78 " Pi E oe 7 : 


' : H ; : 7 ° 


‘hime Bartholomew is at the c onsale; daly. turning the dials. 
and getting other shots on the slow-zotion replay. Jonathan, 


; on screen, swoops dorn the track. 


, BARTHOLZZEW 
And look on the surface of all this: what | 
you're bargaining for is the right to stay dal 
-a horrible social spectacle. Roller belli it. 
LE its ———— you! 've served ihoss purposes 


brilliantly, but ed i when you can quit? 


«00 o 230, JONATHAN 

aues Ee gazes dur the window. Bartholemew reflected in the glass. 
ee ud AR partygoers wander into xh. distant field. . Ed 
TAD a E EI -  BARTEOLE (EY 


'. And you say you vant to understand why decisions ~~ 
g are nades | Your future confort. ds. asst ured, you 
don't need to know. vay argue with decisions you - 
aren't powerful enoug gh to nake for yourgelf? And 


` ENE GY wilt treat you mel, you knov that -- 


i 
ee aN 7 3 * 


Mackie, the sun behind her and shining "through her trans parent ` 


+ 


: Sx 23 " dress, stands in the high grass. Lovely, drowsy,. legs & aD art, 
mox ^s s she sets herself and raises a fire Beets She takes ain. 


“232, EXT. | FIELD AND TRESS + DAY - 


The pistol in Mdekic's hand fleshes slightly and a large tree — — 


Ux 


. . i 4 
cc —— amo masa — —Á— ei PES CONES £m eren a æ eepo amemsma aoe -cee EM ed endi . amme o v 
me é T 


Tr 


^ 234. 


E | 235. 


EXT. 


shouts en iniistinguishnible reply. 


E E 256. 


T. * í ! H | 3 . | |-90- $e : 7 


on tne edge of the field bursts into flane. The executives 


and girls watch as a mushroom of fire goes up. 
JONATSAN | 


Still gazes eus the indor, his jaw sêt. 
| JONATHAN 
ze the rule changes ‘remain, Mr Bartholemew; 
I'm playing with ny team. I won't leave them to that. 
JONATHAN SEEN THROUGH TERRACE GLASS. DAY 
Jonathan turns around as Mr ‘Bartholemer, losing his temper, 


The fireball in the field 


is seen in the paste ron ie the glass. Another explosion follows. 


BARTHOLE ant M ud S a c a qu 
still standing below the action scenes on nultivisfon. 
| BARTHOLENEN oe | 
teo latet “The BETI changes are. scheduled end 
announced i just like the speial program here. There's Er 
| no going back. You've seen to ‘that. : | = 
JONATHAN AND BARTHOLENEW bu E: 
un JONATHAN 
k Then I'11 go to Tokyo! And I want: to see Elle! 
- dnd i want answers, I deserve thon == x 
| — BARTHOLEXEY 
You reia be dit o i You canbe fossi cn. 
s ; 


ate 


237. 


238. 


"jump aside without múch care; some of them een ais 


240." 


241. 


i reuain. v ching vi 


d 9 
EXT. | DAPHNE AND YOUNG EXECUTIVE © DAY 


Held in the arms of & young executive who helps her ain; Daphne 
fires et the trees. : : gb a 


p FIELD AND TREES DAY 


Tro more trees explode end burst into flame as the executives 
and girls stand and fire. "E ZETA CE Em 
| | , rr 

EXT.  . HIGH GRASS — DAY 


In the field, laughing, a pretty girl ‘staggers with a ‘fire 


- pistol in her hend. . It goes off and cuts a swath of fire through: 


the grass, just missing sone of the other partygoers. They 


EXT. LARGE TRES ——— DAY. 
Another tree explodes vith flame. . | 4 
I£e5 c MULTIVISION CONSOLE OO DAY 


Jonathan end B artholeney both shouting. The images on screen 


JONATHAN 


| n d ms e 
. You can't nake me quit! | 2 xe 
i BARTHOLENEY 


S 
l. 


Stay: in the gene and die, then! ‘The rues are 

gone, they'll. be all gone. and -all of you will go. $ 

with them if you don't get out! rd 
i | JONATHAN 

It won't work! I won't leave my teammates, 


they depend on ne! . 


ta are n A 


A 20 BARTHOLEXES 


“And fonts tell 6l can't, don't ever say that. 


° tons -e 
l Y san! You can be stopped! . 
' 242. JONATHAN | - . i | el 
v =- Moves te the console, turns a dial and gets a shot of the crowd 

i : i chanting his nsz0. The audio comes up and fills the room. 

E Y and 2 

JONATHAN 
Ch no. If you could've stopped me, you would've .. 

E js .ülresiy -- AAT 

í ' 243. MONTAG Sz ; 4. 
poo o0 7.4 holocaust of fire in the stand of trees: explosions and 

ae eue fireballs as the’ partygoers continue to Sheet. 

. Bartholenew stares at Vena, as the chant echoes around them. 
nx "Mackie stands elone, pressing her fingers into her temples as: 
e~ ie ot the fire reges. Vers ! a a ; 
ae: E Cei ve The mul iivision screen: | Jonathan? s name continues t Ping fron 
n us — the adoring crond BS he circles. the track in triumphe. 

> The executives ond girls stroll back toward the executive's house. 
i m D E s . ! j 

; As sr Bartholenev's guards Renueny Jonathan walks aways 

ae ot A The wind spreads the fire. through the high grass 

° Aar Ran’ ^ on 
J) A fiery Aind b: eaks and falls off a burning ‘tree. 
244. INT. JORATEIS BEDROOM : Dar 
à thine m RE : de 
. ici rites. a leather flight. case. His uniform and cl*hes on 
> 15. ROS aR 
. Monde, AIO SOUJCQURIÓS move around picxing up other bags and 
ey v ~ P] 
clothes.  ZapLze comes in monens d her ir ravelling outfit, a beige 
: jurpszit and scars. eee e , 


T | . . 
/ * 
i n 
Ta Pee creams uncus db am: —— w. a - * hd ‘= - tl ——— 9 -— eM E 
. 27 - . — -——— -—— —— . t a> M 
LJ : . 
. . - 
" - [S Em i . ? B 
E . 
- L] v? *€ 
. , Ld . 
x 


| ur E . E : =93- l 6 
XS. EF NM | 7 Qus DAPHNZ 


It's going too fast. "m | not all packed! 
Can't you ask your men to -= 
JONATHAN. 
You're not going. Gud 3 . 
< She stops; looks at hin, but he turns to tro of bis guards. 
Don't forget the S E Sere; give ue | : 
those gloves, I! 11 put them in here. 
A guard gives hin & pair of. playing gloves: Key leather 


~ weapons with metal studs. Jonathan drops them on the bed 
beside his case as the captain of his guard cones xa 


A i GUARD CAPTAIN 
rm : Excuse me, sim J i 
T | 245. JORiTZAN, DAPENE, Ci PTAIN dig Bs 
| SONATE AN MU 
i y ORE E ene ready? | s : 
m GUARD CAPTAIN 
E E Yessir, but I've Dee a call. I've been asked to u 
(€ over to ENERGY. * ; a TET 
' IU 9. JONA ATEAN z 
2: Yon won't be going to Tokyo? . 
E +. GUARD CAPTAIN 


I suppose I will lates, siz. Michaels will be 


_in charge until I join you. I've already spoken 


PON x 
AL! e 1 D 
SNR ME " dc se iUe NM NONE 


nme" —— ane eign ae + 


CJ 


i 
I 
P4 
^ 
á . 


p P sae s 


Ee $1098; looks at her. 


-M-- E 


JONATHAN 
: What'd they want vith ry guard captain? You | 
ask then? | e 
AE GUARD CAPTAIN 
No sir, it was just & secretary giving me ue 
message. - I hope this isn't an inconvenience -- 


Pi 
JON ATHAN 


“Pauses only briefly to think stout chis 


No, no Drosbcee Just see the gear is in the E 


v 


captus all right? 


Turns to look at Daphne again as the captain nods E leaves. 


. DAPHNE | 
I'm supposed to go with you.-- 
ECL AN’ AND DAPHNEOOOO 7357 Aa Qe mE qd ee 


JONATEAN 


hat's that mean? , Who told you you! tre supposed, mere 


| rd DAPENE — C Mele 
(Nobody told Zne- = oo A PO 
© JONATHAN 00 


He slats everything else in his case except the gloves. 


That's & lie. 


He turns and stalks off into the bath room. 


P9 mios em oam > e s, etme e moso cw tee m m oo 8 c8 ew s . sureme or 


247. 


| 248. 


Que 


. : 

D " 
np —— (B o a e 
. E ` vf 
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JONATHAN . : pud a 


Cones out, pauses th the ree of the posaraon door, a few 
toilet articles in his hands. ee 


-oto +) e JONATHAN 
. You know, I've always wondered about the girls 


ENERGY loves to supply ‘me with. I've always. 


l AE, 
wondered -- . E. 
Disappears back into the bathroom. 
INT. JONATHAN'S BEDROOM Bs DAY. v 
Sonsihisa- come 3 out, dumps toilet articles into Mas bag. : = 


- JONATHAN 
-- if all of you are spies? If you write up 
little. ERR late at night after you've. finelly.. 
rocked: ne to sleep? ^ ^ : = oe ae ee 
C*UümmE 000000 04 0 
Tries to laugh this off, turns away fron Jonathan, pays elaborate 


attention to et scarf. 


Don't. ‘be ridiculous. 
| Eu JONATHAN 
Packs every? thing except his pleying gloves. © 
| Well, how. ‘does it work, then? You know, ‘is it 
"like a secretarial pool? How'd you. got picked for 
me? Were we nátched by a cousdbor? 


He gocs back into the bathroom again. 


249. 


250. . 


She fidgets, uncertain of how to handle the situations 


ET | "TL - DAPHNE ; 
i really vant vant to go with you, Jonathan. 
| JONATHAN. VO TU S 
. You know how it happened in the ola days, Daph? 
People sort. of net by accident. Xue dered and 
; lived with each other for a long tine. | 
INT. JONATHAN'S BEDROOM M Nu e E. Be : 


sc 


“He comes back in with a asr item for his ban 
| c JONATHAN E = 
“they had children and lived with each other for 
ew years. Did you: have parents, Daph? I didn't, not ] 
_ really. I was an orphan; raised by the ENERGY people. 
Fattened up and trained to do my job. "Dia you see ee 
» that part on the documentary? - It was all right there 
on multivision, how I was always taken care of by th 
ren and how I prye roller ball when I was. 
e, fourteen years old. You see any of that show thé 
other night? | pon [p e »* 


Daphne stares across the roon, does anit know vhat to sa&y» 
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m d = 251. GLOVES ON THE BED  — | 
Snot Jonathan goes over and checks. the closet beyond the bed and 
pulls out three helmets. Brings them back to the bed, holding 
them. — 2 : 
i roh JOWAT HAN YO 


I donis think you watched ny show the other 
al "night and I don't think you care about things 
| one way or dncthes. do you, Daph? | 3 | 
et DAPHNE © Yo- | 


That isn't true. 


$c 


JONATHAN — YO. OM c 
You got your skins, Daph, I give you that | | 
much, but it occurs to me ==- I get the feeling -— 7 
“He dzoni the helmets on. the bed. l i d 


ee ` that you re always thinkin g about sone thing 


^ ese when P re around nme. Like I'm an. assignment. 
252: INT. JONATHAN'S BEDROOM : au io. p DNE 


OA guard appears in the doorway ana Jonathan -- with a burst 
of impatient easy -= throws the helmets across. the rug toward . 


hin. : l l m a 
| M od 2E JONATHAN 
4 y š d E g " : t H . 
| hee pote Gale I said get the helmets! .So here: get them out 
à there! zh Pus nn c Poe e 
i$ ` I è ` z 
I. = The guard gathers i up ‘the helmets: dus scurries out again. The 
e d .. outburst turns Daphne away again, so she stands with her. back 
to Jonath en, facing camera, eyes. wide. . 
| ME 
! 
1 - = : mes Rin £s 
: 
E 3 TM T 2 
ag a « * 2S y d i . » 
eee 1T k gi «cmo odes d eism, 1 Se pee Se se Yn d eva moms dem ena "HÀ acu ORE eed n 
ix n 1 g TR 
. - , E : a. . : 


hu a. DAZ HT r 


5 P 255. JONATAN APENE Se RE 7 , 


co d J ee qus ee JONATHAN | 
E Eu Gathers hisoelf seas N e 
i | PE mean, Dash, really, is it all just a matter 
| of jobs and commodities? .Àm I your job? And | 
| ts dion e what're you, Daphne, se you somebody's reward? . 
: x T3 My pevare? You consider yourself that? 
: DAPENE on 
Still für nea away, bui stung nos. l | 
: E You'd better do what you're um Jonathan, 


gs e we Uf B j that's all I have i saye i: a 
| JONATHAN | a 
d there with the sloves poised above his flight case. | 


; Hey. a warning. They tell you to sive, ne- 


i P 
. H x 1 
d DAPHNE 
B Leave re alone! | ot pig 
i WS s JONATHAN 
z E Can you take an assignment from me and. gèt out 
t of he re bef Pore 1 come back? ee Cee nm 
E | 2 irum AG CES 
: DAPHNE 
3 You vorit bo-baci yov bastari ii 
; | 
G} 
6 d : * 5 
ic e ; : * 
E ie yv sacs Gare ha ates Be : 


rn) 


f 242. JONATHAN AND DAPHNE 

Closeup as he grabs he rina ‘single swift move. He crushes ; 

.her fece close to his, "holds: her froz behind, end brings the 
studded glove against her check. His Tone is barely 
contpet ied. 
: : JONATHAN 


oh, you bite, never y to scare me; you don't 
know how. ‘Don't ever try. i ae 


She pone) st doesn! t gare speak. He “takes & Il breath, 
SODE POLRENE hinself. 


I'm through | with rewards, let me tell you. i 


1 


don't pley the game. for reverds anymore -. a 
A a She tries to utter his nemo, but ho grips her. 
. ` Now you go back to ENERGY and tell those people Iu 
going to Tokyo ena you Ire note And take & small ee 
pou XN P | x > SEO. present to then, RU can.you.do that forme? ae 


| 1X NDA 
Tightens his eripe : ; i 


bc a xx S 2e 


deor Nea. ™ p A you corporate people Like to. deed, in fear and 
pain, but you don't know hows I'n the one who really 
VA ets TEE knows. You take then a little: fear and pain -- 


He. pulls: the sere: stud of. the glove across. her check. ‘The 
i cut begins to bleed snd she sobs with fear. em 
255. EXT. JoximRii's LAW E DAY. 


Li 


CES 
© ow : 


` X " 
The coptor waits. on the pad. The motors come to life. 4 guard 
runs out of ihe house with Jonathen's flight case and passes it 
to snoinor Bo inside the coptor. Then Jonathan and tio. 


ne e E 
pees IT etic. guards icc -frón the, Reuse and start nm toward 
O? | ` > tho pad. » 
| 256. EXT. JONATHAN FLANKED BY TWO GUARDS DAY: 
| Sound of the motors as they move out toward the pad. 
Te E : 
: You! ve sek all your instructions, then?. 
Got ny schedule? : Ls CEP 
MICHAELS uum 
Yessir, have it all fron the captain. m i H 
“they. valk on, conathen thinking. ‘ | 
257+ DAPENE AT THE WINDOW TN 
She watches Jonathan and the JE as proceod towar the coptor. 
~ Holds & handkerchief to her cheek. 
-Q " .258.. EXT. ^ TEE ie » xri 
pam : PA. ; iT shot under its wheels a as the ‘three’ ne men pae QUAD 
£M UM ua OT pw te 


‘Michaels -- both of you ~- let no ask you 


CELUM PE E NIENTE: 
e 007. v. sonething. Who do you think you're protecting 
: ne fron? - | . PE d í 


MICHAELS YO. 


3 ‘The otov ids -- in the cities and: at mM games. NE 
259. EXT. COPT02 PAD 5 ur 


-Às the three & men pu Jonathan sloxs, stops, turns to theme 


° 
2 . 
P 
. 1 
l 
" s B 
Pd 3 P - 
y * » T H 
X - « 2 1 
F me Cee eee e nm - 
E s ecd DM ETT SLM menos PIDEN pipetted m 
> 
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= i s 
E * . . E 
ME B * r . ^ > 
E y . 
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p». E " eri i iiam 


(eiue tm em rere imer arm mS nem stc vts dias ptc 
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1 
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164 v. date Dato ee 


260. 


| O61. 


*e——— o 


: : ' -1 01- : : FEED 


JONATHAN 
No, not the erovds.; Tho crowds like me. 


; : They pues friendly, yen vs seen that. 


——————' M € 


Even in a. eee city -- even when Houston wins! 


The three look at each other. They try to E his 
| Now epee enone that. Think about it and | 
keep. alert. 

He turns for i copteny then duras back. | 


‘Help the üpsein to oe about it, too. 


JOR TATEAN ATT THs COPTOR . E 


Going inside, he stops again. Shoulders fall. Odà look 
. eyes now as he turns. to Michaels once again. l 


— SONATE 


eyes». 


en “you what, send ES rest of the guards ond 


*. 


equipnent in “the: coptor heres $e sure Ùy gear. 


gets to the track in Tokyo e 


è 


in his | 


Stops away f ron the coptor, ELI an erm on Michaele! shoulder 


and turzs hin e ears i 


Jonk KATH N MICHAELS | 


JONATHAN 


Iu going. to. trevel vith the teen this p pine. 
i 


Get the car. end tel ay re to join the “tena all” 


"rs right? "rH t 


Michaels looks at hin, conprehonés his sus spicier: Sound o 
| eoptor motors. Qm E ; ; 


f the. 


p 


ERA 


-102- | 7 
4 
INT. WATER IN BATHHOUSE POOL ` DAY 
Transition fron tho sound of the coptor's motor to the sound 
of filter end bubbles. Beyond this low water-level shot in 


the bubbles, Mocnpie, Jonathan anå bath attendants at the far 
end of the poole. ., t - 


INT. . TOKYO BATS HOUSE DAY 


Camera trucks across the water toward Jonathan, Moonpio, and 


girls. Sound of Jonathan's voice as he sits at poolside reflecting. 
Splashing water, too, and the giggles of the girl attendants. 


 ^Moonpie is in the water waist-deep, surrounded by three giddy | 
-attendants vho are soaping hin. Eis arns are raised.and he 


. echoes of tho bath. 


265. 


grins, only pertially listening to Jonathan. Two loss excitec 
girls attend Jonathan, rubbing his back end shoulders with oil. 
At. last Jonathan's voice becomes rore distinct in the sounds ond 


t - JONATHAN | d | 
the thing bout Ella.leaving mo ves this: .— 
I accepted it. ` l 
MOONPIS AND WM 


. Ee nods as Jonathan speaks; tries to listen, but the girls are 


great distractions. . 
ut : JONATHAN YO. 


I mean, ENERGY wanted it and she vanted it, 


so.there wasn't much resisting her leaving ne. a 
“OMOOHPIE ori 0o | | 
Trying hard to stay in the,conversation with Jonathan. - 


(^ You-loved her à lot, I know that. 
JONATEAN AND GIRLS Tt 


He notions that the rubdown should end. The girls smile end 


- JONATHAN AND /{0ONPIE , 


NE. 
te t i =103- ' 3 f 
" j 
atop. Jonathan ponders how to answer Moonpie. Pensive and 
“reflective. . 


. JONATHAN — 
I think I loved her. When she was vith me I 
»" felt things I can't even remember how to feel 


"now. That mako any sense? 


MOONPIE AND GIRLS Rus p " 


They rinse hin off and this becomes & splashing water fight. 

and wrestling match. Finally he breaks away fron them and wades 

to the side where he pulls himself up. Jonathan's two attendants | 

wrap hin in a large towel. ` | “ 
! ; gi . : 


LJ 
- 


. The girls dry XMoonpie as Jonathan continues to muse aloud. 


JONATHAN 
For instance, sometimes you just think you recall 


4. 4 > PAITAA E 
~ she EXERGY. SF d 


y 
t 
1 
1 
tA 


4ASen eA Aw? . 4 Lites ` 
«48 SOl wWisngs e aOR ae WAS NL 0 
(0 


care center I had my cocoon -- that's what they — 


called it. It was also called a Sensitivity Cradlo. 
It was ry bed, sce, but it also moved and caressed udo. 
Velvet on the inside and várm. ` . 


Moonpie looks at Jonathan grinning. oU OR 


Ye hed those cocoons instead of nurses. 

. 1 Y 

Jonathan shakes his head, semenbdering. Moonpis stretches out on 
his stomach at the pool'a edge as the smallest attendant rubs hia. 
i 
1 a, Sah 4 , Ed Al Seius feuis, * Papen is qnt 


ED E 
Meet 


| 268. 


269. 


=t 04- g e 


JONATHAN - $51 Aw g. 77 x 


Gazes into the vater. Light shinners on his face. A trace of 
a smile, still. : 
JOSATIRN 

I've Men touched a ny life =- either 

caressed or r bashed. 1 don't. think I've felt 

much ne way onc s 's why: I would 

‘like to see Ella again -- to see what E 

You with me? 0O | 
KOONPIE | 5 


Eyes closed, he wears an | ecstatic grin. The girl continues 


. massaging his ‘back and shoulders. 


2716 


leys dorn on his back and both of them close their eyes 


XOONPIE: | 
Emmum -- . "s 
: JONATRAS AND GIRLS. Copes 


One of the attendants offers “to rub Jonathan! s back some more, 
-but he waves her and the others oft. "PENES in & vare whisper. 


JONATHAN 


z 


Go on nov, go on. l 


They rise, wrap themselves in their Xxiionos; make their. bows 


and exit. Jonathan lcoks back at } čoonpiec. 


CINT. . POOLSIDE - E 


Jonathan. dang sles his feet in khe EUN The girl attending OOns. 


s 


JONATHAN 
Doing all right, there? 
: t 


Lee te ee mm SELLE aaa -— s vam . eese m nn ge 


xr NEN 


ue ee a Eie : 
CX ; = . . MOONPIE 
| Drowsy, manages to open his eyes only for 4 nomente 


I'm listening, I hear yow SEPT have 


| been laying their hands on you. -- 


PTS JONATHAN O E os 

pr nd oium M N 

I don't like to talk about. nyself, it's 

unnanly, I've. always felt that way, and for 
another thing if you think about yourself f 
much these days you have to jut ioo mich 
together: here I ám, what an I doing this for, 
where has: history ` gone, how do. the corporations | 
C : I j Pi x odi in? <All Nus Nothing! S simples You 

a ‘start out, say. you want your. orn way; you don! + 


i . 24 ote E think you're unreasonable, and. everything suddenly. 


i 


L 


„has to go back to: nd civilization, the rise 


and fall of the religiones, the nature of nan, . 


t 


damn, I done know vhat all. 


pst ^—-— res, TE over at } ioonpie again. 
Et - 2135. MOONPI IE. AND GIRL —— JONATEAN'S POY | 


pa . c Moonpie!' s mouth is dropped open in aleen: The girl still 
: asleep on Moonpie's back. Jonathan turns, continues meine. 


Pa 
wa 
asc y 1e 


O9 ure E 


275. 


x i . i 2» 


€————— —— M 0 


: thoughtful. 


"216. 


JONATHAN SE DLE 


Gently kicks the mater, gets up, towels hinself off. Still . 


. JONATHAN 
The hard part is finding out Dust how b 
ORE and why. Oh ue; I think I1 &o toa computer 
. center, really, Xoonpie, maybe they still have all 
the books stored someplace, ` - Y 


JOXATEAN, XOORPIE and GIRL ATT ENDANT 


vue 


on tovels. 
eyes, Pause. 


Jonathan. s' rolls ‘over, lies down with then 
' his Hoge on the girl's rump and closes his 


~ 


JONATHA 


Props: 


Finding things out: that's the thing. 


Opens. his eyes, 
oreen 


gazes. A "Moonpie and the 
Jonathan drowsy, con ETA NO y 


girl are fast 


"True, I know nore about myself. They M nake me 


quit because Im. too’ well known, I'n trouble for thea 
that way. 


BATH HOUSE POOL i 


` The filter bubbles away in the water, Sunlight slants in 
fron the windows, bs PS l Doux x 


"jos ATHAN 
Jom 


Opens his eyes' again, st unable to drift into sleep. 


ERES 
| 
| 
El 


mente of lare ate ar ast: so team eae anta inira ttti vts REG ALLIS, LS a i eT ge et 


e10T- zr * 
P Oh, god, you start thinking about yourself 


^ this way, Moonpie; it never stops. You have 
to consider the whole awful world. 


.° Last pause. Sound of the water filter and Moonpie's breathing. 
Jonathan reaches back and pats the girl atop Moonpie. 


Hey, nice. I think we've got ourselves a. 
: " J 
/ friend here. | , 


278. INT. HOTEL LOPSY DAY. 0 Ha 


A smattering of applause as Jonathan, Moonpie and other - 

. Houston players come down the lobby stairway into a crowd of ` 
"© reporters. F.ectronic gear everywhere: cameras whirring end ` 
/ (licking, portable tape machines. running. In one corner of 
the room, a multivision-console. The oriental reporters bow, 

everyone hustles to get to Jonathans . - EN 
dei. aM | " 


‘Beyond the lobby, outside, a larger crowd awaits ihe emergence 
‘of the ie me The- lobby itself is filled with illuminated 
furniture and sculptures. — seated Ae trie 

"ORIENTAL REPORTER > 

i E à " 


| Will Houston defeat the Tokyo team tomorrow? 


207000 JONATHAN 
Both teans have fine players and different 
styles. What'd you say,. Noonpie? ca NM 
ion PUE Ct aloe, E 
: | re yeah, but it'sinot en even match. 
219. ioONPIS | MMC 


$5. 1 Gu j 
He grins as everyone turns his direction. 


or 
` 


P4 


*e 


|. 280. 


(281. 


282. 


f 408- Ct e 
CC 
. MOONPLE 


E 


It's-not even, see, because the Tokyo team has 
a é . : 


all these little short guys 


INT. HOTEL LOBBY . DAY 


Everyone laughs and scoffs, mostly in a doubtful good mood. 
The entourage nanages to nove a few feet, but the throng of 
reporters stops it. Caneras jugs ggled, nany questions again. 


JONATHAN AXD REPORTERS Lo MOOKPIE'S POV. 


" 
Li 


| 2nà ORIENTAL REPORT ER 
What aout the rule changes? ‘What about having 
three off-centered balls in pley at once? 
JONATEAN, ee pe 
--- Just more points scored that way. 
| /ONONPIBO 
If we can catch a few $i tos lopsided things. 


More E PU The conference picks b energy now and ‘the 
AOPE TOS close in. i 


JONATHAN AND D REPORTS BRS 
MIS ^? BLACK REPORTER 
hen rule changes. don't matter to. you? 


“JONATHAN: 
No, not much. The Houston tean plays a wide-open 
8 4 


— M ————À— ———————— 


systen in which we protect each other. 


Be rea Tie Pee thror 's an arm around the neck of one of 


~109- E 
: i | S 
— 54 . i V : US Mi 
C wig Fee n HOUSTON TEAMMATE R 
2 i We protect- Jonathan and Hoonges and they 
3 s -—- a . play ais the other tean! ; 
More Laughter. 3 Y S : t 


EUROPEAN A EPOR ATER 
vul you comment, though, about playing’ in 
a CM woe game in which the rules are always altering? 


285. Int. HOTEL LOBBY  . MULTIVISION MONITOR OV *3-AY 


E seen on sereen- and with the reporters. 


v 


eth 0 V 4715 cose SORATEAN 
i x L S E : d : LH 
Roller ball is a gane and -- a war. It's always 
; i 


ane: reporters all respond at. once. 


F 


EE E eronata 
PEST. l - But three balls at once! 3 Off-centered balls, done eni. 
] ; - | 284. JONATHAN, MOONPIE and REPORTERS | We 
¥ ORIENTAL REP RTER 
What, about the referees? ate 
ee oe 3 ec Ne © JONATHAN © H 
VES ; ‘The referees? Sane as. a al they! re conic . 
3 Bin gue | ' relief out therein the infield. | 
Howls of laughter fron everybody. 


i 


0d P ab Don't get me wrong. So far not many players 


omega o —À — es 


had rule changes. - They don't effect the good teams. 


^ 


- 


o Qr MOT - l Define your terns -- 


! m8 ine : 
, S =110= . , a 


: pom xus 
have been shot or stabbed out there playing ` 
ee oh, a few, maybe, not nany. That's because - 


TEM vé yg ED have the ‘good referees on duty. 


More laughter as the players. make another effort at moving 
toward the door. 


end ZURO "EAN REPORTER 
Is it true that ENERGY corporation provides 
you with | special wonen? | 


JONATHAN ; 
“Shoots ine. vast ones: an evasive grin and speaks as Borne z 


^| awaye ; 


This gets a response, too. Mostly laughter. 


Ec MOOXPIE AND. REPORT ERS- 


. $c 


P vro Uu n E ORIENTAL REPORTER A a Ea 


You great i new. player. What's the secret of your - 
siccess on roller ban track? 


General laughter nor as the group anticipates Moonpie's response. 


ee en Ae IIR MOONPIE ee e 
“ uo ou | vs no secret: I! n kept besutidul ty plastic 
DE ; Ux. c4 bue uta es 
“surgery. eo qo E 


“The laughter e explodes again. 


Now somó people think it's just the executives, 


———Á ]À e. " . f $ . eib eoe e as ros m o» roc aee m creer er m me m ces ete 9 tm m 


He pinch 


15 


-1d- i E 
3; 


who're basically ugly as & group, who 


use plastic surgery and the new cosmetic 


H i S e 
change-your-face. “But under here -- 
t 
TE: his cheek for ‘the reporters. 


=- I'n nos getting any: prettier playing 


this gene. ‘And you take Jonathan: he puts on 


his face like a glove, he's. all scars and bruises. — 


Kore apprecistive laughter. 


286. MULTIYISION MONITOR Be LN P ETC: 


287. 


288. 


"289. 


A view of Jonethan and the next questioner. 


end BLACK REPORTER 


"There! re rumors the last gane of the season 


INT. 


The. aea ‘beyond the door begins to cal 
and the players make div tle progress gë 


n 
Ccomuüeuv $ i 


will be played without substitutions. Any :: 
9 S» E * hod its s s 
à. 

AND 2nd BLACK REPOR TER 


JONATHAN | : E E 


Yell, I don't think it'll cone to thet. It's 


-still a gane -- E E 


 EOTZL LOBBY NEAR. TEE DOORWAY - DAY. 


JONATEAN AND REPORTERS E 


ru 


t ang WOVE. Jonath nan. 
tt ing. outside, thougn. 


m 


e -- sae 


290. 1 


291. 


Raises a fist. 


D 
*4 


-M2-0 0 


Qnd ORIENTAL REPORTER ‘Ton oe 


* There is further runor: some say you are 


P soon retiring ron the gane. 
 JONATRANC 1 


Here I an. 


BLACK REPORTER . tps 
Dià you enjoy Sousssif in your recent 
l multivision special? 


The group roves into the. doorway with this question : anà the 
‘shouts from outside rise. 


. 
LI 


ONPIE AND REPORTE ERS 


As venyan, moves through the lorca a last question. 


2nd ORIENTAL REPORTER 


` 


Houston, t team is playing l Tok yo Sith notorious 
samurai style. You think you will win? 
.MOONPIE - 


Gonna. hit "em right : in the ganglia 

| 2nà OR ENTAL REPOR TER- 
|. Where? l 
EXT. HOTEL DOORIAY 1 DAY 


The reporters aha player 


s disgorge into a frenzied crowd. 
The chant begins: "Jon-athan! Jon-athan!" The bodyguards 
ut the crowd is too mighty. 


try to form & phalanx, b 


ese] om 


cc 


. 292. 


/— 7295. 


goxsmmix mn mE cao (00 00D 07s 


..fne chant carries over into the coming game. 


JONATHAN AND TZANNATES , — 7; NIGHT 


. tempo of the crowd builds to & frenzy». 


. 296. 


The players watch solemnly. 


Tho guerès are thrown aside and Jon’ „uen i£ soon alone in 
a crowd which- clearly honors nize ie as 


Hands reach out and touch hin, ‘sailes everywhere, 83 the 


° 


chant continues. NOM 


EXT. TOKYO HOTEL DAY 700057 i E 


The street overflovs with an adoring throng. Jonathan. and 


w- shortly afterward -- Moonpie are lifted in chairs. The 
chant thunders now, picked up by others. as Jonathan is lifted 
into view. Banners and fireworks. MU eS 


‘Jonathan shrugs helplessly.at his guards, signals to Michaels 


that this is all right. .- 


^ 
- 


“They stand on the Tekyo track, loosening up, but their eyes 
are all turned to the Tokyo team which has taken the track. 


“Phe shant.alters into a long cheer for Tokyo as the Houston 


players stare. ‘Jonathan puts on his gloves, Moonpie shakes 
out his armas and legs. D : 


Int. TOKYO TRACK | NICHT 2 


The Tokyo team moves in a slow circle around the track as the 


The pack, riding ani running in close concert, bikers and | 

- skaters guarding the runners, strikes-out its arms so it becomes _ 
a hunan porcupine. © Several quick synchronized arn thrusts. LU 
INT. HOUSTON TEAM IN THE GLARE OF LIGET (uu o A NIGET 


i 
D 
E 
. $ 
t * -— a a - - - - 

t 

° 

^ , : D 
E : s 


i | p | 00. Fr -144- " 
i i P us 


( MM 291. TLE TOKYO RUNNERS NICET. 
i | Using their Pares like samurai weapons, the three gigantic 
Tokyo runners go through a series of ballet-like maneuvers. 
The crowd cob its approval with each subtle nove. 
" ^ * Li » 1 
.298. THE HOUSTON TEAM ON THE TRACK 
: i Uie UA The team moves onto. the track, one by one, then forms 4 
pack with Jonatasn and Moonpie leading. - 
~ Sound of the: cannon and the cron roars as the “Bane starts. 
299. INT. ROLLER BALL TRACK ‘NIGHT 
. The off-centered bell. leaps sideways, smashes into xe restraining 
. wall, goes into the eir, cones back down the track AN 
300. JONATHAN AND KOO: IPIE SKATING j 
Moonpie turns to Jonathan and ‘utters an oath es a pall whizzes 
by then, bounding like vidi Sound of other firings. 
ladle Jonathan signals a warning and. another ball speeds. My: Then 
O pete” a Jonathan signals his team io pick up the pace. 
e j01. 157. ROLLER BALL TRAC - NICHT | E ; 


, . | Long shot of the two teams. on opposite sides of the track 
: circling. The bikers are high on the wall like birds of prey. 
Another cannon Fires, keeping. three balls in P ab 


D 
4 .? 


202. HOUSTON BIKER APP 
d P 4 $5 
F . LH EE 
0l A direct hit by & roller ball. "separatas & biker fron. his 
v : l aye motorcycle high on the track. As he- tumbles down the track, 
EP Ga? SEN ur ae the Tokyo pack overtekes hin. He tries to.run into ihe infield, 
but two skaters catch: him end drop him with karate blows. Ai 


303. ` TOKYO CROW 


ees omw mem soer eo oree 


. One of the off-centered velis ‘leaps the wall and plows into 
: : the crowd. Hysterical scresz zing and a piatos to get back from 
the restraining wall. 


` 
i 
i 
n 
' 
H 
$ 


paee 


n "d 


HOUSTON PLATZRS 


A Houston runner manazes to field a bell. . Immediately & 


Houston biker is there to give the runner & lift an Moonpie, 


.waves his teas on: they will attempt the first pass. 


TOKYO PACK f 


. Skating slowly and defensively, they watch as the Houston 


scoring unit of skaters and ball carriers approach. 


As the Houston group nears, the Tokyo pack drops off one of 
their runners. He smiles and ewaits the Houston players. 


t 


TOKYO RUNNER IN ACTION , EE UM I 


‘He feints and drives his paddle into the first Houston skater 


the Tokyo pack, but 


who tries k.n. Deftly; he takes out another -- then nis ovn biker 
3 


noves in, takes hin on, and returns hin to the Tokyo pack. 


2 am ^ '"- 


TRYING.A PASS 000 0 Ok hit sed 
. : t ° E : t 
The Houston biker with a runner and ball aboard tries to pass 
ivo Tokyo bikers move up the wall, too, 
te intercept. A cat-and-mouse geme above and behind the novinz 
pack: the Tokyo bikes keep swerving in front of tne Houston: — 
biker and runner. A Tokyo runner, club ready, sits on one bike. 
eee en E - 


wAnZOTD sk Pea ee METER ia 
But at IE: : BP its UN impe : Jd stb 


He skates to the top of the wall, looks, picks up speed, and 
heads down toward the slowly moving bikers. 
MOOXPIZ AND TORYO BIKERS. ' ee ee 


Moonpie, skating fa 


i ete f 
ster than the bikers now, swoops down end 
-collars the runner sitting on the back of the Tekyo bike. it 
tumbles into ine Tokyo pack, men sprawling everywhere, and the 
i bout 


J 1 š 
Houston team scores during the pile-up. 


THE PILE UP... 7 M : 


A broken field nov, men scrambling. The Tokyo team tries to 
re-group. Two rs try to get to Moonpie, but Jonathan skates 
in, snouldering one of t 


nea into the infield. . E 


ase eee 


. another. roars onto the track. 


NM. 
anit 
Ast. 

. 


trickle of blood from his nose and mouth. 


SUBSTITUTIONS —— Pe ee E ee 


TRE STAT BOARD 


The score: Houston 1, Tokyo 0. 
BROKEN FIELD i . ` d 


* H 


ten scranbling up from the pile. A Tokyo biker tries to 
start his motorcycle again. Finally it turns over. Before 


he can get going, though, Moonpie skates by and inserts & 


broken paddle into the spokes of the front wheel. As the biker 
attempts to drive off, the wheel comes apart. | : 
5 


A Houston runner raises his club, but before he can strike 


& 
ball thunders down on him and hits hin in the back, carrying 


him off... a : . : l Ae 
JONATHAN —— ae h TE a Ce kare a 


He catches a blow to the face.. Dazed, he keeps skating eae 


From the infield, after getting a Houston bike out of play, 
Cannons continue to fire. 


ET IE se! ae cr -—P 


1 
ROLLER BALL TRACK" 9 RIGHT 770707 707007 


IN T ^ ^. CUR VE OF 
Tne crowd screazs as the Houston pack, re-grouped nov, skates. 
around. the curve. Then, following, cone two bouncing foller 
balls. The pacx disperses as the balls rumble by, then forzs 


again. E 04 

: 
BIKERS COLLIDE 4 EMEN 
A Houston and a Tokyo bike collide and spin out of control 
into the infield where they burst into flane. Bodyguards, 
referees, players scatter from the explosion. ES 


JONATHAN AND TOKYO SKATER. a 


Hand-to-hand combat as they skate beside each other. Finally 
Jonathan ducks a blow and shoves the skater into the path of 
a Houston bike which sends hin sprawling.) . CR 
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"348. 


35. 


322. 


TRACK AD INFIELD - 


- 
- eas om: 
* 


WAITING FOR A LIFT. ! 

A Tokyo runner ficlés a ball and waits for his biker to come 
pick hin up. The biker arrives, the runner begins to get 
aboard, but & Eouston biker svoops in and knocks hin out of 
play: l par l i E ; - 


FIELDIN AROTHER BALL 


P 


n Tokyo runn ner fields 2 ball and the pack gathers around hin. . 


They start off at-a hard pace, determined to score. 


JONATHA? i AND M00 NPIE E 


Skating together, they lead the Houston. pack. Jonathan looks. - 


| back, sees the Tokyo pack ‘coming, signals to Koonpie.. Baa 
| MOONPIE vy uen vo ae 
I see "en! Rey, Jonathan! 2 Cra. 
JONATHAN UM E 


still skating, Look tS ‘st Hoonpie. 


AN ee ee 
HOON TAE M "Co eee à 

You: like. ganes, Jonathan? PEU ue 
JONATHAN 


ka 


Takes another odk ires nis shoulder at the approaching Tokyo 
pack.  Looxs back at Moonpie,; tries & smile. 


Yeah, I love gênese. ' 


The packs rusble by.  In.tike infield, a Houston player sits- 
with a bone protrucing from his ara. Sound oz cannon and ‘ 
a backdrop of smoke fron the bike crash. 


. The Tokyo pack reaches the rear of the Houston pack. They 
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i ba . t xe H 
‘ -118- ' D 
i i i . i 
fm 1. = t | 
es : -" begin to merge and fight. Karate blows 2nd: use of the 
CA EE . + . paddles. In the middle of sho Tokyo pack, protected, sits 
^ : p E ^ & runner on the rear of a bike, waiting for & chance to 
rap .- 0 2 ^seore with the roller ball tucked in his paddle. | LO emu 
Yu a 323. JONATHAN SID MOORPIE €} iy <2 jm 
"E "E BU m 
du . 7. . Still leading the Houston pack, they take on the Tokyo bike 
- 3 as it tries to break through and score. Jonathan is struck 
7 I area by the bike, but pulls the runner off as it passes. Moonpiée 
M a ^^ kicks the bike a second lator and it swerves and spills.. 
Both Jonathan and Zoonpie manage to regain their balance and 
A skate on. P a "E - 
324. STAT BOARD- TUNE a. "8 es f 
: E. The score remains the same» Other categories flash: Players 
[005050 .2s Out of Action, 17 / Dead, 1 / Bikes Destroyed, 6. - 


LEES . - 


Bee, 5s 325.; MORO CROMD, Oo ivt dir wi e ee 


. They raise a chant of "Go! Go!" s 


* * . C 


326. MOONPIE AND TOKYO SKATZR 


: 0s 07 5^ sMeonpie sxates along with a headlock on a Tokyo skater. As 

Ed NN he goes he manages tio loosen the player's helmet, then delivers 

i joda. fitnt a crunching uppercut into the man's face. Lets the player Crop. 
: ‘327. OPPOSING SIKERS : i ES A tT e GI 

* » 4 1 i 


A Tokyo biker cleverly crowds a Houston biker high on the track 
where the balls cone out of the cannons. The Houston biker 


takes a direct hit from a ball. - oe 
e E Pe "m 2 


4 328. THE ASSIST . CoA 707! AGIO e 
qan nes Jonathan brakes to a stop over a fallen Houston skater. Helps 
" bes him to his feet. The player's heoliet is off, spinning on the 
i track, and Jonathan picks iv up ang uses it ss a club. Tre 
opposing Toxyo skaters roll vy, both taking shots at Jonathan 
ond his teazzhie. Jonathan lands a solid blow on the second 
one x . i : Å 
a£ D i 
: l ] Aa 
P t 
pu " ? : 
ae, v M 
EL i : uU , "S 
s - i í `i E: . 


-MO- , FA 


as NE: ' ; . 
CN 329. MIDAIN BLOW l | 
Ns a "T 
\ i . . . ns ° 
as A Houston runner juap3 à toll whizzing at him. While still 
in midair, he takes a blow from the paddle of a Tokyo runnere 
330. ANBOSH OF JONATHAN 
Tro bikers descenc on Jonathan. | He feints and manages to 
Se. Ya slip one of thea, but the other catches him and knocks hin 
P AES l o own. l cae ic ; ; 
. ig n S € ais : . m R BUS ; J s 
. 331 . JONATHAN jas ; l 
On the track, he scrambles to get up. The skate has core 
off his sxate boot and he reàches out for it. A Tokyo skater 
HM : comes by and kicks the skate down the track. Jonathan maneges - 
oh o cee $a to get into the infield, tags a substitute who hurries onto 
I ru a ae the playing surface. i l "NC Song T 
: | c JONATHAN S "cx 
e DIE Ar " Yells, points to his boot, begins unzipping ite _ = E^ 
yeu sre a $ : . Hey! Need help here! 
p EE 332.  MOONPIZ AND TWO - HOUSTON SKATERS | 
Nagle ra oN URS Bie They glide around & curve, Mochpie gesturing ahead toward. the ... 
E  fokyo packe = Mt SEM D EM IA EAE. que Apre gi E SE. 
3 333. TOKYO PACK >- M ECL T l DEC de 
i : : s Poschg Ta 
! Bunches together again and. moving, they once nore drop-off 
2 their sazurai-siyle runner. He smiles as he waits. . 
; 324. MOONPIS AND TEAMMATES | SAMURAI RUNNER'S. POV 
i Moonpie and the other two Houston skaters. approach. One of then 
n$ ‘a skates up the wall, the other two head directly for the runner 
ub I, i with Moonpie in the lest., l T aes N E Ed. TT 
i007 1335. JONATEAN AND ATTENDANT 
; l EE "e EE : E 
TN | | Jonathan is out of his skate boot, trying to pull on another ono. 
E l Michaels, the body guard, stands above Jonathan and the attencant. 
: Jonathan watches the action. Sound of cannone l 
=; 
F. ' i 


wee 


336. 


331. 1 


Sls. 


20339. 


AN 
d 
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nov have Moonpie helpless. 


m 


| R -120- ! i t 


- — -o 


MOONPIE AND THE SAMURAI RUNNE 


As Moonpie skates down on the Tokyo runner, he misses his 

ue blow end takes a terrific shot from the runner's ~ 
addle. Skids away and tne runner leaps after hin, delivering 

EEan: blox 


— 


THE PILE UP. -— ^" 


A distracting pile up of skaters, bikers and runners as the 


two teans merge and fignt. The crowd screans. 


; 2 
KOON PIE Ag iD TOKYO RUNNERS. JONATA HAN'S OV 5. 


. 


Jonathan is not far off the track where the two Tokyo runners 


» 


JONATHA 


e 


- Be. breaks ava ay fron the att EES his boot still not dn 
“place, and strugg gles toward koonpie. 


DIATE OP MOONPIE MN Es DM See. 


Moonpie's. hela met is jerked off. The Toky ro runner delivers a 
heavy deliber ate blow as Jonathen lu rekes ing t a 


Jonathan grabs the feet of the runner i acude rere aren a 
him downy but the other. runner beats Jonathan awaya —— l 


The chant of "Gol Gol" resuzes, ihe frenzy rising. 


SPILLING OYZR- : es 


a 
eo 


ators jump. the barrier of then runs. Sens 


. One 
rouné the top of the track and the other tunbles 


Two. Tokyo spec 
in excitement 


B s 


down the erbankzent as two skaters whiz by. 


Attends ats and bodyguards pull sone then and Moonpie back to safet; 


20000 21+ E 


344.° JONATHAN AND MOONPIS 


Jonathan rests a hand on Moonpie's bloody frane as an attendant 
zips on Jonathan's skate boot. The chant of the crowd still. 
, dominates. i ; 


+o 
" s 
Li 


3456 | BODYCUAAR2S 
The guard captain points out a man high on the track. Two 
guards remove their pistols. e . 

346. SPECTATOR HIGH ON THE TRACK BODYGUARD'S POV ii 

Aiming carefully, the podyguara removes.a hazard from the track. 


347. INFIELD 0 i Tu. OR UN" 


‘ faking nother look at Moonpie, Jonathan fastens his helmet ‘and 
' , Skates back into action. 


~ 


348. JONATHAN — Lends BS, nc ee UP. r 


. Camera trucks with. Jonathan as he skates -- almost dazed, slov. 
to recover his awareness. A Tokyo skater passes him and taxes 


pM dud a shot at hin which Jonathan Slips with a kind of unconscious 
~A : : yeac V lOle PO 4 i E E x Ho os a 3 be G . ] 


s $ "E . n Š ` m : id t J * . : 

; He rejoins the Houston pack. Skaters and bikers -- with runner 

SAn aboard -- acknowledge him, but mainly they're glancing behind. 
(s at the gathering attack of the Tokyo team. 


; NEM 
Jonathan skates beyond his own pack, moving out as if adresam. 


eae 549. INT. ROLLER BALL TRACK |, NIGHT =a 
à Jonathan picks up speed, leaves his pack. He begins to circle 
. - the track -- until finally it becones clear that he is coming 
up behind the Tokyo pack, lapping the field. l 


. . E 
Hi ; : ` . 


© 0 72350. JONATHAN AND THE SPECTATOR 
ct MMC pe bs Be 
Another spectator on the track, dancing for the crowd es Jonatha 
comes around the corner at hin. Before tne spectator can escape 
Jonathan swerves into him and shoulders hin into the infield. 


Oe Renee 


357. 


392. 


|325* 


354. 


355. 


556. 


+ maeva oee 


JONATEAN AND HOUSTON PACK ES 


The samurai- 

vith such spe ed, though, thet the runner's blow doesn't land. 
dem 
ve 


JONATEAN ASTRIDE Sí NURS AI RUNNER 


- O122- a He 


TOKYO AND HOUSTON PACKS 


Camera trucxs beside the two packs as Tokyo overtakes Houston 
trying for a score. Jonathan approaches the rear of the Toky 
pack skating hard. | 

Surprising the PTE skater, Jonathan ird him and tosses” 
hin. into the infield. , eee! , 


At the- front of tae Tokyo mss the skaters engage the Houston 


tean. 
JONATHAN VS. TOKYO BIKER AND RUNNER © 


Jonathen overtakes the biker end ball carrier. The runner ¢ vies ` 
to fend hin off, put Jonathan manages to get ihe ball loose fron 


‘the webbing of ine paddle. Skating just out of the reach of ihe 


runner astride the rear of the bike, Jonathan heaves the ball 


aor knocks the motorcycle over. It sias, ane the ack causing 
: ` ò 


a pileup. A = 


DODGING ANOTHER BIKER ; 


D 
t. 


| A.seconü biker bears down on "Jonathan; but Jonathan sidesteps. 
and the bike plows into the Toxyo en 


7 * 4 SS 
The Houston pack skates on, ihe Tokyo team's scoring effort 
wrecked. For a monent Jonathan skates with the Houston tean 
stops and goes back. Skates the opposite direction toward 
Tokyo. tean. - . 


ct D 


JONATHAN AND SAMURAI RUNNER | b | ME 


style runn Ser. waite, paddle bie E. Jonathan come 
A vicious ckle and they both go SPT ere Te 


ao his ufconscious opponant, Jonathan oe up at the 


carnage around him. Seens to breathe a great sign of resignsat ion. 
Then ne back his deadly glove and backhands the runner. 


. 
e te ene mem 


"- — oem e> 


21238 8 
a "AP m MS 
STAT BOARD : 


The crowd attacks the stat board which.reads, still, Eouston 1, 


"Tokyo 0. Sparks fly as the lights go out on the board. The 
_ chant of Jonathan's name resunes, fists in air, as the stat 


In the infield, the bodyzuards surround Jonathan as he noves . 


board begins to sway. 


INT. . TOKYO TRACK ‘NIGHT. 


‘fhe stat board falls in a shower of sparks, the crowd continues 


to scream and chant, as the track is strewn with players and , 
bikes. Only a few Houston players still move around the track. 
. À ? * . : 3 B 


age 


downstairs. Smoking ruins of the bike crash. Covered bodies. 


. EXT. BUDDHIST TEXPLE © NICHT —— p ba 


Overgrown temple grounds, a gigentic Buddha toppled on its. 


- side and illuminated by floodlights. Jonathan pacing slowly, 


head down. He moves in front of the Buddha, stops. Total silence. 


JONATHAN © 0000 0s. , 


sees 


EXT. JONATHAN IN THE TÈMPLE PAVILION = NIGHT 


Ruins of the temple beyond the toppled Buddha. -Jonatan walks 
in silence. 2 ; 
EXT. | TREE BESIDE WALKWAY NIGET 


Jonathan looks up, listens.. A small prayer wheel, stuck in the 
i 


c 
"branches of a tree, makes its noise in the gentle night wind. | 


JONATHAN AND BODYGUARDS ` 


As he walks, his guards come in fron the shadows and join hin. . 
At last he looxs up. Then he strides awey. ee =: 


ee 9 DÀ 9 - 9 


ES 


„Jonathan strides down the hallway toward 
l -aoe top: 


He continues to enite, but Jonathan is inpassive. 


-© spotlight Zalls on his body. 
A respiratory bag 
there. E 
| swabbed red, is in sharp contrast to the rooms | 000€ P foi 


Sidhe zu. Ceu te ug 


INT. | HOSPITAL CORRIDOR ` NIGHT 
a waiting oriental 


i f - 
JONATHAN AND DOCTOR 
The doctor bows low. Raises up, sniles. 
| ^ DOCTOR — | | 
Let —€— first, please, that you played a 


superb game in our city. 


t 


‘Come inside, please. 


`. They turn and enter a room off the ‘corridor. 


A een 7S 


INT. INTENSIVE CARE ROOM NIGHT 

Moonpie occupies the center- of 'a white room in which a single  . 
Tubing in his mouth, arms, legs. 
fills and empties with his breath as he lies 
leciroáes attached to his brain and wrists. His body,. 


Jonathan and the doctor arr ive. at ‘the edge of “the: ‘spotlight's 


‘glare. Sound of the breathing apparatu The doctor pier? up 
-a small clipboard fron the table besige, Xoonpie. 
PE [DOCTOR un c 
A sinple prone yev. I Eo it. is difficult E eer 


for you. ; e i : 


Jonathan looks at an the gear, “finally inte. Moonpie! E face. 


: “Your tea nate has no fazily we can contact and ` 


ET is required, now, before -- ah, 


m ae. Ui Metus 


before consuzzating mavterse 


(361. JONATHAN AND DOCTOR, — MOOXPIE'S POV 


` Jonathan looks carefully at Moonpie as he responás. 
l sox ania. 
Se he" s actually dea ET Just & vegetable? . . 
DOCTOR z 


Yes, unfortunately. His heart and lungs will 


function, but his brain is MC it hes expired, 


I believe this was explained t you. 
Jonathan touches Moonpie Is arm. Continues to observe hine 
| JONATEAN | Je | 
He's warm. Apu 
E TI 
(Yes, but piease: af you vi11. gleise, you must 


sign a release forn. Tuus required. 


368. INT. . TABLE WITH EOONPIE AND. ‘TUBING ^. NIGHT 


Camera trucks around Moonpie, Jonathan and the doctor. Jonathan 


pauses, continues to look with Sarcina ion: 
"JONATHAN "E 


Does he -- you know, does he éreez? > 


Fro the first minutes we had hin it was hopeless. " 


ye 


l 2126- : i . 


_ DOCTOR - 


.Smiles with synpathy, then looks over at Moonpie. 


No, there is no brainwave at all, no 


sort of consciousness. mu & deep cona. 
Watches Jonathan gaze at Noonpie. 
You see, just a vegetable ` ~- as you yourself 
remarked. No dveens; nothing. - | 
JONATEAN 
“Gazes at Hoonpie, then. Ercole a few paces away, thinking. 


But, you know, even a plant may be pe 


well, aware of itself, right? 


DOCTOR 


[3 


Who can say? Please - 


^. Be gently presents the clipboard to Jonathan. 


369. 


t 


Jox TEAN , k E : ua er 


Strolis back to} Moonpie, peers into his friends, face, speaks 


as if musing aloud. ) 
JONATHAN | u 
A plent senses life. It turns torard tho. 
eun. It feels -- ! something. ; | 
| TERME OCTO YO ^ 
You must sign ==! 
L| 


228 


=127- 7 " . 
3706 JONATHAN AND THE DOCTOR .-— ] 


Low shot through the tubing which surrounds Hoonpete 
i 


`, JONATHAN 


; ; j 
; Hes; just leave hin as he ise : 2 
BAR T ME. x fee DOCTOR | i Sale we 


Someone will kave io Sign. There's no other 


FRE 


way -- ps - 
| JONATHAN a 
: krrangenonts will ‘be nade. ` : AS NS NT 
| DocToR 
i « . i . 
: Please, there are hospital rules. -- 
j t l : 
JONATHAN 
e -" No, there aren't any rules. There aren't any — 
EE e rules at all. 1 | $ 
"E t i : 1 
371. EXT... LOADT! iG APPARATUS DAYO » ~ 
Whine of the oad éings devipdk. Á lar go transparent bubble encases 
Moonpie. Bright s unlignt.- His chrome bed and jsiBberhUe tubin 
is being moved inside a giant s copsor. DM 
i : 1 . i 
0670 0o 372. EXT. LANDING PAD OY; 
i Jonathen: and Cletus wateh toon npie's eee being noved inside 
; the coptor. ES as | 
` Jonathan wears his Spanish p jumpsuit. Cletus yells and 
‘points, overset ing the transfer. Beyond is Jonathan! s coptor 
on &noiner landing pad -- end his Guerdse 
The bubble finally esses inside ‘and the doors of ie large 
S cop tor siice closed. 
a 5 « 


-128- e ti 


( 3 2375. JONAT THAN AND. CLETUS 
They stroll away, going toward the landing pad where Jonathan! S 
coptor awaits. - 
l “CLETUS 


Don't worry, I'11 find out. BOTE I can. 
JonkTzu 
. I haven't heard anything "else rok Bartholenew, 
but if they dentia me out uf ihe pens before I 
guess they still do. | | 
ve, ms CLETUS Se Ae Oe eae 
Watch out for yourself, Jonathen =æ | 
Po Li qe he eee ee A | JONATHAN : 
j |  Nods back over his shoulder indicating uoonpie, a 
i And hans for this, Clete, I nean it. 
ni 3 Cletus nods solemnly. J » : estie EN E 4 
z | | 314. EXT. E LANDING PAD, JONATHAN'S) COPTOR DAY 
Cletus and Jonathan stop before reaching tac ee 
| | C JONATHAN. 0 | 
If ‘there! re any ‘troubles wit? konpre oe 
Ea l 2 arrengenents, iet ne know. ES when: you heve 
a any nexs for ze, come out to the renche 


Lud TOR x ; ] oo: 


a. E ale: 


oN P Y : ET a aoe ES e : 3 
ee ae | eee Ce —» CLETUS 


LI 


emane he Jonathan! s shoulċor. 


Do what I dns yon and 5t sone rest 


i A Uc de d mu now. Will you do that for ne? 
roule eu Rd A JONATHAN M n 
- m A Clete, I don't know. I think rn go back ` 
P 2" uM E mL in the pest a little. Think that can be done? _ 
jM eise ee es CLETUS EA 
E E But I was already: ‘there once an E 
d CE KCN d thing s weren't much better. ET A A P m | 
3 su” S r give each other a light slap on the arms and Clotus 
~ SETIS eI iÈ goes. pack toward } Moonpio. : 


SERT ONATEAN AnD GUARD CAPTAIN 
i : : ' E $ a . : E j 
^ as J zrives et the aontor. > 


; 
v 
bu resco ee a dd t 
medo Dr DUPLI ET ENS gnere c& tain sienés re ed ās 


am 0 
Vena Sm 


ge ee ee P JONATHAN d 


i WI re p Bverything ready for hone? 
| | GUARD CAPTAIN 


com | “Yessir, all ready. 
eae Me DL JONATHAN M PER 


EE 


CIL Aree stno stl ta Üecpéuees, gives the cept TM the guerüs and the copter B long. 


2c dc de : look. a SS a _ 


Een Tell you chat, we ‘re ‘going to. „heve another 
<> Sa i change of plano. 
- i ] E a t . X : ž , i 
M ie : j 
} i ` ; 
Eton : L E Lol ‘ 2 Li 


318. : . 
. Ee looks up indifferently, begins on the food. 


. 919. 


550. 


501. 


. 382. 


3585. 


* o --—— A we e 


| . -130- x e 


Jonathan and the captain exchange a knowing look. Jonathan 
sailes. 


We're going to have lots of chang es of 


EL captain. 


. His smile brosdens, es if T is gett ting in control. 


EXT., WINDOW AT JONATHAN'S RANCH (mc 


Shot ffo outside in the rain. Jonathan inside talking | on how 


INT. MAIN ROOM NIGET 

po 1g X Multivision vithout Gudios The game: 

| Peking vs. Cairo. Tray of food nearby. - eb, 2 d 
JOXATZAN * 


INT. | MAIN ROOM NIGHT c 


The food all. gone. Restless, he pets up end switches pictur res, .— 
sits beck. down. 


ik AE joris d 
MULTIVISION SCREEN JONATEAS is Opes Seas d gods rok 


Ella on screen. At first, still shot of her laughing. Then 
the screens Show Mosi moving shots of her with Jomthan. 


 JORATEAN, 


: 


Settles race to watch hêr: Looks away and shakes his head. 


INT. MAIN ROOM — LAT E NIGET 


Lj 


Jonathan asleep, his arn dengiing, &s inages of Ella continue. 


INT. | BREAEFAST Room —, DAY A 
| Jonathan ea ting ‘elone, sitting thk ə stiffly. Takes the last of — 


his coffee. ve guard comes and E in the doorway, Jona athan 
rises, and they "both go out. 


ag e t 


5239. 


NT. © DOORWAY DAYS 


"behind niu. 


^to-f&ce m 


O JONATHAN. AXD ELLA. | 


EXT. PATIO DAY 
Jonathin goes out, steps over puddles of water. Stands at 
the edge of the patio where he can view his empty landing pad. 

i 1 ` : . 


INT. JONATHAN'S BEDROOM DAY : ur etur | 7 


Gets into his jumpsuit. Coes to the mirror, can't decide 
how to wear it -- zipped or unzipped? Begins to comb his 
hair. Not contented with it, either. m 
Walks away from the mirror, turns, practices a smile. Cones. . 
back anc re-conbs his hair. Then a small bulb on the console 
nearby turns red, he sees it, straightens his suit once nore, 
leaves the zipper halfway undone, and goes out. . 


» 


EXT. PATIO AND LANDING PAD BEYOND JONATHAN'S POY ` DaY* 


Stands waiting in the doorway as his coptor settles onto the 


‘pad. His guards out there waiting in attendance. .Jonathan turns. 


Jonathan decides to wait inside, cones in, closes the door | 


INT.. WINDOW, COPTOR BEYOND ^... DAY 
A Ti RN ? 

Jonathan watches from the window as Ella emerges from the coptor. 
A guard points the way to the ranch house and she comes toward 
Jonathan. Ze turns, sips up his coller once more, smootnes 
his hair once more. Turns to face the door. Zips down again. 

po WE T. T uso 
INT. DOORWAY | — DAY' — z 
Ella cozes througn the door. with the Sounds of the coptor's motors 
and the guards, beyond, calling about luggage. An abrupt fece- 
tin rise in her. eyes. : : l 


tv 
t pm. 


"i . 
: i . " P 
PE 


ELLA 


Oh, Johnny, god, you've changed! 


eeose 
. 
. 


-1352- € 
. 391. INT. MAIN ROOM, JONATE A'S RANCE DAY 

Canera slowly trucks through the room, en route to the breesewaye. 
JONATHAN VO 


What're you doing? 


ELLA YO 
E | Counting your scars. : 4 
© 392. INT. BREEZEVAY DAY e 
2  Qaner& noves slowly down the breezeway tovera the bedroom. 
ELLA peces i de eue : 


| Ten, eleven. You have -- here's enother owes 
* | you have a dozen Scars on your right arne 
| Jonai YO l 
Is that how I' ve changed? I'm more | 
l beat up? B M my 
395. E ORATHAN'S BEDROOM Date, os 


And through the door, low shot, end ecross the carpet. Ele's 
clothes beside the ded. 


ELLA’ | YO 
And here's ‘anothers And, no, that's not justo " 
how you've changed. You're just “ea not what I. 


t 


* : * 


“expooted. 


394. INT. JON FADEAN'S BED col DAY 


Ella still holds bis ara; exeninin sg ite 


Fc 


Li 
` 


* 
* 


2 AMD 


a RAE | (00 JONATHAN 


I don't think I ever was what you expected. 


Ella stops, doesn't look up' because she can't reply to this 
near accusation. Jonathan changes the subject. 
: 


I watched your house in Rome once. Yeah, I 
stood down the surest and watched your A 
l door for a couple of hours. i 
Votes mmi 
$us house in Rone? . 
| JONATHAN E: 
~ I wanted to know - oh, vhat your furniture 
Looked like. I thought about what sin said to 


>. oo. your husband in the mornings. 


Elle still doesn't lock upe: 
ba si  Ymat's ho like? That's he do? 
i 395. JONATHAN AND ELLA — 
a Pad = Ses ELLA. 
He's a city E A Ye have & jet coptor. 
: -One son. Two Sate: A place in the Alps. You. 
vent to hear all this? E 


+ og Y . mL t. 


A son, really? 


e.. -~ a œ - 
L] 


oe Ge? s | s a AF Ee 
f yer . 
X ` 1 D 
CN l To have a lot m friends. And =- my hustend has 
& lover. And xe iive furait ture a lot like youre. 


J ONATHAN * 
t . 


'fhe same taste in furniture. How about that? 


MEE : mL dc 
396. EX?. FIELD NEAR JONATHAN'S RANCH HOUSZ DUSÉ 
i Jonathan and Ella on Womeebeet: 
C ELA et eG 2 


I vatched you in the Tokyo. game. I swore ru 

never do it, bat on, vell, ENER Y had conte cted 
ne, 80 I watched. And afterward ~ ‘this. is the odd 
pert, -- I swore I'a Hever come. hero. Then 1 did. . 


vo SU. EXT. TOP ORA RIDGE (DUSK . 


Meet 2 
-r 


‘They 8o across: the acct hor er a walk. 
| | JONATHAN ^ YO 
“What made ote naaes UE mind? 
2 s EM vo l 
Maybe. -- ihe executives in Rone, how they feel 
RTT. you. The gane. exista, I ‘sone tines. think, S0... 
| they indo yous 61. xv? 


wA *-- ta 


í 


1o 
i l j 
(C) ——— 398. JONATHAN AND ELLA) 
"i l Riding hor seback, pide by side. 
E Ju RUE Cura ` JONATHAN 
Pea I think ny last Stupidity was not inde rBtanding 
how the executives: felt about ne. They want ne 
killed. Or want me to ‘quit -- & kind of public 
one ere : : l , a 
! ELLA p ! Butt 
I know. | ee a a c Mx a 
| "Jonathan turas and looks at ners. f s eee a E i E 
399. EXT. STABLE AREA - ‘DUSK — : 
| They ride in toward a waiting groom. | 
oe ELLA Yo 
200) | 7 a x Put, you Fe Johnny, m they vent is a kind 
fen ee das Co of incidental control over: just a part of our ae 
"T n : ! pou E Fé , p "y T ae [3 
DX. | Thoy dismount, give the reins to MA d start up toward 
the house. Jonathan walks with his head down as Ella still 
tries to explain. tae he a, E 
400. Be B RANCH EOUSE LAWN — ‘LATE d TYILIGET 
She takes his hand. ‘as ‘they. walks " 
: ay tee BOLE i 
E. nean, they have control eoononically and 
: B 
; i 
T : i 
Cy i | 
' : . 


401. 


402. 
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"e "n WE 
politically, but they also provide, you know 


they dow t 
ET 


‘What'd they providet vU 


IN. ‘JONATHAN'S BED | | NICHT 


trays and dishes, a meal almost finished. 
ELLA 


Well, everything. They provide everything. 


RUB EDs so. zila continucs. : 
Physical security, products, more dMivesBioH. 


She sighs, tries & smile. 


l . 2 
- Ella and Jonathan, both in nightshirts, sit in the midst of 


* 


. Jonathan sloshes liquid in his glass, stares into it. He can! AN 


They vent us. to have | =- our pleasure. and they. 


want their silly | power, ail pover's si a =- 


eapociiily if it doesn't even touch us. And so 


| they heve their diy ses and I'm here with you. 


JONATHAN | | Lg dg 


Finishes his drink, ae im on Me tray, leans back 
Sniles $, alters the xc id 


J ONATEAN: 


on pillows. 


You reneaber Eou ston? Renenber living out in 


‘River Oaks 


o rome = 


404. 


DUC os 
ELLA | Yo 
E remember, but Let's not ==. 

| : - | ; JONATEAN 

For uasa efter that I thought, well, some . 
ugly force: took Ella awaye. But then po decided 
it a Le 1 decided, all right: in those days 
I just wasn't enough for ene’ | | 


ELLA: 007. ram c TAS x x 


E 


‘She leans over, touches his leg, looks at hin. 


ELLA 


| It was the gexe, you know that 


E icr es he doesn 't respond. : 


ER a 
oo 3 


I thought af I stayed re! à doth Ld vietine, 


ki 


3 bad alae could I think? 


JONATHAN AND ELLA 


Jonathan leans back on the pillows still, nusing. 


OJONATERN 0000 


* 


Then I changed ny mind NT and hr thought, 


no, it. isn't just D. matter of ne or the gone. 


Fs Those things are | MET saybo, but there! S 


À 
another thing: sonetiiar else is iones a big 


^| wrong re're part of. 


M 
8 


rl 
D 


L Nuzżles against hin. 


405. 


CIRT. THE TROPHY ROOM | ^ — DAY 


a130- : | sa 


FEE 
' ELLA 
She takes his casas in hers. 
Don! t now, please. You can't strats shten it 


all out noe 
S JONATHAN 


Takes her in his arns, sailes. f p : 
Hey, listen, you can stay a while, can't 
you? Par | ELE 


e 


& few days == ban pe E 
| JORATEAN 
Sailing, pulling her heir aw ray from her face, kissing iss 
| “There! re things: it ve got to tell joue For m e 


= instance, Tokyo oe : B n 4 


Jonathan end Ella strolling among the shining cups and nedels 
of the gène. She wears the &iephenous &ovcn. . Slant of sunlight. 


LO ITE JONATHAN 
In the streets of Tokyo, they came out and touched 
^uis: and called our nanes. And X didn't know what to 7 
feel or think, axáctly; then, later, I saw a Buddha « 


It was tipped over on its side in this old tenple 


E 
* 7 : t 
: : ; E : y 4 
« 
E cR ET x 
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Y D ground. And I had this odd thought. You with ne? 


E 
Yes, I's listening -- 
406. JONATHAN XONG HIS TROPEIE 
Joxaraai 
"E w&s ihinking of what soncboay told ne PEUT 
. how the nen in the executive directorate aren't eren 
- known ty name anyuore. And in Tokyo 9-9 it was as 
.- though we were =. uh, religious It gures. Prophets n e 
ir E ; * . or priests. You “chguldtve seen how they looked at us. 
l ^ ELLA vo Si 
| EL TEES 
cat) E MS HET E JONATHAN | B z 
| » | m Xo, wait, Elia. It's as. though people get e choice: 
between confort or. ‘freedom. inà of course they!ve | 
already chosen & long time ago, they Skos confort,. . 
put the thing is ‘this: they look at me -- T feel this -- i 
as though beceu se I still get pus out Shore on ‘the 
M : PNE cM M ABACK T no ae 
o ER JOATEAN XaND ELLA 000007. 05 


She comes over to hia. ; : . 


/ s l f : 


: i ‘ 

memes ee e t n ole: `. - - . o . .. se > ot ~ ———————— a.a. mem wee oa ———— ET ES OD "— "— —À cH * 
- . EP 

L 


^ Pi ‘ m 
^ * i p M "EC 
, x 


Pde ein 
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ELLA 
(^ But comfort is freedom, you must knox that. Tho 
whole history of civilization, the struggle against 
' need -e | 
m JONATHAN 
That's not the etree! That's M been the 


strüggle! 


| Several trophies obstruct his view of Ella, so he pivots and 
clears then away with & sweep of his arne : 


a 


Her shock at this. Noise of trophies hitting the floor. | 


JONATHAN ne 
He finishes the job: wipes the trophy case clean. Then he turns 


£o another display; picks up a small golden chalice, crushes ii- 


dn one hand, throws it down. Then he stops, recoverse 


exe; GLADE OP TREES. DAY: co 0000 050 0. 


Long shot as Jonathen and Blla.stroll the banks of 4 small strean 
beneath the trees. Done of the ranch house beyond. Muted voices 
at first, growing gradually more distinct. UR ut 


JONATHAN YO 


.i'm sorry. ‘It's just the pressure. I feol like -- 


< ELLAS YO. 
ia | PITE 
I know, it's all right -e 
. ; : oon 
ug 
m 
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van ;- 
C5 dnt. JONATEAN AND ELLA i 
=. Laut Stopped beside the stream. He picks up some pebbles, tosses 
& couple in. ; Tlve n : " 
2 "JONATHAN 
“(hey started this. So I've had to consider 
nyself -- m the gane -- and the circles get 
: TC cem | pieces i | j 
i Ho tosses another pebbles 
412. EXT. BANK OF THE STRE B. DAY oe ji 
E “They watch the ‘circles. ex epang fron the pebble in the watere E 
Ue . pig » a sonanzan M | | 
e. | Like that. UU 
c They turn and start uphill away from the stresne 
ceo 1 e 413. JONATHAN AND ELLA | 
ec ff : i ' 


Going up tho rise end into. tho field. Cloudy now, & , threat of: reine... 
EE | JONATHAN. g 
And I wented you here -- this may sound 


- wrong -- because I ranted to try and remember 


Pam 2 P" i | myself. | l 3 E 5 $2 
| ; j ELLA l 
KA i à : | ] m) i unders tanas ` 
JONATHA: X aoe 


And love. Maybe it was love I wanted to try 


and remenbor. 


' yee E TE 
WM. i | 
v ae 414. EXT. CAR ON TEE ROAD BESIDE THE FIELD — DAY 
: | They arrive at Joriathen's car. is stops and turns io bitu. 
| ELLA | 
You've got to get out 19 You have +0. 
: Jonathan looks at her, waits. | 
" .The next gaze: there won't be any eubstt tutions 
allowed. | | l 
Bites her lip, finishes in a near whisper. 
ELM You'll die, everybody'll die, Johnny. l : " 
7 JA few drops of rain on the car beside them. _ 
435. INT. JOXRTRAN'S CAR “pay pi 
a a Eres a Rain on the windshield, sound of faint thunder . Jonathan watches 
"nro " eo ue Ella who stares straight ahead. - : 
l “JONATHAN, e qe 


They told you about this rule change? 


Ca T n ELLA 
voc ue 
d Pa ©- JONETEAN 7 
; They told you to cone here and „convince | me to. quit, : 
»* didn't they? ^ 00 
ED ux I Eh) 59 
I didn't cone just because of that. "You wanted no, 
you asked for ze. 
l Ci 
: ~ 1 


416.. 


2418. 


419. 


420. 


421. 


doxumax 000. |] 


A ý t 
He stares ahead now, pondering. The rain Lashes the. car, its 
i Bound. the transition to ne nex xt scene. 


C TA 


INT. Jona? EAY'S Bed. NIGHT 


Faint Light. Sound of Hees rain as Lightning illuminates 
Jonathan and Ella nasty love. 


Jonethan js avay from her. Sound of thunder as he gets up 
and goes into thé bathroom. 


Long pause over the expty roon 


NT | vIDos NZAR TEE BED. NIGET a 
He energes, tying on his bicone: Toks oae. Li ghtning iMubinetes 
his stare once more end he Turns. .— 
Int. | MULTIVISION CONTROLS. DEC ee 
" Ee étrolig’ 4houthtfully in- the. darkened room, hends ix the ERT . 
of the ki nono, head down. nens goes bru to ons console. Pushes. 
| & button. . —— ic 
Beyond, the ans screen in the bathroom igh ts vp. with, & stiit RO 
Shot of Ella laughing. : ÉD : i 
INT. JONATHAN'S BEDR ioo: NIGHT 
Ella sits up, propped on her elbows in the. light of the multivision 
Screen. x i 
Jonstkan pushes anoiher pus ton and the console ay the bedroom itvser 
cones. on: various jose o? zila, the pictures he continually hooks 
i iu uA E ELLA 
edie oe i? jt 
ERES ] 
XULTIYISION SCREEN: JONATEZN'S POY ' A ee A 


Ee presses. dtes button and the ineses of Elle begin to burn - 
aray. When the screens are white, he shuts then off to blaczness 
Specks $ 1 . 
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D "^ A22. INT. JONATHAN'S BEDROOU ` RIGHT 
. The two of thez left once again in the dark silence of the 
rainstorz. ur xA . i 
ME EE AO ME 
. 493. INT. BREAEPAST ROOM - DAY 


Jonathon eating TM again, toiling with a LE One 
‘of the Crees cones in vith luggage, sits it dorn, bends over 
Jonathan and the tro of thea confer. Jonathan nods and the. 
guard carries the bags on oe 


t 


424. JONATEAN 


-` He sips coffeb; listens to "the sound of indistinct voices in 
the house. E n eee 


^ 
U- 


. 425. INT. BREAKFAST ROOM n 


Elle cones in weering . travelling suit and fur En "Buss pulling 
on her gloves and only os di vern with Jonatan He stands end 
they face each other. | 


. JONATHAN 
rs P IUE O | 
j CUm s EL 
Bt Aem, She manages to sheke her head no. | 


Good luck, Jonathen. 


. Finis shes with her gloves. They rove Anto. an a eabaes on 
ene. allows a kiss on the check ca rà appears in e doorve 


426. JONamun AND ELLA Ded a 


 Goxizum Eu Xi cV 


eo 


A new Pree in hin. too, but one which he nan — 


. If you need an iythi ng on the way back, 


tj 
H 
t2 
p 
+ 
f 
t 
p 
«t 
ty 
o 
"n w 
[4] 
p» 
a 
p 
^j 
«t 
nh 
2 
[4] 
e 


Goodbye; nov. 


^ --———À 29 * - . $e "tort ose oe 


e 


427. 


428. 


435. 


TXT. BREAKFAST ROO DAY 


IT. JONATHAN'S COPTOR ; MY 


BAT QUAI DU MONT PLANO O "DAY 


2eMS- tt 
She manages a smile, then turns and goes out with the guard. 


- 
. 


Jonathan sits back down. Looks at ee: dishes and | food, walts. 


JONATHAN |. l 

Raises his coffee cup to his lips as the motors. of the jet 
coptor begin. ` ae A 
Keeps control of hinself as the motors rev up, grow louder, | 
end lift-off occur s. Sound carries into next scene. 


Jonathen looks down es the poptor’ tilts. His guards sit there 
inpessively. z IE S 


ext? JONATEAN'S COPTOR . DAY 


The coptoz vings over. Geneve. Flies by ‘the water jet on the lek 


. Settles on & lending ped on the. Se in wont Blanc and Jona shan 
a ae 


vs iepa 


1 e $ : i 


Jonath an anè muards hurry up the. stone steps: of a large, pillered 
building on the quai. 


; 


INT. . RECEPTION DESEZ DAY. 


. The captain of the guards ‘speaks to the receptionist while 
Ded waits. The Beceneiearss exits, everyone vaits. 


INT. STAIRWELL DAY pu x a 
The receptionist opens a coor and ushers Jonathen a en open. 
_ptair7ell, poin sting the way. He starts downstairs, looking out 
over the railing as she exits and closes the door "behind hin. 
Whirring sounds.: He comes down slowly. ' eg b 


-seo le ca s rm ee m —— 5o —À— gms m9 E co t ttt on t 
M H à 


e 


. : oa ^. 3 l d A x i E iue D js 2 4 


et s 


Aaa. - 


452* . 


: E | : J , | -146- " : m KE 
| | DADO | 
NT. COMPUTER GALLERY ' GORATHAN'S OY 


Jonathan goes down & corridor between. whirring computers. 
A signi and arrow points his way: LIBRARIAN'S STATION 

XT. LIBRARIAN'S STATION - , 

. i i . 

A clutter of books, papers, cans of tapes covering soveral 


.üesks. No one present o9 Jonathan arrives and looks around. 


The console flashes, the overhead spotlights give a harsh glare 
to tho station, put there is the dofinite atmosphere of an i 


old-fashioned office ness. 


TEHE LIDRARIAY arrives. Ho is a snell man with dark glasses and 
& raspy, whisper-like voice. He moves between three moods:  . 


'& dreany contusion, eve for his visitor, and embarressnont for 


‘the disorientation of his gallery of computers. 


: | LIBRARIA O s i 
Hello, hollo. Yes, the PA E E EI. 
I canit believe it! Sorry things sre a ness. 
They shako hands end tho Librarien also strokes Jonathan's 
ferearn briefly, süziring the muscle. [ps E. 


/ Bard to believo.: The roller ball clhanpion. 
; , H i ` 


‘Now. then -- 


The Librarian turns, looks ground the gallery absently, stares 
at his flashing console. His whisper deepens. 


Now then, we're a little confused again here. 
This is esbarrassing. It's exbarressing to nisplace 


things -- m 
C JONATHAN: 
: HE d 
You've misplaced sone data? 
; 
(dC i 


P 
. 


. -MT-S E NA 7 @ 
LIBRARIAN . 


I know you think this couldn' t happen. 


He walks a few paces auty, gazes bey nå the conputer códsole 


into the vastness of tho gallery, suffors a vacant silence. 
| Misplaced, yes. The whole 15th century. It pout 
is enbarz rassing. i E ^ diss 
Takes off his dark glasses and beatae. to wipe. then cura his 
hanükorchiof.. 


: Misplaced the conputers. Several conventional. 


e 


compu“ ers, we.can't find then. We're always moving - 


. things: around, getting organised, my assistants and 
I, but this is Zero's fault. 


Wipes. his forehead with the henák cerchief, puts.the glasses back 
‘on. He notices that Jonethen is watching hin, so he strides 
-over to. a microphone on tho console and Speere into it -— Ais 

. voice enplified throughout vus. gallery. 


AM right out. theret Ye! ve checked Al of sect iod 


14 end 15 now! ‘Keep looking 


B: stares EE the console S raecnil Keele: Speeks into ihe 
j microphone once nore before replacing ite. ` l 


| Aro you out there? oo nw nu 
Turns; tries to shile at Jonat han. 


CI think 7 we've lost an assistant, £00: thy ell 


` right: you wen t. jo get startod, don! you? But 


-148- s 4 
de E QE l we've lost these computers i with all of 


the 15ta century in m There wasn '& much in the / 
century ee just Dente and a few corrupt popes -- but 
it's so -- : 
436. INT. CORRIDOR BETWEEN COXPU?E ERS o Day 
The Librar ien str olls ainlessly along an and Jonathan follows. ` 
| ud "LIBRARIAN | ' | 
| -- B0 distracting and embarrassing. All righty 


thougr you have y unrestricted privileges | here. But 


* 
- 


iq rn, e : dius you'll have to come nany times, i it wad, all take, ös a 
ABT. TER LIBRARIAN S QA m es: 


: He ‘pauses, . strokes bis chin; looks edreame | 


LIBRARIAN i 
$ , i t no rs 
Ug M a abd teke wich effors. . 4 
438. INT. CORRIDOR SEN (EES cumumas DAY | 


They n up enother aisle, „Jonathan E following along. 


L s 


- Do Sa come here? 


LIBRARIES. 
oh, ‘ghey: used. to. Some. of thon. 
id ONATH AX 


What about ihe Soho: 


M 
-ose 


un 6. 


AE a. my 


P ee E E da /— LIBRARIY. 
| Books? We: have. thes all changed now, all 
transcribed. They! re all filns ind. tapes, 
they're ell hores, but differente 
BENE n Aa 
An de There's, no noge books? . 7 | Tu E 
aoe JONATEAN AND LIBRARIAN 


^ They walk sido ty side. The Librarien is stil disoriented and 
adrean. att ae "NE 


o4 


LIBRARIAN Hep RT pti qi 
- T a. : We bove uror ge! g the computer who elle us 
| where everything is == except not elweys. 
‘The Librarian tangles. his fingers, explaining. D 
x NC E B MC We store gece 22 Liguid forn. mov, ge. see. aet 8. 
| x lot like ihe brein. colored oils.” "They tur n anà- 
nix together -- ‘and when stimulated they cross and 
fuse and blend. Liquid forz. 
D « - JONATHAN: ge is 
“Could I find anything on the corporation vere? 
ne O LIBRARIAN ; X ND 
wars, ve wars. | World Wes r a of 1812, the. 


Eundr'ed Years’ Wer, the ‘War of the Roses. 


wee oo sos te om m . ossee. t1 ae c] --7 


Or 440. 


- 


INT. COMPUTER GALLERY „Day 


ane 


^ 442. INT. ZERO TEE COMPUTER 3 DAY 


Long shot, the two of then in a sea of E rad. noving toward 
the island where Zero, the computer, dominaves. 


` JONATEAY YO” 
E: want to know about the forzation of the 
dxesuiivs class. And roller ball. How the . 
governzents vere DE RM ell 


that. 05 Set E 
ae EL | 
THE LIMASIAMR 0.098 ud d | EAT. 
Raises his glasses, looks into the distance as he walks. Still 
arean. l : E 


LIBRARIAN 
You can neot Zero -- on the day he lost the 


13th century. He probably did it on purpose. 
zn "ey P: ` P JL . VUE 

doc 

They sein 


the raised platforn here Zero, en elevated sphere. of 
multi-colore 

SI 

^ 


Liquids, awaits theme. å circular staircase winds 
around the ere end a platfozz encircles it near the top. Lights 
pulse from tae li icuids -- & neon glow. à console sits WELDE 
equipped with speak ers and transmitters. | ; 


Jonathan end the Librarian move brouad iv mediis liuius met 


anà: ungulato. wie pE re E QN ND b 


^ LIBRARIEN 


A memory pool, see. He's supposed to be our 


“nage file cabinet and. tell us viere things are -- 


4456 


2 55 "^ M 
! i 


Tho Librarian runs his hand! ‘aroun id the underbelly of the i uM 


and im answers his words cee its glow. 


LIBRARIA 


| Look hore, Zero, we have & visitor: Jonathan E E, 


the roller ball chenpigns You've filed away a lot 


; t . ui MR 
.of čats on hin, rezerber?. LS «pie e ou A 
. : 1 . i 


JONATHA 


Staring into the glowe 


. 
* 


Does it answer you? ner NOUIS E 


« 


| p 
Oh, it speaks <=. “hen it wants to. And it. finds 


ped 


things and loses then. And it gets punished. 


The Librarian slow uy goes up the circular staircase. 


JO 


*T à 


24$ 4. 


Zero serves Multivision. all over the world. The | 


viewers ran in , -their calls cone into that console 


beside yous Zero gets thea any filu, eny piece of 


information they want. Ask Zero a question, if you 


E Ask hin anything. 


x i . m 
H ` ux 
$ 


Stends et the console, his face illuzinec by Zero's glos. 


" JONATHAN 
What sort fi questtont 


i "A 


hhe. 


, again, he answers absently. 


ET 


: y NUR 


0152s Hue 


4- 


.. «e. 


TEE LIBRARIAN 
He strolls around the platforn 


ch encircles Zero, gazing. 
gown into the open pool of glo p 


iguid at the top. drean | 


i 

Ya 

*n 
E 

win 


4 
= 
to 


"+ LIBRARIAN m 
anything. He'll tell us where to find it, P. 
section and lot, Soave Vows. Zero? Yo u'ze the 
one who aos where everything is and mekes all 


the Quies com puters talk to us; toos | 


tee . PS 
x : LI $5 


Uncértáin, he nevertheless turns to the console and addresses 
the transmitter. 


JONATHAN 


The corporate wars, then. “I'd like information 


on the corporate. wars. 


Locks up into Zero's glow end awaits en answer. 
1 ; 


INT. ZERO THE COMPUTER | x. DAY 


a High shot looking down on ‘the libraria, who strolls around the 


edges. of the luminous pool. 


es 


44T. 


* 


bris looks up fron below. 
LIBRARIAN 
‘Zero? You heard kx eas -- 


i 


CIR COMPUTER GALLERY LIBRARIAN'S OV 


The Librarian, Perr E and confused wit th Zero's silence, 
strolls around the edge. Offers Jonathan a Dia cur DE 


rmt 


448. 
` 449. 


|. & spray of néone 


. 450. 
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leugh., Beyond, a view of the sholo gallery acres of computers 


whirring. 
LIBRARIAN 


Shakes his head in anger. ' d 
Zero, answer hin -- ! 


LIBRARIAN - ». 


Eis eyos glaze once more as he lapses into reverie. He strolls ` 
‘in & circle around the palsing light froa the gia 
| LIBRARIA m | | 
This is Jonathan E, he has to know. s D 
"n Dia you see his muscles? But it's confused 
» here, all lost, I hear it all out “there; I 


listen to i, I know it's theze--- o 0 ete Te 


pun e The whirring noise: soft but definite. . | --u 


JONATHAN AND ZERO au 
“He looks up at the librarian; A luminous spray begins to fall = | 
around hin. 

LIBRARIAN — | | | 

The Librarien kicks the Liquid inside the’ sphere, ne ee out | 
p LIBRARIAN pene SS H Pier A E m ix i 
T. don't want to punish you, I don't. Bus 5 EU 


you heard the quest tion and you know. You 


know about that ts ‘but you mover answer -- 


Ate 


4520 I 
12495.7 
4546 

4556 

l Jonathen skates into tho infield, stops, slumps on & bench. His 


| 456. 


bursts of light. T neon spray is iun around Jonathan. — 


INT. ROLLER BALL TRACK , - DAY 


Jonathan skating alone + : 


Jonathan shakes his ‘head wearily 


Sa. ut -194- — . 
t d 


|The Librarian ‘digs anothor kick into the pool. A bright 
| Spray of oily liquid flies out. P" 


| You never answer thats ona, do youl. 
Another kick. Zero is pulsing and glowing Me 


It's so -- enbarrassing -- 
JONATHAN O A : v 


Ee watches, standing beside Zero's heaving electrical glow. 
Tho liquid inside the sphere is. boiling now and enitting 


z 


INT. © COMPUTER GALLERY DAY 


Shot over the whole gellery, Zero! 8 „angry glow in the distanco. 


. The Tiorerien sontanuss to kick. 


INR JONATHAN'S CAR : i3. Pp n E TUE 


| Cletus and Jonathan sitting togethor, & gueré driving. Cletus 


upset, Jonathan stoic. 


INT. € ROLLER BALL TRACK . DAY 


face and. pody drippings with. SERES. 


Int. 20 LATRAN'S. Qi mo c... s em 


So that's ity Ella was right: no “substitutions. 


How can anybody "play. with no subs 5? 


eos 


458. 


oe: 


De e m ot 


XT. SANITARIUM LAWN a DAY 


RJ : ` " * 


A 2155- ‘ : 
i 
$ LU 
* 
JONATHAN AND EXERCISE GEAR ' * 
‘ : 


Pouring sweat, Jonathan works with stretch susrcbdeE. Ee practices 


‘blows, pivoting his body, while holding the stretcher. 


Int. Joni EAN'S CAR Dat 


"Jonethan giure in ilis geet, his Spanish hst down over nis 
| eyes. . Cletus. anguished... 


CLETUS pue B : J 
That happened to the b eru There. isn't a 
(gane without rules -- and with no substitutions 


whore von! be players, just Killers. 


t 


Jon TATEN N EXERCISING 


Touching his toes from a sitting pos sition, working hard. He 


stops, &t last, his face pained. 


XT. zh o UTERN'S Qin o DANS ann er aret us ERE 


The car turns up & long drive tovera & sanitarium. 
PACE OP AN OID MAN 00005 707. Xu 


. 


“An old es disoriented, crazy, lost. Camera pans exay. 


And truck cs up the Lorn. | Tem house in ‘the peckeround: Á nurse 


walks with ea patient, who zumbles and nods and gestures with 


paleiod. ‘anes. a x £7 
EXT. SASTMATUL d OM. 
de Ss . ` 3 T nu : j Doy . ` : ; x y 
Trucking around the manor house: hich shot. ‘Passing a wincoy 
where a woman sits "ith à vacant gace@e ^, us f 


Passing the front drive there Jonatken's car sits. Cletus leens 
against the car, Sons folged, l i . 


5 


Around the sanitariun, passing bushes, nore windows. High shot, 
still, 2s. the solarium comes into view. 


5 


i . 
Through the glass, iz side, Jonathan stands talking to a man’ 


464. EXT.  SOLARIUS DAY 


dresseà in hospital white. Matec voices. Camera trucks aroun a 
the outside glass as they talk, Moonpio! 8 bubble comes into 
. view. : 1 : f 
465. JONATHAN AND DOCTOR ', MOONPIE'S OV Sr due 


The bubble containing “oon 
> 


ie: beyond it, the doctor turns 
and leaves the roon and Jonas 


p 


han locks at Xoonpie. 


| 466. INT. SOLARIUS DAY : | tue et E ; 


è 


Sunlight Dress in, illuzinating Yoonpie inside the bubble. 
Jonathen steps. forward as if tina ne how to. eee a conversa Lowe 


Stopped beside the bubble, he looks in at Moonpie.  pratorate 
. tubing enters the budble and Moonpie's body, feeding his brain,- 
arns, torsos Jonsihan picks up one of ine iubes in his fingers. 


461. JONATHAN —. 05 | pe ci bus CENT 


"us , Be pinches the tube Roe; vice; three tines. .. 
JONATHAN 2 3 eke Oe " 


:*That hurt? You feel PET | it's 


Re, tan | : ss 
468. INT. ‘SOLARITE DAs 5r us 
: Jonathan ‘looks aro: und. 31uebon nets in the room and ivy. Gives 
z the tube a lest squeeze... E wq | 
: JONATHAN x . 


Feel that? It's ne, | prin ging a little hurt 


2.9 d again. y ES von $m E 


eee — M — m€— s - e y ^ " A T 


469. 


410. 


a O— — — > 


2 i51- 


1 
Jonathan gazes ae Moonpie. 


I've been thinking, toll, it's like you re a 


goa nov. I've thought, maybe you're not less, 


maybe you tro zore: your atons swisning around 


with soena else. 
don't. | 
JOX TATEAN AND i MOOR PIE 


JONATHAN 


Maybe you know what I 


I'v) been so stupid. dis & shane, Xoonpie, 


being so stupid so long. ; jd 


He sighs, looks andy, gathers his thoughts. 


But it was sinple: they began to change their 


minds about roller bai, 


haà to get gt ns 


. 80 they à jevided the ey. 


The gane was neant to level. 


everybody. To show how hopeless personal effort 


was. So everybody wound just fall beck into a 


e+ narcotic of com nfort. | 


‘JONATHAN - MOONPIE'S POV i | 


Except it didn't level ro. They asuran work out 


the rules so I sot Killed in. the games -- so far 


‘that hs suit workud out, 


anyway. They wanted : ze to 


ru 


ey 


yt TIAE MAE : 
| l i M 
(A | l "m say I was scared and quit, then, but I wouldn't 
J f i | do that either. I Pee they'd just arrange an 
Se accident, but they eee gane to beat ne-- 
that sas inportant, I finally aorto that. SO 
I've been a kind of -- ghi a kind of political problen. 
He begins to circle the bubble, his mood reflective. 
And now there's a pene in New York. » e 
471, MOONPIE'S BUBBLE | : | 


Jonathan circles it SLOWLY 


JONATHAN 


o o’ 


2s CDS s 180 roller ball was supposed to do ava with its 
| players, it was supposed. to do away with all names; but 
a nane camo out of it and became known. It could've 


been ze or you or anyone. And so Aheyhave to fix that. 


` They have the beginnings of: & revolution with & nane, 
o. they have & religion starting up. There are sone | 
things hoy don [P understan " either. : 
Looks in at Moonpie and sziles. 
` God, I feel 80 stubborn: I don't even know Pp it 
scares ne, I know Iu probably goi ng to die, you ui 


be in there puzping avay after Iu gone. But Pe won't quite 


e m 2 z e 


| an aa 


p 2 : Mes ur 

E 5 . : i 
en : 
Ma eI : . aS : 


a He turns, looks at the Dlucbonnets, looks up 4% the sun 
; 'eoning *hrouga tho glass and back at Hoonpie. 


See, this is & nice place, & solarium. The 
‘sun's rays'1l follow you around in here, they'll - 


" always bo on you. I wouldn't mind this nyself 


when it's all overs You've got it mada, 2n 
vluebonnets and everything. 
- £Th. INT. ROLLER BALL TRACK , NICHT 


Noise and faces of the crowd, waiting expectantly. - 


AT. TNT. LOCKER Roos NIGHT : 
The players shuffle around beginning to dress. 
(qi. INT. TRACK INFIELD HIGHT | 
A row of motorcycles ceeniig ond waiting. Genera trucks 
; foward: TWO mhate-jeckcteé order) ie: a referee. | ene cf 
: Jonathan's guerés, è stack of stretchers and fi st aid gear. 
Finally stops on & gleaning roller pall -- which reflects, 
again, the crowd. The crowd's low nurmer over all thise - 
d. INT. LOCKER ROOM, JONATHAN'S pREssine BOOTS NIGET 
| He tapes his ribs. “Finishing, he pulls on his leathery suit 
and zips upe : ADM. 7 oe - urs. 
pr 476. INR. (€ ROLLER BALL STADIUM - BARTROLEMEW'S: POV iv 
HO The cutive turas slorly; Looking: over the crowd end track. i 
E "DTI n c SONATE P DRESSING BOOTE NIGHT. 
.. Beside the mirror are his hat and helmet. He looks at thea, picks 
| up his favorite Spenish hat >- perhners for the last tine =- snc. 
tries it on. -Pilts it, gives it a last appreciative look. 
af. i 7 - E 
" ; - i : 
is 7 | 


478. INT. ROLLER BALL TRACK NIGHT 


a% : 
E! ` X 
Ev | The New York team dressed in silver moves arounc the track 
ETNE Loosening up. The crowd begins to stir. Band music. The 
\ oe noises of the bikers revving upe i ee 


419. | JONATHAN. . rui NE LE 
.7 Sitting on & bench anoased and ready except for the helnet 
beside him. Stadium noise. 


480. CUT IN: BLUESONNETS? XOONPIS'S BUBBLE BEYOND 


481. JONATEA TER | 4 


. 


Stadiun noise resumes, He twirls the wheel of his skate 
once, then twice. -— i : - | PE ed 


482. HOUSTON TEAL ON EZ TRACE 5 007 0207 0 TRE 


Joast leads the way as they pick up. oisi They ride in 
close formation, bikers on the flanks. The eros 7d begins its 


chant: “Jon-athan! Jon-athan!" re 
483. CANNONS 22 DPA S 
. The cannons explode in close sequen ice sending three balis into: 
playe o M c eda 
. 4B4. BIKERS ATTACK p mu y PL 2 
The Houston bikers EN the Kew York pack. A pile up of 
men and machines. l h 4 
E T 485. BIKER PINNED. UNDER ALS l cOTORCYCLE 
As part of ihe pi ile oP) a biker's leg is twisted and Sinabi 
under his G&ovneàd bik Two New York runners descend on hin 
and finish hin. = i 


i same aw a) sene TT aya 
486 e JON. faced saat PU XORB SEATI ont 


A skater just hend Jonethen's reach. aunts hin. Jonatnen 
pulls off his glove and hits hin wish if. 5 
RE . . kon i MMC "n l | l i 
: 
H ’ 
= r 
dort > . ; 
EOR . : 
X E c 2 Vaf ewe Le me eR lc sti acta diss Tedd, e i cea DP ee S mr S 
E 
A j T 


i Blogs. ; 
X d WOES E 


489. 


492. 


495. 


La | 490. 


" "M 


turns and nee into Jonathan. Jonathan goes into the aji 


THE CROWD 
It begins its feverish chant: "Gol Gol" Ws bed. xl 


TEZ NEW YORK PACK 


Pig end tough, they re-group and fora thé pack. Yell et 


each other as iney skate, point toward Houston team and pick 
uP speeds . l 


PICKUP VIGNETTE a a a 


A New York pleyer, having fielded a ball, starts to clinb aboard 


with & biker wh swoops off the wall. Gro Houston skaters 
e runner is knocked ewey and à the biker starts oii 
a Houston sk cater es his rider. l 


» 


The’ biker turns first one wey, then another. Before he can ĝo 


anything, the Houston skater DELLS hin end over. they 60+. 


OPP-CENTERED BALLS x4 
‘Cannons: coustently firi ing. A bell edits: higa, asain, ond er 


into the. st ands. as tho. crowd sóreaus. 


DONED NEW YORE BIKER 


m 
De $ 
"u 


The New Yorker crave + toward the infield, b tut Jonathan glides. by 


anà delivers & vicious kick which ends the journey. 
JONATHAN ‘TRAILED BY NEW YORK BIKER 


Jonathan skates to avoid en opposi tion piker which swerves to 


stay vith hine. They pess dówned players, dodgo a ball s wnich 
careens by. finally, the bike speeds vp and at ine last minute 


= 
the biker, very: skilled, recovers and is upright, leughing, as 
Jonathan fundies. into the. infield. Fo per AE 


INT. ^ ROLL za BALL TRACK |. NIGRO 


rey 


The crowd ‘roars {83 the track is strewn with fallen players. Bikes 


and cannons still loud 


t E : -162- | 2 


Cy 494. JOE THAN 


us Mn 1 Rising Sion again in the infield. Dazed, he shakes his head. 


495. CUT IN: IMAGE OF ELLA, LA UOHING, SANE AS IN MULTIVISIOX STILL SZO? 
496.. INT. ROLLER BALL TRACK AND INPIEL NIGHT | 


^.. Jonathan fastens his nelnet,. waits, ana rejoins tho pouspon. 
pack as ii cones bites . 


491. JONATHAN AND HOUSTON PACK eA oe 


. Skating, ke regains his strength. Takes his place at the head. 
of the pack. The Houston tean diminished now: four skaji ers, t»: 
‘runners, two bikers. JR . 


e 


Jona then skates ahead, Leaving the pack , behind. 


ru 


de (498. INJURED NEW YORK SKATER e E opes 


7 ME l Jonathan catches an injured opponant, . grebs hin and drops hin 
; . with a heavy blow. The Houston Dee overtekes the player end 
i finisuss hin. 


"0,488. NE it ‘YORK Roue gr 2 is a a n LM. 
L : A : l A Oe aru : ] We j ey ; 
Standing at a necked notorcycle; the runner picks up its 
broken chain, tvirls it, end waits for the Houston pack. Jonathen, 
nF in advance of the pack, dodges - .the first blow and skates on. 
: A Houston skater then takes a blov, but vtofore the New Yorker 
can begin asain & Houston bik zer bunds him into ihe infield. 
E l 7 g . n . . . : i . { 
-7 $00. ABDI DUAD, Sete ; "ss 
$a With bikers aia balls whiz NE ‘by, tvo. opposing skaters vrestie 
l i Yo S 
s. aradi p tea IE i advantage on the track. Finally the New York skater grads = 
aed i the Eouston pleyor ero und th He beet, nos hi iz, and gouges his _ 
501. STATISTICS. S0aRD ; ; l : 
, : 
— > r s 
Score: Houston 0, New York 0. Dead: 7 ut cf Action: 4 
t 
: H 
: i $ i 
ese) 7 
v 


. f i -165- | . : * ` 


s the New York pacx and es two teams 
ston rumner is carried eway by & SSE aCe 


cr 
[4] 
ec 
Dd 
[«] 


Tho Eouston pa iCK over 
merge end pile up. .A Zou 
PS 
v 


hit fron & ball as he s anás to fight. , 
505. ROLLER BiLL TRACK BARTROLEXZWS ^ MEUM NE TA 


The executive views the action below, then turns to an aide with 
disgust, says sonething, tut the’ roar of the. ere’ drowns his wor ds. 


504.. NEW YORKER -AND DOWNED TEXDUATE J. , 
At & York skater tric s 5o E but his fallen teamnete éanit. 
nake dt. Jonathan chases hin away and a Houston. runner comes up 
and. eauds the helpless | nan lert on the track. jos 

505: EXPLOSION E ea E eens eee eee 


506. NET YORK PE AA - ae 


/509. JONATHAN'S GUARDS USEEREDO0ER 9 0 e ey ae 


gee Om NI eee 


A: Houston pike high on the treck takes & direct hit soon & ball, 
the bik xplodes, fregzuents going everymheree Burning gesoline 
runs down the ir ack. the biker, bunnies makes it to aides in 
the infield. . m t 


T 


mar A 


Ł enslier pack regrouns aene St ares. to moves Tho lest Houston. bikes 
swoops éowa from the wal ‘pus passes then wivhout CONTEC. A3 
the New Yorke=s watch ine 8 biker, Jonathan -- also high on the 
wall -- pies toward then. Before impact. he crouches low and 
makes & anno onball oz hizcelf- Skaters fly and Jonathan escapes 


Lag A^ 


E Zousion skaters join the figni. 


H 


507. IEF EL , : md N Ae 


Sheets over dead player se ek first aid attendent runs onto tho 
track near the infield to help a downed 'Eouston player, but a 
New Y 2 baker co omes by nt huap min De into the infield... 
ae 
Also in the infield, ihe Houston Team Executive end other executi 
usher Jonethan's,. podyguards into the infield tunnel. Only Micncols 
glenoes back, worries avous Jonathan, as they disappear. 


65 gi apenas’ g i : 


^. 
estt 


509. 


EC 


511. 


512. 


513. 


515% 


(516. 


BIKER 7 TEROUGH THE PLANES | 


oe man > 


OFF-CEHTZRED BALL 


The ball juzps Grazily, sails high in the Sip aid comes dom. 
Sprin oases Pug track. 


| 


D t 


The gasoline spill now covers the track from top to botton. 

The skilled New York biker roars through the fire, .skids n 

& turning stop, and waits. <A smile on his face.: As Jonathan. 
cones th rough tho arp eum the biker revs up RERIN and goes y 


hine 
JONATHA i CEASED AGAIN 


Once more the skilled New York biker closes. in on Jonathan. " 
This tine e Houston biker intercepts. Tho two. opposing bikers. 


bump each other -- a stand-off. Finally, though, és he skates. 
to got away, Jonathan: is upended by a ball which speeds pesi. 
Ee spravis in the track again. a ics FT : 
JOUATEAR QN TEE TRACE AP ga E, mE 

Ee lies f full length 2eross the treck as enother New York bikes 
zeroes in. | the lest second,.he turns and the pis ter slips bye c 


The. erowà is now chenting dor ew Xorz. 


CUT IN: Dion F. LIBRARIAN AND DROPLZ"S os Nz 30X LIQUID 


Once egain, he gets up. Begins skating slowly, regains hinsclz. 


* 


INT. ROLLER BALL TRACK . s NIGET. 


© Bikers riding high on the well, ‘the orobà, the whole earnage 


in a long shot ve. 


: 
H 
T 3 re ar : 
amitact oc - x 
M ON: ATI fail SHATIs G 


Dazed, he carries on. Swirl of noise anc movement around hin. 


» 
we 
I cm 


Cons FE 


| (S ($11. CUT IX: IMAGE OP MACHIZ IN HER DIAPEANOUS GOWN IN DAWN LIGET 


. $18. CUT IN: BLUEBONIETS 


meee o 


owen. 


519. INT: ROLLER BALL TRACK NIGET 


i fro packs skate for position across the track from each other. 
E NT | The packs are small now: Jonathan, one runner, one skater for 
Houston, end two skaters, two bikers, and & runner for New York. 


520. THE QUICK C XPERENCE P 


; . i Jonathan anā his two teannates stop briefly. Ee points high on 
toe the wall toward the flanes and the runner heads for thet spot. 


Jonathan end the remaining Houston skater head. toward the smoke 
and flanes as the New York pack rounds the corner and heads towar 


. theme. r 
"521. JONATHAN AND HOUSTON TZAMATE - ' gu 
S Ud . ^ fhey skate through the flanes, then turn around. Picking up 
l > speed, they head beck into the szoka and flames -- io neet the 
renaining New York players head on. i E F 
E 522... EXERG Xo THROUGH TEE FLAMES 
an n j . za l ae i : = : 
as i i Jonathan and tne other Houston skator semble out of the. flangs 
. toward the surprised New York teen. The New York bikers escape 


ao S ae end go by into the smoke themselves, but Jonathan end his teammate. 
drop the two remaining New York skaters» 7 
525. THE YOUSTON RUNNER AMBUSHED: 

, È * i * ; 

The two New York bikers trap the Youston runner high on the wall. 

The runner swings, bui the skilled biker smashes the runzer into 

the walle. Then, dragging hin elong, the biker guns his motorcyclist 

She Eouston runner is dragged back through the. fire where he cave: 
- j . 


v" : N eblase, then he is deposited in tne mouth of a cannon high on th? 
: | wall. C EN mig ell 3 . 
524. NEW YORK 31XZR -` à : 


e biker turns with a grin. Then it fades 
a 


9 he go n and the last Houston sxatere 
D ed 
F4 N S * > 
} 


525. 


526 " 
521. N 


528. 


529. 


520. 


551. 


(533. 


534. 


M -æ= ameme 


BARTHOLEXEN 000i 


CHAN 


JONATHAN 


riscs anà 


ahs PEN 


NEW YORK SKATER 


AND 


JONAN 
i * 7 
Jonathan carries the 


Ney Yorker like a rag and deftly Anope 


hin in front of a ball -- a move like a matador, hands held 


STAT BOARD: 


e 


IEW YORK RUNNER AND BIKER 


high, as the nen is carried: wot to his death. 


still Houston 0, New ‘York 0. 


A ball is fielded end the Nes York runner climbs aboard MEL 


his biker. 


He skates through the flexes once more, spins ‘and stops. He 
picks up a SEPPISM paddle and sets it afire on the burning 


NEW YORK BIXER AND RIDER - 


END OF TEE LAST RUNNS 


^ 


"They approach the biiraing portion of the track once more. | 


- 
- 


As the New Yorkers come through the snoke, Jonathan jans tho 


paddle ov 


ae 
-— 


burning 


thoe anin 


ve -J wee 


Sut 


eee 
Conircl 


and- 


INT. ROLLER BALL TRACK | 


2 
è 


" 5 
The crowd begins to chant. Jonathan's nen 
track, only two remaining: Jonathen and th 


biker. 
' 


r their hecds. 


Ca pM in 
ugis an 


(EA hle mnm a A 
vsa w 2xxO Wd pé usw m Ad 
i 4 


NIGHT 


e 


4 
skil 


ee 


Mouth tight with anger, he watches. 


s 
CUT IN: ELLA SITING 


T RISIN .AROUXD EER 


ALORS 


He skatos slowly, looking for 


gains tempo. 


à 


BEF RE HERG 


the New 


MULPIVISION 


York biker. 


e once Hore. 


On 
led New 


zz. 


The 


— 


Lad 
B 


B 
«t 


rack. 


the fiery webding, 


5356 


536. 


942. 


5436 


on the wall. 


ne biker overtakes Jonathan egein -- almost. At the las 


--16]- — 


. 


CUI Iu: MOONPIZ, SERENZ IN EIS BUBBLE, 45 TZE PAINT SOUND 
OF THE CHANT INVADES THE SOLARIUS. 


t* 
*3- 
HS 
te 
[e 
? 


UT. ROLLER BAL x NIGED 00 m 


Chenting, the crowd boils. Arms over the sides of the track. - 
The cannons still fire si infrequent intervals. ELS, : 
eue NEW YORK BIKER E i : ; 

Ee sits waiting for the last duel, watching Jonathan slowly 
circling the track as the chant heigntens. 4 


JOWATHAS o Po 


He skates warily, picks up. the handle of the burning paddle 
as he goes by. Looks back as the biker loons into view high 


i 
TEE HISS- . >à’ i: 


"Jonathez and the biker moving together, the biker riding high 


on the wall and looking for an opening. Àt the curve; the biker 
swoops down, but Jonathan sidesteps hin, throws the handle, misses. 


, 


INPIZLD uu. PNE "OU - M y 

The biker skids into the infield, knocking down attendants, 
referees and bystanders. Determined snd angry -- the mean snile 
still on his face -- he gets up end goes after Jonathan: &gain. 
JONATHA (0 E T 


i l 
A closeup as Jonathan moves, by the chanting crowd. His weariness 
shows ot a car ; ` us pe 


* 
Ld 


4 fA -A 
v & ecomG 
Jonathen enters the szoke and fire’ still rising from the track. 
EXERGING - Us : l : 
; d A . e . ] . id ^ 
Only the New York biker ezerges from the szoke on the other side. 
He skics to a halt, looXs for his prey. Finally, he goes back 
. into the smoxe. er : 
: T am m Pu : . . 
i ! 6. oe 
! - 
, ex 
; i 


rae T. a UE CERO TUNE 


A d LA HEEL ee 
Cw 02 5 844. EMERGING AGAIN 0000000000 d 


c. And: comes back out ag gain. --  revving ded à; stopping, TERTE 
cofor. Jonsthaa. and noi finding bin. quem goes back. ence nore. 
Heads. foz per high on the walle, 


EE E s oic mmo s p 


dad the: biker comes. “through. again == siy. dhís "SS snoke i l 
~ "around. his body, so he bats,it away with his arm as he moves” 
m dovntrack.: ‘Suidenly ry Jona then energes. fron high on tho. wally: 
skating E and clos IE. the bap dehind "um garnando cian bikers 


5460 DROP: KICK.. | | 
ART ds: ‘glade. en ‘the: biker when. “the. New Yorker Hinay 


Ss pealiges: TTE "Then; a nighiy ‘DOP deor. the. biker is departed. = 
a the CENE which. aiu. aney mio the infield. aes 


a ae os d 


a Do of. then: plunge. into. the infield. < 


ere pheint: of ‘Sonsthes! Sinaine is. Over esbearing. There, c over: dne 
fs falten: biker, the. ‘Last ‘New: York pleyerj: Jonathan finds. a shiny 
roller’ ‘ball lying: in ihe. infield, ‘raises. it, and finishes. the. 


a Bien: ‘tries. Bo risë TOR Jonat han catches hin, tackles hin, T 


PRJ D Te uO. Umaey. He PFY up end jérks his. helnet. D Throws it aside. . oo 


ee so. The chant. Boons ‘out: and he covers his ears 
(2. 98e JONATEAN ; SKATT ro. AL UNE: p e 
| (fhe Stands. go wild as- he begins, io: skate’ agaimi 00 00a 


750. m Rou Ball. Ti cx Ld CNIGET; 


“Int the- distance, the: “stat Boatd:: X i Score. "ee B LL DEN 


ay d = a 


‘Long: “shot Towatnen $ 2 solis tery. -iunte ore. The: chant p ciens. 775i 


As he: skates, he. throws off his gloves, loosens: his. suits the ae 


. ^. "OE: a, r S " vt z z ~ e * à | f N 4 » I 
; Pe . s . 2 . f : VR i p It A . $ r 
3 : * ] : D: . "TEM p "Fu Ag 
m , c rr C IM M C Doe edem ehm e s me mem cum e m meme meds nem meret n 
iis 3 X a i . E A . » — $ tn 
i s ; . . è : E A , wo 
* * a Şi B 


3 
aee 
y Bc 
* F4 


Uses 


FI DM 


. 
. 
^ 


chant still büilds.and reverberates. a Yaa “aes 


ue ADNAN THC OC DU 7 n2 i is EE zn ? i T 
M cc cu: E Da dis ox . n C) NE 


Ee. turns: to ‘Leave, pushing his vay neuen the crow wa, his 


e. mouth tight with. disappointment; Bis eyss fearful of the Hes 
| erondts. frenzy. re ee al z c TM 


o. 5534. 
UY no v except for: b. eund of Jónaii he's skates: as he^ 


7! Sgomes | around. far. turn and: heads: toward’ we Camera. ` Slow. 
o motion, aa: ho münblen fos ; : 


^ Bvantusl ly de comes. near,” the: acho of. his. skates dóninant cane 
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